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JULIA CLAUSSEN : = , © Els HELEN LUBARSKA 
Contralto Sw Dramatic Soprano 


of the Metropolitan Opera Company and also concert who gave a successful debut recital in Aeolian Hal! 
artist of renown this season 


Lazar S. Samoiloff 
Vocal Pedagogue 


® Klein Drea al And Some Well Known ipeda photo HELEN STANLEY 


Soprano 


Lyric Soprano ° ° : 
who won success in her debut recital at Town Hall Artists Studying well known in America and abroad both as opera 


this season and concert singer 


With Him 


MR. SAMOILOFF IS DIRECTOR 
OF THE 
MASTER SCHOOL OF MUSICAL ARTS 
OF CALIFORNIA 


(May until September, 1925) 


ENDOWED BY 
4 ALICE CAMPBELL MACFARLANE ; 
Dobkin photo BIANCA SAROYA ; © Daguerre CLAIRE DUX 


Soprano Lyric Soprano 
guest artist of The San Carlo Opera Company of the Chicago Civic Opera Company 
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| INTERNATIONAL MUSICAL AND|MRS. JOHN DENNIS MEHAN_ | ALICE GARRIGUE MOTT HANNA BROCKS 
EDUCATIONAL AGENCY ce Expert — Coacn — Rerertome ART OF SINGING SOPRANO 
i] Church. Concert and School Positions Secured Reopen Sept. 10 for Season 1924-25 172 West 79th Street, New York Concerts—Recitals—Instruction 
li , . : . ; tae ge ee Sith & We ore ‘oun Studios: 135 West _72d Street, New York 
- ae Sits wii Nea y af Cin ; os see encanta anaes Phone: Endicott 5364 

ele “ ores : Telept e: Circle 1472 


Carnegie Hall, New York 





?SPERANZA GARRIGUE TR 
, DUVAI ESPERANZA GARRIGUE MRS. WILLIS E. BACHELLER 
4 VA soe. : ° ART OF SINGING ; : 
\ 2 ( )f ‘ VOICE "Ld VEL 7 LPE L 
VOICE SPECIALIST WALTER L. BOGERT MeCRNEGLITAM OPERA MOUSE STUDIOS OICE PLACEMENT and REPERTOIRE 
Italian and French Opera Member American 14 ie ie Phone 2634 Pens tudio: 21 East 38th St., New York 
| New Yor - Metropolitan Opera Academy of eachers of Singing . = Telephone: Caledonia 6337 
i House Building ART O} INGING 
| European A re Teatr !'Arte Moderna, Mila Clare t Ave., N. Y¥ Tel. 4¢ Cathedra eee ee 
j THE BOICE-TOPPING STUDIO) Lipttan SHERWOOD NEWKIRK 
| M. | BURT ( HOOT u a Boice prar Sabps sroge f Singing ART OF SINGING 
' , . Elizabeth pping anist-leacher of piano pla R ~ 7 : ee , 
li ght-Singing, Ear-Training, Musical Stenog EDOARDO PETRI 7 West eek Wl Wad 1425 Broadway (Metrop litan Opera House 
j Nor ( ec in Public and Private elephone—Trafalgar 1 Bidg.), N. Y., Wednesdays and Saturdays 
Mu ecial coaching for church trials Master of Arts ‘ imbia University “D ement ; All Mail to 11 Morgan Avenue, Norwalk, Conn 
] nani enss a, GO Lataete Sunes TEACHER OF SINGING 
| Endorsed by world famous singers and a 
educators 
ROSS DAVID tu 425 Broadw New York} MUSICAL TRAINING FOR TEACH-| JESSIE FENNER HILL 
VOCAI TUDIOS Phone 2628 Pennsylvania : roan” ED PUPILS AND TEACHER OF SINGING 
< j : ne ~ st 5S7t Stree Sindy 4a ° ; 
erwe u hi B r Pec h Street THE NEW EDUCATION IN MUSI( Metropolitan Opera House Studios, 1425 Broadway 
Phone ew For Information: MARTHA D. WILLIS New York, Phones: Pennsylvania 634 and 2688 
13 Carnegie Ha New York | 
» ATA Circle 1350 | 
MME. MINNA KAUFMANN — 
CARL M. ROI DER Instruction: Lehman Meth ; 
TEACHER OF PIANO 601 Carnegie Hal New York | DUDLEY BUCK 
| Technic Interpretation—Theory J. Cartall, Secy | . , ’ TEACHER OF SINGING 
ee tee | MR. FRANCIS STUART Member of the A codes 
7-408 vnagie fall. Mew York ember of the American Academy of 
a Ma “ eee Orange, N. J rTEACHER OF SINGING Teaching and Singing 
? n , N Pupil of Lamperti the Elder | 471 West End Avenue New York 
Residence: 68 St Vicl us Avenue, New York , | 
“Being in full possession of my method of | Phone: Endicott 7449 
BENNO KAN PRé IWITZ nging, he has the ability to form great artists.” | 
Francesco Lampert re 
- ACCOMPANIST and COACH | aicanis Malt @inihies ee —— 
CASELOTTI OPERA COMPANY andlor of Piene ond’ Theory - hie 
G, H, CASELOTTI srupros{ 1425 Broadway ave. |New York | | NANCY ARMSTRONG 
Director and Teacher of Singing 1270 I Washingtor e.) ‘ : 
Offers opportunity for operatic debuts Phones: Pennsylvania 2634 Wadsworth 3303 | Piano Playing Simplified foe 
{14 Broadway, New York City ; ‘ | Jegumners 
| Studios j 189 State treet, Bridgeport, Cont W I] LI \M | HH RR NER Studio 17 West 112th Street, New York City 
elepho Cathec 1 266 
VOCAL TEACHER AND COACH Telephone Cathedral 2661 
Address: 209 West 79th Street, New York City | 
aheceenitingeuinainttnsin 
) ; 7OSTER 
SIGNOR SALVATORI A VITABILI I RAN I » I UO, rl R | 
j 
Coacu For Concert aNnp Operatic ARTISTS | a y 
| \ - A AN {) . ( NDUCTOR 4 )» » j y 
| : ; ; { “a nt nt O Concert Accompanying | | \ IN¢ I NZ ) ( IR | A N« )\ A 
| ( sultatior \ e Trials Appointme nly “ r ee hie 
; “ ' S 17 Riverside Drive, New York \DELE RANKIN VOCAL STUDIO 
j Teacher of Marion Taliey Telephone: Endicott 693¢ ‘ 58 West 7( J 
MetROF Orrra H x, 142 Broadway CONCERT SOPRANO | 5 est 70th Street, New York 
| ‘ k | Pennsylvania 2634 81 Teacher of Singing Phone: 8955 Endicott 
Studio: 1425 Broadway 





j Metropolitan Opera House Building, N. ¥ 
| Phone: 2634 Penna 

TENT ENR ana ERNEST CARTER 

omnes . RENE JONES COMPOSER - CONDUCTOR } MARIE MIKOVA 


VIOLIN INSTRUCTION 





| | ‘ : ; 
Ensemble Classes East 69th Street New York City | : ; e : ' . oh : : 
ley € line der 8623 ii ‘ ‘ ‘ or ecitals an ns ctio 
Pustic Recrracs Given at INTERvaALs Pelephor Rh lander 8¢ | | LL RI N¢ | LEONARD 1 4 ruction 
| Address Management of Marie Mikova 
137 West 86th Street, New York | PIANO ; 
| 187 Madison Avenue, New York, N. Y 
Teiephone: Schuyler 6359 | Assistant to Breithaupt Telephone Butterfield 4689 
| 00 Carnegie Hall, New York 
| . . ‘ Baker Building, Philadelphia 
GRACE HOFHEIMER | —-— 
|} PURDON ROBINSON CONCERT PIANIST AND TEACHER : 
i | . — “TY : : 
THE ART OF SINGING Hotel Wellington, 7th Ave. at 56th St., New York DR. DANIEL SULLIVAN 
j . yi 
| Vocal Expert and Diagnostician Telephone Circle 1066 Be = : 7 ine Teacher of International Artists 
Exponent of the Dr. H. Holbrook Curtis method Sit rN( R A, Bl ZZ | K¢ ( LA ALICE NEILSEN, GEORGES BAKLANOFF, 
|] for vocal defects and impaired voices. (Co-worker | VOICE SPECIALIST AND COMPOSER — | LYDIA LYPKOVSKA 
ith Dr. Curtis for many years.) Teacher of Alma Gluck, Sophie Braslau 132 West 74th Street ‘ : New York City 
i Studi 45 We t th Soret New York and Cecil Arden Phone: Trafalgar 1291 Louise Carroll, Secy. 
| *ho idicott 250 , ’ 7 . say : 
sais SEYMOUR BULKLE} Studio: 33 West 67th Street New York 
VOICE : a eee 
Puy f and recommended by the famous Italian | 
| PHILIPP MITTELI Master SBRIGLIA, Paris, teacher of the de JOHN BLAND 
VI Reszkes, Plancon, Nordica, Whitehill, ete . >a iam sigs 
| VECRAMISY . West 72d Street, New York City FREDERICK E, BRISTOI TENOR 
| TEACHER Ot MANY, Ww ELL KNOWN TEACHER OF SINGING ttn BODO TION 
+¢ 1$3r Stre . rl ’ © PRO ( oO} 
Ven Dube eh Deen 8% 466 West 153rd Street, New York City ARTHUR R. HARTINGTON, Assistant 
Telephone: ¢ umbus 137( l East 37th Street New York 
Telephone: Caledonia 0919 
CHRISTIAAN KRIENS 
acD . 1oE | COMPOSER, CONDUCTOR, VIOLINIST TR ON oN 2h ——— — 
MRS. ROBINSON DUFF INSTRUCTOR \LBERT VON DOENHOFI 
5 mnductor riens Sympho Club PIANIST, COMPOSER, TEACHER rite re TC ee 
timeaAtin a my me A Shir Sk Bicee. Sew Wek DANIEL VISANSKA, Violinist 
Pelept Butterfield 86 ew vacancies for string and wind instruments | R : 6f Nine years of successful teaching and 


303 Carnegie Hall concertizing in Berlin 

| Telephone: 1350 Circle Address: 155 West 122d Street, New York 
Phone: 4778 Morningside 

In Summit, N. | Mondays 





R A N« | . Ri yi -ERS stamford and New Canaan, Conn., Wednesdays) 
FEDER , 4 SBERG (,( 
CONCERT BARITONE AND TEACHER FREDERICK RiEsBERG, A.A.G.O 
OF SINGING IRORERY 1 MST PIANO INSTRUCTION — 
| Member An an Academy of Teachers of Singing ROBERI >. O1 MSTI D l i Reinecke—Classics; Scharwenka 
j 44 East 62d Street, N York Cit lonfesenr af cal Mus Smit} Sloe Style Liszt—Technic Head of piano depart A 
ee ew . y Pr r f \ a fu . College ment, New ¥ k School of Music ond koik 4 ) FEI x HI GHES 
| New York Studios, 1 West 78th St River ¢ Drive Pelephone Schuyler 36 r : 
a i - VOCAL INSTRUCTOR 
For a ntments address ( irses arranged to suit individual requirements . 
°C : . a ee Persona idress, 408 West 150th Street Teacher of Allan McQuhae, Dorothy Jardon and 
ae : ;' ‘ N \ ‘ “Se pee teary a sa. ruished singers 
PRESSON MILLER ee Cer “New York City 
TEACHER OF SINGIN( ene 
egie H Te } Circle 


ELIZABETH K. PATTERSON KARL FIOUE 


CHARLES LEE TRACY SCHOOL OF SINGING <i hoa ioe MME. SCHOEN-RENE 
PAWL Studio West 104th Street KATHERINE NOAK-FIOU] VOCAL AND COACHING 
TANOFOR NSTRUCTION Se de a tt : “~ AL J CO, NG 
PIA RTE I / rRUCTI Pho 14 Clark Dramatic Soprano MASTER CLASSES 
Certified Leschetizky Exponent FIQUF MUSICAL INSTITUTE 2 ‘ 
arnegie H tudios, 832-3, New York City 128 De Kalb Avenue, Brooklyn 235 West 71st Street, New York 


HENRIETTA SPEKE-SEELEY 
TEACHER OF SINGING 


MME. ANITA RIO BRUNO HUHN 








ra Co 
Metropolitan Opera House Studios, 1425 Broad ment used SOPRANO \ essons for Elementar nd Advanced Pupils 
way, New York Both es and individual instructior Vacancies for a Few Pupils rat English, Fre ind German song 
New Rochelle Studio, 69 Locust Ave Class « r egin October 1. Private any time 360 West nd Street, New York re tory 
Residence Tel., Adirondack 4344 egie Ha I P 319 W. M Phone: Chelsea 9204 West New York 
































1925 


VLADIMIR DUBINSKY 


CONCERT CELLIST 


Musical Art Studios 
Vocal, Piano, Violin, Cello, 
ensemble playing under su- 
pervision of prominent fac- 
ulty. 

307 W. 90th St., New York 

Tel. Riverside 4420 


s MARGOLIS ats 


April 23, 








CULTURE 


1425 Broadway, Sulte 38. New York City 





“Not all may become Artists, but everyone can 
be taught to sing artistically.” 


MUSICAL 
VIRGINIA 


CARRINGTON THOMAS 
Mus. Bac., A. A. G. O. 
Concert Organist 

BOOKING FOR 1925-26 RECITALS 
562 Fifth Ave., New York 

ELLIOT GRIFFIS 


TEACHER OF PIANO AND THEORY 
305 West 74th St., New York 
Endicott 5984 


RALPH GOX 


COMPOSER—Teacher of Singing 
8 East 8th Street New York City 














HAGGERTY-SNELL \- Vocal Music 


| mh * OPERA ae 1425 Broadway, New York 





JOHN FINNEGAN 


Solist St. Patrick's Cotbedeel, N. Y. 
Address: 9 Se. 20th St., Elmburst, N. Y. Phone, “Havemeyer 2398-) 


e CAVELLE sorrano 


“A voice of exquisite quality” 
ry Address: Management of Erna Cavelle. 
Room 803, 437 Fifth Ave., New York 
KNABE PIANO 


MAESTRO L. S. FABRI 


Authority on Voice Education, Complete Training 
for Opera, European Opportunities vor Finished 
Students in Practical Grand Opera Work. 


BAKER BUILDING, PHILADELPHIA CARNEGIE HALL, NEW YORK 


OHN BARNES WELLS, Tenor 


RECITALS—ORATORIO 
Management: ANITA DAVIS-CHASE, 230 Boylston St. 
Boston, Massachusetts 


COENRAADV. BOS 


Accompanist—Coaching 
fotel Hardin 203 West 54th St. 
New York City Phone 2500 Circle 


Louise St. John WESTERVELT 


SOPRANO 
TEACHER OF VOICE 


hool t Rate 
Columbia School o' ah wWotesk Asi, 


’ GUNDLACH 


Composer, Pianist 
$724 Ferragut Road, Brooklyn, N.Y. Tel.: Mansfield 6381 


W. J. HENDERSON 


Dean of Critics calls 


HAROLD HURLBUT 


“MASTER of MASTERS and 
TRUE EXPONENT of BEL CANTO” 


METROPOLITAN OPERA HOUSE STUD. 0S 
Summers: Los Angeles and Pasadena 


CHEV. DE LANCELLOTTI 


Teacher of Piano and Singing 
VOCAL COACH CONCERT ACCOMPANIST 
205 West 57th Street Circle 2909 


WALTER CHAPMAN, Teacher of piano 
GEORGE ROGERS, Teacher of wice 


Studio: 47 West 72nd Street Tel. Endicott 7350 


EARLE LAROS 


PIANIST-CONDUCTOR 


Manager: Sherman K. Smith 
1540 Broadway, New York, N. Y. 


EMILY ROSEVELT 


SOPRANO 
CONCERTS RECITALS ORATORIOS 


Now Booking for 1925-26 Season 
Address: 250 West 57th St., New York City 


- TOMARS 


Expert Vocal Pedagogue 
corrects and rebuilds voices 
: under guarantee, 
Pupils prepared for Con- 
E cert, Opera and Oratorio. 




















Chicago 


























Studios: 106 Central Park West 
Telephones: Endicott 5654, 3650 


“« WILD 


9425 S. Robey Street, Chicago, Ill. 
Conductor—Apollo Musical Club, 
Mendelssohn Club 




















Church of St. Mary the Virgin, New York 
Tel., 5913 Bryant 


G 

® DEMMS sax 

Cc CONCERT—ORATORIO—RECITAL 

E 22 West 77th Street New York 
Telephone | 3153 Endicott 

R RN] Conductor 

> Coaching fe tos 

Ly Masical Director Oratorio 

N 

D 


145 West 46th St. 





“Autumn” “Joyous Youth” “Bubbles” 


and Other Songs by 


MABELANNA CORBY 


From Your Dealer or Direct 
OR BY-L eds 
ONCERT SON 


Montclair, New Jersey 


CLARK uy HAMMANN |; 


PIANIST 
1716 Chestnut Street 


Mrs. HALL McALLISTER 


TEACHER OF — 
Musical Management 
384 Commonwealth Avenue, ;| Boston, Mass, 


John Prindle Scott 


SONG WRITER 


554 West 113th Street 
Teleph 7639 Cathedral 


KARLETON HACKETT 


TEACHER OF SINGING 
Kimball Hall, Chicago 


STALLINGS soni 


SOPRANO 
6 East 36th St. 


ew yore City 
Tel. Se 9418 


LAWRENCE SCHAUFFLER 


Planist-Teache 
58 -“ Road, Gasdon City, L. IL. 
Y. City. Phone Garden City 2708 





Philadelphia 








New York 











m@=cor 





Address: 
15 E, 38th St., 


ELLA BACKUS-BEHR 


231 West 96th Street, New York 


PHONE 1464 RIVERSIDE 


ALICE CRANE 


Composer-Pianist in 
Recitals 








Lecturer on_Nature Poetry in 
usic. 


Director of Montclair Philhar- 
monic Women’s Chorus. 


Conductor of the New 

York Music Lovers’ Tour 

through Europe, summer 
of 1925 


192 Claremont 
Montclair, N. J. 


Address: 
Avenue, 


S. WESLEY SEARS, 








St. James Church, 
22d and Walnut Sts., Philadelphia. 


ORGAN RECITALS INSTRUCTION 


RUDOLPH REUTER 


— == Pianist >=— 
IN AMERICA 1925-26 
Haense! & Jones, Aeolian Hall N. Y., or Mr. Virgil Smith 
Fine Arts Bldg., Chicago 


Mme, Hildegard Hoffmann 








Oratorio and Joint Recitals ll Ss 
with 
Mr. HENRY HOLDEN 
Recitals and Piano Instructions 


Soloist with New York Philharmonic 

and Boston Symphony Orchestra, etc. 

STUDIO: Steinway Hall 
Address: 144 East 150th Street, New York City 





COURIER 


TOFT TRABILSEE 


Vocal Studios 
202 WEST 74TH ST. 
N. Y. 





Consultation and voice 
trials by appointment 


only 
R. Berth, Sec’y 
Tel.: 1965 Endicott 





GRACE G. GARDNER 


EUROPE—NEW YORK 
Artist Teacher 


“Singer and vocal recog 
nized as a Voice Buttes, Voice Repairer — Couch 

Special Course in Diction. Pupils prepared for Opera, 
Oratorio and Concert. Teacher of Lucille Lawrence and 
many other successful singers. Studios: Burnet House 
Drawing Rooms, Cincinnati, Ohio, 


BERGEY 


Chicago Opera School 
Lyon & Healy Bidg., Chicago 


LYNETTE GOTTLIEB 


PIANIST, Recitals, Instruction 























fine 


unique reputation.”— 


“—r eCE4s> | m0 











Studies: Carnegie Hall, N. Y. 1087 Carre St., Brooklyn 
Telephone Prospect 7667 
CK MILLER 
CONCERT PIANIST and TEACHER 
Studio: -~ pg - 77th St., New York City 
‘el.: Trafalgar 3794 
TEACHER OF 
SINGING 
4 West 40th Street 
New York City 
Phone: 4897 Penn. 
Concert - TENOR - Oratorio 
Associated with Frank La Forge 
14 West 68th St. New York City 
GEHRKEN §27¢91 
Organist 
“Able technic and command.’ 
Brooklyn Eagle. 
“Rapidly gaining 
Eastman “School of Music, Rochester, N. Y. 
PIANIST 
KIMBALL HALL CHICAGO, ILI. 
Concert Organist 
Organist and Director, Brick Church, Temple 
Beth-El, Union Theolo ical Seminary, 
412 Fifth Ave., lew 
RECITALS— SRATORIOW-TEACHING 
Adteges Dudley Buck Studios, 471 West 
Avenue, New York. Tel.; Endicott 7449 


ARTHUR DUNHAM 


CONDUCTOR 
BOSTON ENGLISH OPERA COMPANY 


SIBYL SAMMIS MacDERMID 


SOPRANO 
312 Riverside, New York 


End 








Pupils Accepted. 





LAZAR S. SAMOILOFF 


Bel Canto 
Studios 
ee 


309 West 85 Si. 
New York City 
Telephone 6952 Schuyler 


MARIE 
MORRISEY 


Contralto 


Management: 
Loudon Chariton, 
Carnegie Halil, New York 


BEULAH ROSINE 


Violoncellist Concerts, Recitals 
1818 Summerdale Ave., Chicago, Il. 


Katharine HOFFM ANN ACCOMPANIST 


Home Address: St. Pau!. 


Kesslere Photo 

















Concert 


ARCHIBALD 
Accompanist 


SESSIONS “cx: 


810 CARNEGIE HALL, NEW YORK CITY 
Tuesday and Wednesday Circle 0321 


FAY FOSTER 


Composer, Vocal and Dramatic Coach 
Dramatic readings to music and costume numbers, 
specialties. 


Address—15 West 11th St., New York City 


LJUNGKVIST 


TENOR 
L, Studio 311 W. 75th St., New York Tel. 1547 Endicott 


ARTHUR M. BURTON 


BARITONE 
Building 
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Fine Arts 


F Tv 
rf O= 
A N 


NJ Specialist Volce Oulture—Ocach + 4 
C Metropolitan Opera Heuse ont Oi 
o Btudie ae 1425 B’way, ye York City 
Telephone: 5251 


LINA COEN 


Accompanist and Coach— Specialty French Repertoire 
Studio: 308 West 97th St., New York City 
Phone 1473 Riverside 


MARK OSTER 


Baritone - Vocal Teacher 
Studios: 1425 Kimball Bidg. Chicago, Hil. 


Mme. VIRGINIA COLOMBATI 


Teacher of JOSEPHINE LUCCHESE 
Also teacher at the New York College of Music 
Studio: 294 WEST 924d STREET, NEW YORK CITY 





















2LUTIGER GANNON 


CONTRALTO 
64 East Van Buren Street, CHICAGO, ILL 


BIRDICE BLYE ‘i: 


Pianist 
6424 Blackstone Avenue, Chicago 
STEINWAY PIANO USED 


RALPH ANGELL 


ACCOMPANIST 
126 22d Street, Jackson Heights 
Telephone: Havemeyer 


JEAN SKROBISCH, Tenor 


oIscteL one JEAN DE RESZKE, 
HER OF SINGING 
Studlo, 518. woe 111th St., New York City. 
Telephone, Cathedral 7541 


SERGEI 


KLIBANSKY 


VOCAL INSTRUCTOR 


_ Master classes in 
Chicago June 29—Aug. 2. 
Studio: 205 W. 57th St. 
New York City 5420 Circle 








L. I. 














BRENNAN 


Concert Pianist and Teacher 
Artist-Teacher at Marymount 








College 
Tarrytown-on-the-Hudson, N.Y. 
Studio: 452 Riverside Drive, New 
York City. Tel. 4720 Cathedral 


TOWNSEND 


Teacher of Singing 
NEW YORK: 15 East 38th Street, Tuesday, 
Wednesday, Thursday. BOSTON: 6 Newbury 
Street, Friday, Saturday, Monday. Choral 
Director, N.Y.Society of the Friends of Music 





MME. CAROLINE 


L 


VOCAL TEACHER AND COACH 
Voice Development and Correction 
50 West 67th Street, New York 
Tel: Endicott 9490 
Studios > Chickering Hall, 29 West 571b 5 
hichering 5681 


Stadie 7A, N.Y. C 











For all informafion apply to the President 


NATIONAL OPERA CLUB OF AMERICA 
KATHARINE EVANS VON KLENNER, Founder and President 


America’s Greatest Musical Educational Club 


1730 Broadway, New York 
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| The Best Bargain is Quality— 
AB. Chase [HE Conover is one of the few great Pianos of 


today which is still being built by its original 
maker $e $3 $3 $3 33 $3 3 
Established 1875 q _Its continued use in.such institutions as the 
University of Chicago, University of Illinois, Uni- 
versity of Wisconsin and Northwestern Univer- 


A. B. CHASE PIANO Co. sity is the best proof of its satisfactory tone 





“America’s Finest Piano” 























qualities and durability $3 3 ‘3 3¢ 
Division United Piano Corporation Norwalk, Ohio 
Send for free illustrated Art Catalog 
oe THE CABLE COMPANY, Chicago -: -: MAKERS 
THE 








Original Welte-Built Welte-Mignon 


CONSOLE REPERFORMING PLAYER for 
GRAND PIANOS and INTERIOR MECHANISMS 
in GRAND and UPRIGHT PIANOS 


With a Great Library of Original Welte-Mignon Music Rolls 
Consisting of over 2,500 Records by the Greatest Pianists 


WELTE-MIGNON CORPORATION 


GEORGE W. GITTINS, President 


Office and Werercome: 665 Fifth Avenue - - - - New York City THE AKOLIAN COMPANY 




















AEOLIAN Hatt, New York City 


H Manufacturers of the Supreme Reproducing Pano 
SHEET MUSIC ~ ] 5; cara 


Ask for Century Edition 

















The more intelligent and the more thrifty you are, the more you will 
appreciate CENTURY CERTIFIED EDITION sheet music. It is all sheet 
music can be, the very best edition of the world’s very best music. 


Although “CENTURY” Is only 15c a copy, it is beautifully printed on the 
best of paper—Every bar is standard size, each note certified to be correct as 
the Master wrote it. 


You can’t buy better—So why pay more than Somtry price (15c) and 
(20c) in Canada when you buy Fifth Nocturne, Flower Song, Dying Poet, 
Spring Song or any of the other classical and standard compositions. 


Patronize the Century dealer, his low price is possible only because 
of his smail profit. if he can’t supply you, we will. Complete catalog 
of 2,300 Standard compositions free. 


MUSIC TEACHERS—Theusands of successful teachers use and 
recommend CENTURY certified music exclusively 

—because they know it is all that good music can 

be at half the price or less; and they know parents 

appreciate the saving. 


fos Went 4th St, New York. NY. ll The Finest Piano Action in the World 


«|| WESSELL, NICKEL & GROSS 


Gives the Pianist the Touch that Creates 





SCHOMACKER 


GOLD STRINGS PURE TONE 
Made in Philadelphia Since 1838 


SCHOMACKER PIANO COMPANY 
Schomacker Building, 23rd and Chestnut Sts. Philadelphia, Pa. 
























“The Secrets of Svengali 


by J. H. DUVAL True Tone Color 
“As a text-book upon the Technic of the Singer’s Art, this work is of unique value.” 
$2.00 at all Music Dealers and Booksellers —— 
Published by JAMES T. WHITE & CO. 70 Fifth Ave., New York City Manufactured in New York, uu. Ss. A. 

















LEON SAMETINI on rere 


For dates address 


WILLIAM REDDICK 


Pianist-Composer 


Teacher of Piane—Coaching of Songs Personal Representative L. FERRARIS 
318 West O5th St., W. Y. Tel.: Riverside 10021 64 East Van Buren St. as = Chicago 


OLIVER STEWART | * MCCUTCHEN INES OM 























ENO A BARITONE 
ww. ORE Eitan |S ows tn momere Known as “The Sweet-Toned Emerson” 
HERMAN SPIELTER since 1849 





r Concert Concert Organist Author of “MANUAL OF HARMONY” : : 
Eastman School of Music Instructor pg Oe Beng yl others. Emerson Piano Co., Div. United Piano Corporation, Norwalk, 0. 




























































ROCHESTER, N. Y. Studios | Fig West 180th St., New York 
Also Correspondence Courses. Tel. Wadsworth 8760 
(Son of Viadimir E 
1 De PACHMANN ‘Sooeachinann) Viola Klaiss Ww ORGANIST | F HAMILTON MORRIS 
; Organist, Palace Theatre, Philadelphi ‘* s merica’ 
Teacher of Piano, Harmony and Counterpoint ee ~ ge owe BR ey a eonge aateange - Ree eoupuczen Sete 
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METROPOLITAN OPERA DIRECTOR well the music of Alfredo, making a handsome appear 
4 a ty ainsi ise sates ™ ance, while de Luca reappeared in his admirable portrayal 
PROMISES MOST INTEREST ING SEASON ot Germont, Sr. The ballet added to the general pleasure 
of the performance. Serafin conducted. 
ee . . , "e as in . — Der Freiscuititz, Apri. 16 
Giulio Gatti-Casazza Announces Extensive Modern List for 1925-26—Attractive Revivals—Deems Taylor Commissioned Der Foeiechii , , “ey ” 
- er Freischutz was given for the last time this season 
to Write Opera on Thursday evening, April 16. The cast was a familiat 
, ; one, Curt Taucher, however, replacing George Meader as 
1924-25 SEASON COMES TO BRILLIANT CLOSE Max. Bodanzky conducted. 
Aina, Aprit 18 

Last Saturday Mr. Gatti-Casazza came out with a pre- evening's honors were Clarence Whitehill as Golaud and The last Aida of the season, on Friday evening, had 
liminary announcement of his plans for next season, plans Louise Hunter as Yniold. Their big act was especially well Elizabeth Rethberg in her familiar and beautifully sung 
that, it may unhesitatingly be said, are the most interesting done. Hasselmans gave the score a worthy reading impersonation of the title role, and at her side the rich 
he has ever announced. In the first place, there will be La Traviata, Aprit 15 voice of Karin Branzell as Amneris. Giacomo Lauri-Volpi 
four operas never ~~ presented in America—Le Rossig- On Wednesday evening Verdi's opera was given its final was the Radames; his singing, as usual, made up in quan 
nol, by Stravinsky; La Vida Breve, by de Falla; La Cena hearing of the season, also bringing forth that charming — tity for what it lacked in quality. Michael Bohnen gave 
Delle Beffe, by Giordano, produced last De- his energetic presentation of Amonasro 
cember at La Scala, Milan, and like the other 1) The audience liked him; at least, some of the 
works of this composer, immensely effective 4 audience liked him sufficiently well to applaud 
as a stage work if not overly musical; and and applaud after his final scene until he 
La Vestale, the ancient opera by Gaspare came out alone. Tullio Serafin conducted 
Spontini. sOHEME, Aprit 18, (MATINEE) 

The orchestral suite entitled La Chant bo On Saturday afternoon the final perform 
Rossignol which Stravinsky made = “ ance of La Boheme was given, also marking 
operatic score, is well known here through the last appearance for the season of Maria 
repeated performances. The work, as an Mueller, Louise Hunter, Edward Johnson, 
opera, was first performed at the Opera, Antonio Scotti and Adamo Didur, with Papi 
Paris, in May, 1914, and was written during at the conductor's stand. The performance 
the previous five years. De Falla’s La Vida was excellent, all the artists contributing of 
Breve is in two acts. Although composed in their best and creating a perfect ensemble 
1905-6 it was first produced at Nice in April, Needless to add, there was much applause 
1913, and in January of the following year for all the artists, hoth during and at rg end 
at the Opéra-Comique, Paris. The book ost shanties 
of the Giordano opera is by Sam Benelli, pera. . 
from his own drama of the same name, a It Trovatorr, Apri 18 
tremendous success in America two or three very available inch of room at the Met 
seasons ago under the name of The Jest. La ropolitan was occupied on Saturday evening 
Vestale is Mr. Gatti’s classic revival for the by an audience that was demonstrative 
season. It is a work that is already 118 years throughout the entire performance of [1 
old, the one which established Spontini’s rrovatore, which closed the operatic season 
reputation in France. Richard Wagner liked at the Broadway house. The artists who 
it and said so in his writings. gave this stirring performance of Verdi's 

A . x delightful music were Florence Easton, as 
New American BAtet Leonora; Martinelli, as Manrico; Marion 

A novelty of particular interest will be a Telva, as Azucena; Danise, as Count Di 

new ballet, Skyscrapers, by John Alden Luna and D'Angelo As Ferrando, Mr 
Carpenter, which will have its first produc Martinelli received an ovation for his artistic 
tion anywhere. singing; he was the recipient of rounds of 

Scarcely less interesting than the list of applause for his brilliant high tones and ex 
operas new to America is the announcement cellent acting Miss Easton, too, was re 
of those which, though performed here be- ceived with great enthusiasm for her his 
fore, will be new to the Metropolitan reper- trionic abilities; she was an effective Leo 
tory or else revived after the absence of nora and sang the florid music with ease, het 
many years. This list begins with Maurice ' singing of the difficult aria in the last scene 
Ravel’s exquisite one-act comedy, L’Heure especially pleasing her hearers. Miss Telva 
Espagnole, previously per formed by the Chi- sang with eloquence and intelligent undet 
cago Opera, both in Chicago and New York. standing, and Danise was a convincing count 
Then there is Don Quixote, by Massenet All in all, it was an unusually spirited per 
(probably in honor of “Michael Bohnen), and formance, Papi shared in the evening's hon 
The Jewels of the Madonna, both of which ors from the conductor’s stand 
are also known to New York through Chi- / Sunpay Nicut Concert, Aprit 19 
cago Opera performances of previous sea- TI ail , 
sons. The Barber of Bagdad, by Peter ie final concert this season by the Metro 
Cornelius, will be the German novelty. It is once nDegt 5 il 19. wl eg ox vo Range 
thirty-four years since this particular opera agony i when the following regu 
has been in the Metropolitan repertory. Its lar year alg v oe “Roh gee appeared 
first production there took place thirty-five _ —— aura Robertson, Thalia Sa 
years ago, in January, 1890. Smetana’s ace Raymonde Delaunois, Ina Bour 
The Bartered Bride will be given. This was Waa ne a White hill, James Wolfe, 
one of the most successful aes, when FE — Novi 2 Ah hcg ges mon “ 
the late Gustav Mahler was the German con twin Nytregyhazi was the only outside 
ductor at the Metropolitan, its first per aa , ; 
formance, with Emmy Destinn in the title | os io cuntoee Siete was Bo — ape 
role, taking place on February 19, 1909. The the players Deing on their way to Atlanta to 
‘a! penne eeu aac mer eal eee Ack eka ae ; open the week's opera there on April 20 
final revival is Puccini's Gianni Schicchi, one THEODORE SPIERING. lataad. 3f saras aie pe hacen 
of the Tryptich. Gianni Schicchi, with the , - ; ; ' , i the X Vork Philke ae ‘ed ' a i adbenrg« i Pat Ridler. 
other two operas of the Tryptich, were pro It ie many years smoe Theodore Hpiering, concertmaster e7 the New Lerh FAGNee panied by Jullus Burger and raul Eistes 
duced for the first time anywhere at the monic Orchestra, showed his ability as a conductor by stepping into the breack _ Sroeram. epee — i Mga ss 
Metropolitan itself on December 14. 1918. when Gustav Mahler was incapacitated by illness and finishing the season in Il Barbiere di Siviglio (Rossini), sung by 

. brilliant fashion... Since then he has conducted here and there on hoth sides of the Malatesta. This was followed by a tran crip 
Deems TAYLOR TO WRITE AN OPERA Atlantic, and now Portland, Ore., has honored itself by selecting him as permanent tion of Eugene Onegin (Tschaikowsky 

The statement closed with the following conductor of the Portland Symphony Orchestra. Pabst), brilliantly played by Erwin Nyireg 
paragraph: “Mr. Gatti also announced that yhazi. This same artist later played Rach 
he has commissioned an American composer ; maninoff's Prelude in B minor, as well a 
to write an opera expressly for the Metro- ] Hn the Polonaise in A flat major by Chopin, and 
politan, but that this work ‘annot be ready closed the program with Debussy’s La Fill 
until the following season.” This will not be exactly a sur star, Lucrezia Bori, for her farewell bow. She was in aux Cheveux de lin, and St. Francis Walking on the Wave 
prise to the Musica ( 01 RIER readers, as in the issue of excellent voice and her sympathetic portrayal of the familiar by Liszt. His work won the approval of the large audience 
March 26 the Musicat Courier announced first and exclu- role won her great applause during the evening and an Miss Robertson sang an aria from La Wally. Catalan: 
sively that the composer in question was Deems Taylor, who, ovation at the final curtain, Lauri-Volpi sang extremely (Continued on page 25) 


after the end of the musical season, will write only Sunday 
articles and occasional reviews for the New York World in 


order to have time to devote himself to the composition of 
the work. 
Der Freiscuttz, Aprit 11 
On April 11, for the second time during the week, Der 


Freischtitz was given by a cast headed by Maria Mueller as 
Agathe, Bohnen and Meader, with Sodanzky conducting. 
CAVALLERIA RuSTICANA AND Pac tiacct, Aprit 13 (Matinee) 

On Monday afternoon, April 13, a special matinee was 
given at the Metropolitan for the benefit of the purposed free 
open-air opera and a fair sized audience attended. Both per 
formances (Cavalleria Rusticana and Pagliacci) were ad- 
mirably given. In the former, Armand Tokatyan and Flor- 
ence Easton claimed first honors, and Queena Mario, Marti- 
nelli and Scotti were the favorites of the Leoncavallo work. 
Papi conducted both. 

PeLLeAs ET MELISANDE, Aprit 13 

The final performance of Debussy’s opera, Pellcas et Meli 
sande, with Bori and Johnson in the leads, was given on 
Monday night. Both artists were acclaimed for their ex- 


cellent portrayals and also coming in for their share of the 





CLUB OF BOSTON 
FAREWELL 


MacDOWELL 


TO LONGY 


BIDS 
AND PRESENTS GIFT 


Leginska Conducts People’s Symphony, Also Appearing as Composer and Soloist—Zimbalist and John Charles Thomas in 


Joint Recital— 


Boston, April 19.—This is the twenty-seventh and last 
season in America of Georges Longy, celebrated oboist of 
the Boston Symphony Orchestra and conductor of the Mac 
Dowell Club Orchestra and Chorus. Although the advanc 
ing years have hardly impaired his very great art Mr. Longy 
has decided to retire to his farm at Abbeville on the Somme, 
in France. Accordingly, he has become the central figure in 
a series of farewells from the various elements of his large 
following in this section of the country 

The first official leave-taking was that of 
afternoon, April 15, when the MacDowell Club, 
leading musical organizations in Boston, gave its 
cert under his leadership. At the conclusion of Debussy’s 
exquisite setting of Rosetti’s The Blessed Damozel, which 
brought the program to a close, Mr. Longy, who has directed 


Wednesday 
one of the 
last con 


Interesting Pupils’ Programs 


the orchestra and chorus for 





many year was presented 

with a silver case containing a sum of gold Phe presenta 
tion speech was made by Helen Ranney, president of th 
club. An informal reception followed 

The concert served to emphasize the great service that 
Mr. Longy has given to the musical community of Bostor 
as well as the irreparable loss that will be caused by his de 
parture. Besides the wistfully beautiful music of Debussy 
earlier years, which received a delicately wrought and 
gether artistic performance, with Jean MacDonald and Elva 
Boyden as effective soloists, the program compri ed Chaus 


Poeme de Amour et de la Mer, for orchestra 
with Rulon Robison as highly competent tenor 
Mr. Longy’s masterfully written rhapsody for saxo 
(Continued on page 34) 
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lLeeuwt (OPERA FO 
Vu 
, D> Brun 
npl 1 1 la 
pera ill receive 
hea at 1 Burg 
artes ‘ 
(,arde | ig 
pen-a pera sta portals a 
mn Jun t ithor Ar 
an Lee vi Dute Mut 
nov with =the nemina 
Syn pho ind 1 mM is 
mMial ve ! Mut with 
the Vienna P 
(orchestra 
I MA Be L Oper 
ET hy r 
Vu Th ( d ot 
Lehat lerry V w ha 
een broken by Emerich 
Kalma peretta, Count 
Mariza, which has had far 
eT WO perlormance itl 
Vienna thus far Berlin re 


cently had its 200th 


consecu 








tive pertormance, which 
marked the 2000th European 
production of the piece 
Max Hansen, Viennes¢ ope! 
etta star ud to have been 
engaged — tor America, has 
played his role im this piece 
400 times in succession: 200 
time at Vienna, anda ten 

Berlin PrP. B 

\ Me MENT TO PRLIX 

Fourpt \ 

PAR \ i cing 
used here the aus 
| va meda t the 
rect 4 monument t 
the 1 \ Keli Fou 
dra premature ce 
ea mposer il 
i il light opera " 
W i me charming ul 
pied ind song Fourdrain 
wa orn im Nice 1880 
The proceeds of the fiftieth 
performance of La Hussard 
at the Theatre de la Garte 
Lyrique have been devoted 
the fund i « 

\ “Scnunert Fountain” 


ok VIENNA 


Vu The Municipal 
t Ver has decided to 
erect a huge fountain with 
i Schubert monument to be 
the enter the big plaza 
neal Lichtensteim park, in 


the immediate neighborhood 


Schul rt's one 


time 
ling place in Nussdor 
Preparations for 

t the 


dwel 

terstrass 

the erection monu 
1 under 


P.B 
KRENEK WRITING AN 


(OPERETTA 


ment are already 


Way 


Krenck 


Zirxicn—Ernst 
radical 
most gifted among t! 
Austrian and Ger 
man Composers, just re 
turned from the isle of Cor 
sica where he had been at 
work upon his maiden oper 
etta jointly with his libret 
tist, Baron C. M. yon Levet 
zow. The piece, which ts 
based upon an English book 
by Charles Gribble, is en- 
titled Bluff B. P. 


most and also, pet 
haps 


modernist 


has 





MUSICAL 
GUSTAV HOLST’S NEW OPERA A FUSION 


COURIER 


OF SHAKESPEARE AND FOLKSONGS 


Work Has Enthusiastic Reception at Manchester 





April 23, 1925 
Master) ; and some were collected by the late G. B. Gard- 
iner. Many of them have titles delightfully racy of the 
soil, like Trunkles, Rufty Tufty, Old Noll’s Jig, Mr. Isaac’s 
Maggot, The Ten Pound Lass, Bobbing Joe, and Bonny 
Green Garters 

Many of the tunes are so delightful that one would gladly 





Strauss’ Intermezzo, at the 


ance here of Richard opera, 
Staatsop Phis performance, in the presence of Strauss, 
in event not only of artistic, but also of social impor 
ince, and was looked forward to with considerable interest. 
\ few months ago the opera had its initial performance in 
Dresden, and on that occasion a detailed description of the 
curious plot was given in the columns of the Musicat 
COURIER Ihe readers may, however, be reminded of the 
ict, that Strauss, who is his own librettist this time, dives 
nto exciting episodes of his domestic life. The opera is 
intended as a “homage” to the master’s wife, who is the 
principal character of the opera. However, it is a doubtful 
compliment, for she is represented as a she-devil and a 

nent of her Spouse 

Mme. Strauss was well impersonated by Maria Hussa,‘a 
remarkable actress and a good singer. Theodor Scheidl 
copied Richard Strauss (in the part of Hofkapellmeister 
Storch) with amusing realism; and Genia Guszalewicz 
endered the part of the chambermaid most effectively. As 


was vigorously applauded 
gave a most amusing Copy 


“Skat” 


this 


game 


scene 


Dresden, the 
Leo Schuizendorff in 


Strau intimate friend and card partner, a Mr. Levin, 
who sitting in the theater in person, witnessed with evident 
hilarity the compliment paid to him by the master 

\ New Type or Comic OPERA 
In the frequently cited preface to Intermezzo, Strauss 


ves some valuable hints to future opera composers regard- 


ng the relation of words to music. He explains that his 
Intermezzo is the first of a new type of comic opera. In 
Italian opera of the 18th century the dramatic progress of 
the piece was entrusted to the recitative, whereas the music 


proper was given its chances in the arias. Strauss makes 


a similar distinction. For his “drama” he has invented a 
pecial kind of recitative—“Sprachgesang,”—but in place of 
arias he has twelve symphonic interludes, in which the real 
music has ample opportunity for free development. In this 
way Strauss means to do justice both to the “theater” and 
to musik 

This clever system is, however, not quite convincing in 


its practical application. The singers, with their continuous 
recitative, have ineffective parts, from the singer’s point 
icw, in spite of the abundance of the witty tone-paint 


ing in the accompanying orchestra. Strauss’ has, however, 





achieved his aim to make the conversation of the singers 
fully intelligible to the listeners. Yet, what listeners would 
not gladly have taken into the bargain a few indistinct 
entences if he had been indemnified by a few enchanting 
cantilenas ? 

As rds the interludes, written, of course, with an 
istonishing symphonic and orchestral virtuosity, the musical 
ihstance is considerably diluted, in comparison to the 


ses 





AT THE 


opera by Gustav Holst, 





applause was tremendous. 


ScHONBERG’S Five Pieces AGAIN 

The orchestral season is drawing to a rather early close 
Schonberg’s almost legendary five pieces tor orchestra were 
performed by Kleiber in the last symphony concert of the 
Staatskapelle. Published in 1912, they have so far been 
heard a single time in Berlin. It is almost impossible at 


present to know clearly whether Schonberg has with genial 


foresight opened a new path, or whether these strange pieces 
mean a fatal aberration from artistic truth. In these cit 
cumstances both boisterous applause and passionate protest 
seem out of place to me, and it behooves us at present to 
receive them with that quiet and undemonstrative esteem 
which certainly is due to so bold and novel a piece of work 


Whether it is good or bad, will be evident in future years 
Kleiber’s interpretation was of the utmost clearness and 
and precision 

The 
to a close with a 


brought 
the filth 


Philharmonic Concerts was 


program, 


the 
Jcethoven 


season ol 


comprising 


and sixth symphony. Furtwangler was in fine shape and 
there was plenty of enthusiasm. Heinz Unger, too, has 
finished his cycle of orchestral concerts The last concert 


had an impressive point of gravity in Artur Schnabel’s 
superb rendering of the Brahms’ B flat major piano concerto 
Unger’s orchestral accompaniments were perfectly in accord 
with the extraordinary playing of the famous soloist. The 
rest of the program comprised Beethoven's fifth symphony 
and the rarely played Grand Fugue for string-quartet, op 
133, in Bulow’s arrangement for string orchestra At this 
the enthusiasm was great. 
Dr. Huco LeicHTentritt 


concert, too, 


ESSEN PRODUCES OPERA 
BY TWENTY-THREE-YEAR 
OLD KURT OVERHOFF 
Essen.—Considerable attention has been aroused in Get 
many and foreign newspapers by the opera of a young co 
ropetitor of the Cologne Opera, Kurt Overhoff, which had its 


premiere at the Municipal Theater here on March 18, and 
has had several very successful performances since It is 
entitled Mira, and its plot is not dissimilar from that of 


D’ Albert's Die Toten Augen 

It plays in the time of Christ. A leper, one among many, 
but one with a poet’s vision, singing the song of a “harp 
that once was played by a god in the desert,” arouses the 
compassion and love of a rich maiden who thinks she can 
redeem him by her love, and leaves only in order to return 
and become his bride. In the meantime Christ, as an 
ordinary “Wanderer,” appears and asks for a drink at the 

(Continued on page 7) 





BOAR’'S HEAD, 
A scene from the premiére given by the British National Opera Company at the Manchester 


(England) Opera House, April 3. 














hear more of them. As it is, they often pass before us so 
Holst 1ew operatic work, set the prose to music with remarkable ingenuity. Here and quickly that they are ended before they seem to have begun. 
oduced the British Opera there he has made some additions. In two places he has  Qne can hardly tell where one leaves off and another be- 
Opera House on April 3. I set to music songs of which only the first lines are given by — gins, and the effect is sometimes one of restlessness rather 
the composer himself does not Shakespeare, and he has introduced two of Shakespeare’s than real energy. There is, it must be confessed, a certain 
il interlude one act.” The sonnets which are sung by Prince Hal—Devouring Time, _ similarity of rhythm and contour between all these English 
peare King Henry IV, and Blunt Thou the Lion’s Paws and When I Do Count the — folksongs, and I felt half inclined to agree with the musician 
ne scene various episodes which Clock that Tells the Time—and he makes the soldiers who from beyond the Tweed who had come to the performance, 
Pave in Eastcheap, London pass underneath the window of the Tavern sing the ballad and said to me in beautiful Doric (which I will not at 
may be reproduced Lord Willoughby tempt to reproduce) that the introduction of a few Scotch 
Rardoiph, during Firtinc Fo_KsonGcs To THE TEX1 tunes would have been a great improvement. In the same 
' oe ee pre h In setting his text to music, Mr. Holst has made an inter- Program at Manchester it Puccini's little comic master 
' terrupted by the esting experiment. He has taken over forty English folk- Piece, Gianni Schicchi, The composer might with advan- 
f injury and a songs and made them the basis of his score, with only a few tage have taken the hint from the great effect which Puc- 
at inoue aa a original tunes of his own. It is not in any sense a “ballad ©!!! has achieved by the introduction of broad melodies, 
varication from truth, Opera,” in which we have set lyrical numbers, with stretches full of tenderness , , ‘ 
il scene when Falstaff of dialogue intervening. The ingenuity with which the tunes Phere is indeed one charming melody of the composer's 
nd Doll Tearsheet, Fh tae are made to go with the text is extraordinary, and the own, sung to the words : 
caeaianiin aa ti choice of tunes is remarkably happy, while the fact that they 1 know you all and wili a while uphold 
4 E ; : The unyoked humour of your idleness 
f wed by an are not too familiar is an additional advantage. Some are 
taken from Chappell’s History of Popular Music in Eng- There is also a madrigal which is based on an original 
e that ere always land, some from Country Dance Tunes and the Morris tune, to the words Devouring Time. Falstaff interrupts 
e. but it lacks a real climax Dance Tunes, collected and edited by Cecil Sharpe (a num the sonnet with When Arthur First, sung to the tune of 
akespeare’s text at all and has ber of which originally came from Playford’s Dancing Chevy Chase, and the two are combined with remarkable 
STRAUSS’ INTERMEZZO anna elgsenry pone: Tete -oAigg half Pn inci me 
»p J >) J >) J Salome, Elektra and Rosenkavahier 1 Intermezzo music, ° . 
API LAUDED IN BERLIN indeed, approaches the low-water mark of the purely Foreign News In Brief 
; . , decorative Josephslegende, the illustrative Alpensymphonie, 
Symphony Season Drawing to a Close—Volksoper the pleasing but shallow Schlagobers ballet. Georg Szell JosepH ScuHy R 
Resurrected for a While conducted the score with great skill and enthusiasm, and * “erro <ng Po ase 
Bextin.—The principal event has been the first perform the skilful mise-en-scéne was due to Regisseur Holy. The p eh tem Fea - 
AnIsS—Following the “in 


ternational” performance of 
Aida, with Claudia Muzio in 
the title role (which is to be 
repeated), the Opéra brought 
out an international Rigo 
letto, with Joseph Schwarz, 
of the Chicago Opera, in the 
title part; Mme. Elvira de 
Hidalgo, Spanish coloratura, 
as Gilda; and Dmitri Smir- 
noff as the Duke. Accord 
ing to the Paris papers, Mr 
Schwarz’ was the 
outstanding one of the three, 
his beautiful voice and 
typically Italian method of 
singing being generally ad 


success 


mired. Francois Ruklmann, 
Belgian conductor, was in 
charge of the performance, 
which was given before a 


crowded and very enthusias 
tic house ie Ga 
MIppLE 


PROGRAM. OF RHEN 


isH Music FeEstivat 
rier (TREVES) The 
Middle-Rhenish music fest- 


ival, which takes place here 
May 3-6, under the musical 
direction of Heinrich Knap 
stein, with a chorus of 300 
and orchestra of 100 from 
the cities of Coblenz, Saar- 
brucken and Trier, com 
prises per formances of 
choral cantata, O 
ewiges Feuer, Reger’s One- 
hundredth Psalm, Beethoven's 
ninth symphony, Straesser’s 
\ major symphony (new), 
Brahms’ first symphony, 
works of contemporary 
Rhenish prize-winning com- 
posers at the Spe cial contest 
for the festival, and chamber 
orchestra works by com- 
posers of the eighteenth cen 
tury Mannheim school as 
well as modern writers. 
U. 

Opera’s Paris 
PosTPONED 

PARIS The project of 
bringing the Vienna Opera 
Company to Paris in May, 
in order to perform Tristan, 
the Rosenkavalier and Fi 
delio at the Opéra, appears 
to have failed. There has 
been considerable hostility to 
the proposed visit in the 
press, though it is not 
stated whether this is the 
reason for the abandonment 
of the scheme. The Neue 
Frei Presse of Vienna states 


Bach’s 


VIENNA 


Visit 


that it is only a postpone 
ment and that pourparlers 
for next season are in prog- 
ress me 5 
Five Satnt-Sains 


CONCERTS 

Paris—A unique concert 
took place here with the La- 
moureux orchestra under the 
direction of Paul Paray, at 
which five piano concertos 
of Saint-Saéns were played 
by as many pupils of Philipp, 
namely Mme, Peltier-Brodin 
and the Misses Ida Perin, 
Darré, de Castro and Her- 
renschmidt. The concert was 
a great success, lL. 





} 
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skill. But the contrast might have been emphasized more 
strongly with advantage, especially in the accompaniments. 
AcIDULOUS ORCHESTRATION 


The composer has almost consistently avoided full har- 
monization (except in the march, Lord Willoughby) which 
seems to be an undue sacrifice to the asceticism which char- 
acterizes that particular branch of the new English school 
of composition to which Mr. Holst owes allegiance. For 
however austere we may be in our musical beliefs, we must 
admit that the operatic stage is not the place for severity, 
and any idea of self-restraint ill accords with Falstaff. Mr. 
Holst seems also to have passed a self-denying ordinance 
against himself in respect of beauty of orchestral tone and 
color. The orchestra is too persistently acidulous and in- 
cisive. Without being a musical sweet-tooth one could have 
stood a little more sugar, The accompaniment is very often 
like a succession of pin pricks, and does not give the voice 
any real support. 

It is all wonderfully able. The whole is an extremely 
interesting and ingenious experiment, and although the com 
poser cannot be said to have completely solved the artistic 
problems which he has set himself, he may have shown the 
way to himself, and possibly to others, how the questions 
he suggests can be answered. 

THE PERFORMANCE 

The artists found themselves faced with new tasks and 
1 think it may be said that they have fulfilled them very 
cleverly. It was an unfortunate thing that Walter Hyde, 
who was to have played the part of Prince Hal, should have 
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fallen ill a few days before the performance, and that con- 
sequently his successor, Tudor Davies, should have had so 
little opportunity for rehearsal. In the circumstances he 
achieved a real tour de force. He sang with great ex- 
pression and bore himself with ease and freedom. He de 
livered his soliloquy standing by the side of a fireplace, in 
which was concealed a score, from which he read; but it 
looked very natural and few of the audience could have 
suspected what he was doing. 

Norman Allen’s Falstaff was altogether excellent. He 
gave the right color to his rich bass, and made one realize 
to the full that it was the voice of a bibulous old man. Of 
the smaller characters, the best was undoubtedly Frank 
Collier, the Ancient Pistol, who had just the right swagger. 
Constance Willis used her beautiful voice well as Doll 
Tearsheet and showed herself to be a good comedienne. Dr 
Malcolm Sargent conducted with circumspection and au 
thority, though he must have been suffering from consider 
able anxiety whenever Prince Hal was concerned in sing 
ing, which was practically all the time. The reception of 
the work was enthusiastic. ALFRED KALISCH. 


DRESDEN CHOIR SURMOUNTS 
DIFFICULTIES OF RICHARD 
STRAUSS’ GERMAN MOTETTE 


An American Tenor Scores 
DrespEN.—Numberless choral concerts occurred during 
Lent, most of them of a serious and heavy character, the 


4 


climax being reached in the initial performance of Richard 
Strauss’, notoriously “unpreformable” Deutsche Motette for 
four solo-voices and sixteen-part a cappella-choir. It is 
without doubt a great masterpiece of contrapuntal construc 
tion, and as such was enthusiastically received. The develop 
ment of the dreamy beginning into an elevate d appeal, reach 
ing to ethereal heights, constitutes some of Strauss’ mos 
inspired pages and the impression on the hearers was wel 
night overwhelming. 

To Karl Pembaur goes the merit of having introduced it 
here with his newly founded “Vokal-Kapelle” consisting 
principally of professional singers. This is the key to the 
performance, for an amateur chorus would never have 
mastered the almost insurmountable technical difficulties 
of the composition. It was preceded by another of Strauss 
works, entitled. Hymne. 

More Nove.ties 

An equally interesting event was the grand concert of the 
Teachers’ Singing Society, under the lead of Fritz Busch, 
the principal number of which was the first performance of 
three choral compositions by Heinrich Kaminski, all of them 
of a melancholy character, but full of color and daring is; 
technical treatment. \ part-song called Abend wat 
especially atmospheric, disclosing a wealth of tonal effects, 
at times recalling the sound of an organ and not unlike the 
style of Palestrina 

Other new choral works performed include a Heroi 
Ballad for ‘soli, mixed chorus and orchestra by Ma; 

(Continued on page 12) : 
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PRODUCTION OF NEW RAVEL the music of M. Ravel—in 
OPERA A TRIUMPH FOR MONTE 


and by its melodic charm. 


tinguished by its poetry, its 





this charming piece—is dis- 
reserved and quaint emotion, 


Foreign News In Brief 





Two Bertin Opera Houses 
REVIVE 


Bertin-——-The Volksoper, 
after a vacation of two 
months, has again taken pos- 
session of its house and will 
play opera nightly—until 
September, at least. After 
its official declaration of 
bankruptcy and even death 
it is doubly surprising to wit- 
ness the resurrection of this 
brave body of artists, play 
ing, as they. call it, “in per 
sonal union,” without a di 
rector bossing them. Mean- 
time, the Deutsches Opern 
haus in Charlottenburg has 
been formally handed over 
to the City of Berlin. A 
few days ago the entire 
properties of the insolvent 
theater were put up for auc 
tion and bought in by the 
city government. The gov- 
erning board of the new 
opera has already — been 
nominated by the city; but 
the posts of Intendant and 
chief conductor are still 
vacant y 


ScuuLz-DorNBURG LEAVING 
BocHUM 


Bocuum, GERMANY—Ru 
dolph Schulz  Dornburg, 


Difficulties of L’Enfant et les Sortiléges Splendidly Solved— 
Still Another Premiére 

Monte Carto. Maurice Ravel’s L’Enfant ect les 
Sortiléges, which had its world premiére here on March 21, 
is the third opera to be “created” by the Monte Carlo Opera 
this season, and its successful production conferred great 
credit upon the enterprising = able management. After 
the international success of L’Heure Espagnole another 
operatic effort by the French feck cask was an event to be 
looked forward to, and artistically the result has justified 
expectations. 

The Child and its Apparitions (as one might paraphrase 
the title) is a “conte bleu”—a child's dream tale, like 
Maeterlinck’s Blue Bird—in which the unreal grows out 
of the real, for the “marvelous” is all very natural in the 
head of a small boy. Based upon a poem by Mme. Colette 
a mere trifle, but an adorable one—it evokes all the naive 
phantasmagoria that haunt the brain of a little child, which, 
it seems, only a woman having experienced the sweet joys 
of motherhood could render in literature, though Lewis 
Carroll and his delicious Alice in Wonderland immediately 
come to mind. 

A “NauGuty” Boy's Dream 

Mme. Colette’s Child, in the libretto, tired of his studies, 
revolts against the obligation to work and vents his fury 
on all the objects in sight—the coffee service on the table, 
the clock, the furniture, the hangings—in short, everything 
his hand can reach. But, it appears, all these objects, these 
animals, these personages of china and tapestry, have souls: 
They begin to chat; the clock complains; coffee pot and 
cup whisper and begin to dance; the fire issues from the 
chimney, sending forth angry jets of flame; shepherds and 
shepherdesses hold converse ; animals jump about in groups; 
an enchanted princess rises from below the earth and holds 
forth melodiously; figures, escaped from an arithmetic 
book, gambol nr about; a cat and tommy exchange 
amorous meouws 


The piece proclaims its author’s avowed partisanship of 
theatrical convention. Scenically there is an effort to 
bring perpetual motion to the stage. Hence the dance, as 
in the American light opera, is constantly and intimately 
fused with the action, sometimes by the individual char- 
acters, sometimes by ensembles. The members of 
Diaghileff’s Ballet excuted this part of the show with their 
accustomed ability. 

M Raoul Gunsbourg, as stage manager, has tried to realize 
as well as possible what many others have declared to be 
unrealizable, and M. Victor de Sabata was unusually fine 
at the head of our famous orche stra. Among the interpreters 
rags Gauley, an artist of splendid promise, left nothing to 
be desired in the role of the Child. Others worth noting 
are Mmes. Dubois-Lauger, Bilhon, Orsoni, Lecourt and 
Lacroix, and Messrs. Fabert, Warnery, Lafont and Dubois 

Stunt ANnotHer Novery 

rhis notable premiére was preceded, a few days before, 
by another, which in turn came close upon the heels of 
Redding’s Fa-Yen-Fah, namely a symbolic opera in two 
acts, La Mouette d’Amour, by Gustave Graefe, a native 
Monégasque. It is based upon a Breton legend, and the 
composer, who already has a symphonic poem, a Rhapsodie 
Carnavalesque, a string quartet, and an opera, Schryine, to 
his credit, has translated the peculiar Breton character into 
music with ability. The score is well written, sonorous and 
of incontestable musical value, and has the advantage of 
giving each of the characters at least a page or two of really 
grateful music to sing. In the presence of the reigning 
Prince, the native composer and his librettist enjoyed an 
extended ovation SEBASTIAN JASPARD 

The Ravel opera not being sufficient to fill an evening, 
i “lyric tale” in one act (two tableaux) by Philippe Bellenot 
entitled Un Début (text by M. Chamyl) was added. It is 
an unpretentious and pleasing little episode concerning a 
new opera star who has to choose between the rich baron 
and her true love, an impecunious student of the Con 








NERONE AT TURIN 
Turin.—Boito’s Neronc, 
after its successes in Milan 


and Bologna, has had its first 


performance at the Teatro 
Regio here under the per 
sonal direction of Toscanini 
and in the presence of a dis 
tinguished audience, includ 
ing the Italian crown prince, 
the Duke of Aosta and the 
Duke of Pistoia. The ap 
plause grew from act to act 
ind lasted for many minute 
at the end. G 
NoveLties 1N COLOGNE 


COLOGNE In the ninth 
and tenth Giirzenich concert 
of the season some interest- 
ing novelties were heard 
under the direction of He: 
mann Abendroth,  notz ably 
The Miracle of Diana, orig 
inally produced as a ballet, 
by Egon Wellesz. It is the 
work of an intellectual musi- 
cian but lacks “blood,” and 
was absolutely rejected b 
the audience, much hissing 
being heard. In the previous 
concert, however, a suite of 
variations by Joseph Haas, 
of Munich, had a spontane 
ous and hearty success. At 
the same concert Lubka Ko 


young conductor, who has 
perhaps done more for con 
tionalities than any present- and dragon-flies whirl about 
day conductor in Germany, 
and who has raised the im- 
portance of Bochum as a 
musical center far beyond its 
size, has resigned his post of 
general musical director to 
devote himself entirely to the 
musical developmént of the 


ing her Child. 


forget their anger and form 
him home. T 


already conducts the opera. 


; > There is, in this piece, a 
His departure is generally 


A second scene takes place in an imaginary wood worthy 
temporary music of all na of surrounding the Sleeping Beauty herself. 


toads and squirrels crowd his feet. 
its end, and Mme. Colette has had a pretty idea for awaken- 
The little one sees a sqyirrel, hurt, lying on 
the ground, and tends it. See 


The cry of “Mother” escapes him, and all the 
animals try to take it up. P 
and reality takes their place. 
city of Miinster, where he ae 


servatoire. The music is 


modest and unexacting, but it 
pleased, and gave Mme. Genevieve Vix, as the young singer, 





lessa, young Ukrainian pian 
ist, played the piano con 


H : . certe } Aan ; iCZ 
3utterflies an opportunity to shine ( erto of Bortkiewicz, a 
rather banal but grateful 
the Child’s head, while frogs, eh ii ala BE 
But e drez as ork, reat bravuri 
sut every dream ha ESSE N At another symphony con 


ing this, the animals are moved, 
a triumphal procession to lead 
: ® : He breaks down in despair. 
resently the apparitions vanish 


sacrifice 


(Continued from page 6) 


well. The leper does not know him, and too late he learns 
that he has lost the chance to be healed by his lack of faith 


in bridal garments, but the 
Renunciation shall crown his love 

s Music The text, by Arthur Hospelt, is not of a high order. But 
mixture of fantasy and irony; the music by young Overhoff 


cert, Rudolf Mengelberg, 
nephew of the conductor, 
conducted his own Elegy for 
orchestra, a rather tame 
composition, while Armida 
Senatra played Zandonai’s 
violin concerto, which had a 
popular success H. U 


The maiden returns, adorned 
leper refuses to accept her 


is all the more so. It is a 


: he and that is reflected in the music. Various styles, from symphony rather than an opera in form. A _ remarkabl gag Seow _— - 
deplored throughout ade opera to operetta, via the vaudeville, are represented. It is warmth issues from his orchestra, and there is music in ass - ome 
Rhineland. One ol the last absolute liberty, regardless of system, epoch or school every bar Rather than illustrate the action he creates _ Lonpon \ choir of chil 
novelties performed by him There are caricatures of classical music, of ae music, atmosphere and musical climaxes. Overhoff is but twenty- “Te trom the Royal Blind 
in Bochum. Is a new sym- of “American” musi¢, even of the music of M. Ravel. And — three years of age Dr. H. UNcErR Institute at Birmingham, 
phony in C minor by Josef taking part in the competi 
Messner, which, though in tive musical featival ai 


fluenced by Bruckner and 
Wagner is so full of genuine 
music as to merit the genuine 
success which it had. 
U. 
Worr-Ferrart WRITING A 
New Opera 


DRESDEN In connection 
with the first German per- 
formance of Gli Amanti 
Sposi, it became known that 
Wolf-Ferrari is at work on 
a new opera, The Heavenly 
Child, for which he is writ- 
ing his own libretto in Ital- 
ian and in German. The 
opera will have three acts 
and the scenes of action are 
the air, the moon and the 
sun. A. I 


Paut GRrAENER HONORARY 
Doctor 
Leipsic.—The Leipsic 
University has conferred the 
honorary title of Ph.D. to 
Prof, Paul Graener, the com 
poser and successor of Max 
Reger as professor ot com 
position at the Leipsic ri 


servatory. wherever she has appeared. 


Here is the latest variety of national dancer, an Hsthonian. 
hagen, Stockholm, Christiania, and many other European cities and has aroused a unanimous chorus of critical approval 
A Copenhagen critic spoke of her as “An alluring dream of beauty and art,” 





ELLA ILBAK 


Miss Ilbak has danced in Berlin, Paris, Budapest, Copen 


Coventry on April 6, tied 
for the first prize in sight 
reading. They read from 
Braile plates and were con 
ducted by a blind choru 
master a 
For A BeetHoven Museum 
Lonpon—The Anglo 
Austrian Society is making 
an appeal for subscription 
to the fund which is to put 
chase the Beethoven house 
near Vienna, to he kept in 
perpetuity as a museum 
devoted to the composer 
While most of the money 
is to be raised in Austria 
it is hoped that Jeethoven 
lovers in England and 
America will take a material 
interest in the plan. C. S 
SCHMITT'S Psatm At Leeps 
Leeps—Florent Schmitt's 
Psalm 47, for soli, chorus 
( and orche stra, had a brilliant 
performance by the Leeds 
Choral Society und the 
direction of the French com 
poser himself, who was ten 
dered a warm reception upon 
this occasion. R. FP. 
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JOSEPH REGNEAS INTERVIEWED AS TO SUMMER VOCAL STUDY 





| i | Joseph Regneas finds the cool, 
t intr the proper place to 
Chis successful New York 


JOSEPH REGNEAS 


Vephisto in Gounod’s Faust, a vole in which he is excep 


“Yes, I'm off for Maine on June 24, for my ninth con- 
secutive season,” said Mr. Regneas aiter a recent meeting 
of the New York Musicians Club at Chickering Hall. His 
face was lit with satisfaction, for he had just listened to a 
beautiful and stirring rendition of Schumann's cycle, 
Frauenliebe and Leben, sung by his charming wife, Sara 
Anderson, whose voice seems still more beautiful and art 
still more noble and convincing than when last heard here 
some five years ago 

[enthusiasm radiates from this remarkably successful 
instructor. As one followed his thoughts one felt glad to 
have known this man since his first New York appearances, 
when he was in his teens. He stands out pre-eminently as 
one who has a “keen double edge” to his sword, with which 
he works so convincingly in his chosen field of action, viz: 
that of a successful singer and teacher, a double equipment 


possessed by comparatively few of the many instructors 
Ihe Regneas voice is one of the noblest heard in a music 
scribe’s career, and his art is convincing; his Hans Sachs, 


Mephisto, King Henry, Landgraf, also his Frere Laurence 
in Romeo and Juliet, a part generally inconspicuous, he 
sang and acted in such a manner that years have not dimmed 
its memory 

In answer to inquiries about his summer plans, Mr 
Regneas said that he never accepts more pupils than he 
personally can instruct; he does not advocate assistant vocal 


instructors. “Il have excellent accompanists and coaches, 
language teachers, and a dramatic instructor, who supple 
ment that part of my work, but if one wants to learn to 
sing, the work with the voice must be done by one person, 


and that person must be one who has successfully mastered 
the art himself.” 

In Maine, in the little village of Raymond, on Lake 
Sebago, it delights him to teach a limited number of pupils 
The advantages there are many, and the weather conditions 
are such as to keep one physically fit for work. The living 
conditions at the primitive old New England Inn are simple, 
wholesome and congenial, and the cost most moderate. The 
great outdoor life is conducive to proper thought and con 
for study. Pianos are furnished at convenient 
places, where all can work regularly. Every morning from 
9 to 1, everybody works, following a schedule laid out to 
meet the requirements of each individual. The remainder 
of the day is given over to recreation, each following his 
own inclination. His studio, a fine big room, 35 x 60 ft., 
with a ceiling 18 feet high, is within a few minutes’ walk 
of the practice rooms, and it serves as a splendid hall in 
which to give recitals. Although surrounded by woods and 
quite away from busy thoroughfares, Raymond is_ but 
twenty-two miles from Portland, Maine, and daily trips are 
made by the Inn motor and the mail stage. Two mail 
deliveries daily and telephone connections bring to this ideal 
place for study all the conveniences without the disad- 
vantages of the city. It is his pleasure to include each sum 
mer in the party students in every stage of development, as 
well as those seeking the first principles of singing. 

It is indeed a happy family, all housed in the quaint little 
Elm Tree Inn An opera star, church singer, oratorio 
concert artist, “near arrivals,” “just beginners,” each work 


centration 

















tionally fine both vocally and histrionically. ing independently and unembarrassed in the mornings, then 
swimming, boating, fishing and picnicking together in the 
instructor has evolved a plan for summer work which is afternoons, and, without exception, each having accom- 
unique mm its arrangements for comfort, economy and _ plished much along the line of thought that prompted the 
progr visit to Raymond, on Lake Sebago, Maine. 
i= — — —— — 
Theory Lake Placid, N. Y. 
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“The beautiful quality of his voice, his 
diction and highly intelligent interpretations, brought enthusiastic 
response from the audience.”—A tlanta Journal. 





Management: R. 


© Underwood & Underwood 


excellent musicianship, fine 


TENOR 


E. JOHNSTON, 1451 Broadway, New York 
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New Successful Songs By 


MANA-ZUCCA 


“THOSE DAYS GONE BY” 
“IN LOVELAND” 
“THE CRY OF THE WOMAN” 


CASSEL MUSIC COMPANY 
25 W. 42nd St., N. Y. 





Sung by the following artists: 
Marguerite d’Alvarez 
Mina Hager 
Florence Otis 
Harriet McConnell 
Marcella Roeseler 
Toan Ruth 
Estelle \iebling . 
Devora Nadworney 
Anna Fitziu 
Marguerita Sylva 
Anne Roselle 
Carmela Ponselle 
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Also “Toccata” for violin featured by leading violinists 
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One finds Mr. Regneas in fuller mastery of himself each 
year; he is not bound by conventionalities nor handicapped 
by customs. He manifests with thought and word 
the real power within himself, creates new ideas and brings 


each 


them to successful issues. The very unusual conditions for 
work created at Raymond are but another example of his 
ingenuity and resourcefulness A ee SS 


Kathryn McCarthy’s Lake Placid Studio 
Kathryn McCarthy announces the opening of her sum 
mer studio, June 15, at Lake Placid, N. Y., in the Adiron- 


dacks, where she will resume her teaching of theory, 





McCARTHY 
Placid 


KATHRYN 
at her Lake studio. 
harmony, melody writing, counterpoint and composition. The 
principles of subjects are taught without books, references 
only being made to various text books, among them those 
of Goetschius, Korsakov and Schénberg. The greater part 
of the students’ work is original and the teaching done in 
the out of doors. The same methods of teaching are used 
in her winter studio in Buffalo, N. Y., beginning in Septem- 
ber, and at the end of each season’s work the students pre- 
sent an original composition 

Miss McCarthy is director of the theory department of 
the First Settlement Music School, Buffalo, which was 
started and financed last fall by the Chromatic Club. Miss 
McCarthy spends considerable time abroad studying methods 
of presentation of this lengthy subject and feels it a great 
saving of time for the busy teacher to combine analysis, 
aural and ‘creative work from the beginning. She has 
studied with Hugo Leichtentritt, of the Klindworth School 
in Berlin, Germany; with Jean Gallon, of the Paris Con 
servatory in Paris, France; Dr. Madley Richardson (for- 
merly of London) in New York City, and also in the lead- 
ing universities of the United States. L. H. M 





Zay Pupil Sings at Theater Assembly Meeting 

Natalie Beach, soprano, pupil of W. Henri Zay, achieved 
a fine success at the Theater Assembly Club, in the grand 
ballroom of the Hotel Astor, March 5, as the only soloist 
on the program. She gave a finished performance of some 
old-time airs, including the Lass With a Delicate Air. She 
also sang Musetta’s waltz song from La Boheme, and gave 
a fine rendition of The Last Rose of Summer. A par- 
ticularly charming encore number was The False Prophet, 
by Scott, in which she won tremendous applause. 
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CINCINNATI NOTES 


CINCINNATI, Ox10, Apgjl 3.—The third concert given this 
season by the College ot Music Orchestra was enjoyed by a 
large audience on April 2, in the College Auditorium, under 
the direction of Adolf Hahn, The program was rendered 
by students of the college, including Clifford Lang, Louise 
C. Lee, Beatrix Williams Chipman, John Quincy, Karl / 
Payne, Helen Doyle and Mildred Stewart. 

Mary Elizabeth Green, pupil of Albert Berne of the Con- 
servatory of Music, recently appeared before the Covington 
Woman's Club at their morning musicale, and Ferne Bryson, 
a pupil of Violet Sommer, also of the conservatory faculty, 
was heard before the same club on April 1 

J. Alfred Schehl presented his violin and piano pupils in 
recital on March 26 at Memorial Hall. 

The Woman's Club music department gave an attractive 
program on March 27 which was followed by a reception in 
honor of its new members. 

The Mt. Auburn Music Club held an interesting meeting 
on March 27 with Mrs. H. C. Nutting and Mrs. Verne 
Amidon as hostesses. Vocal and instrumental numbers were 
enjoyed and a paper on Current Events in the Musical 
World was offered by Mrs. A. T. Condit. 

A recital was given by the voice pupils of Edna Weiler 
Paulsen, of the College of Music, on March 27 in the Col- 
lege Auditorium. The accompaniments were played by 
Olive Terry. 

Ward has been received by Dr. Karol Liszniewski, of the 
Conservatory of Music, that his pupil, Saidee McAllister, 
has won the Mississippi State Federation of Music Clubs’ 
piano contest, held at West Point, Miss., on March 26, She 
is now in her second year of study at the conservatory. 

Helen Frances Zigmond, soprano, and Edward Smith, 
tenor, pupils of John A. Hoffman of the conservatory fac- 
ulty, were heard in concert on April 2. They were accom- 
panied by Helen Jacobs, pupil of Mme. Liszniewska, and 
Sam Morgenstern, pupil of Marcian Thalberg. 

The Mt. Healthy Music Club gave an entertaining musical 
evening on March 24 when Mrs. Hubert Auburn offered a 
resume of the History of Opera, and Mrs. Albert Huber, 
soprano; Mrs. Alfred Jansen, Jr., soprano, and Mrs. 
Thomas Nott, contralto, sang arias from various operas. 
They were assisted by Dolores Goldey, violinist, and May 
Estelle Forbes, pianist. q 

\ dramatic expression recital was given by pupils of 
Margaret Spaulding, of the conservatory, on March 31. 

Neva Remde Sandau, honor graduate of the College of 
Music from the class of Romeo Gorno, has been selected as 
the official accompanist by Director Van der Stucken for 
the May Music Festival. 

Jewel Litz, violin pupil of Robert Perutz of the conserva 
tory, was heard in recital, April 1, in ¢ conservatory Hall. 

The Madisonville Music Club held its spring meeting on 
March 31 at the parish house of the Episcopal Church when 
a pleasing program was rendered. 

Advanced pupils from the vocal class of Mrs. Adolf 
Hahn, of the College of Music, were heard in recital in the 
College Auditorium, March 31. 

The Hyde Park Symphony Circle met at the residence of 
Mrs. Thompson De Serisy, April 2, to study the symphony 
program given by the Cincinnati Symphony Orchestra on 
April 3 and 4, Blanche Greenland was the speaker and the 
musical illustrations were given by Belle A. Finney and 
Mrs. De Serisy. 

The Glee Club Girls of Ohio University, Athens, O., won 
the cup in the Intercollegiate Girls’ Glee Club Association 
contest, held March 20. The cup was presented by Bertha 
aur, director of the Conservatory of Music. The organ- 
ization was effected by Burnet C. Tuthill and said to be the 
first of its kind in the United States. Mr. Tuthill is business 
manager of the conservatory. The membership of each club 
is limited to twenty-four, with a director and accompanist. 

A group of students from the Conservatory of Music have 
formed the Buckeye Male Quartet, which has been booked 
for a two year world tour with a McIntyre and Heath pro- 
duction. Those comprising it are Edward Smith, first tenor ; 
Thomas res second tenor; Stanley Johnson, bass, pupils 
of John A. Hoffman, and Thomas Rider, baritone, pupil of 
Dan Beddoe. 

Emma _ Roedter, chairman of the department of music, 
Cincinnati Woman's Club, was responsible for the presenta- 
tion of Handel's Largo by Mrs. Mallard Shelt, violinist, and 
Mrs. Clarence Browning, pianist, as a prelude to the reading 
of a Browning poem, by Mrs, W. E. Lewis, on March 30. 
Alice Hallom played the incidental music illustrating the 
poem. 


Westchester County Music er May 14-16 


Two thousand singers, conducted by Morris Gabriel 
Williams, prominent soloists and the entire New York Sym- 
phony Orchestra, under the direction of Walter Damrosch, 
will participate in the Westchester County Music Festival, 
to be held in White Plains, May 14, 15 and 16. The singers 
are members of various choruses organized throughout 
Westchester County by Mr. Williams. An enormous tent 
will be erected to house the festival, which is expected to 
bring together about eight thousand people nightly, including 
the audience and performers. The New York Symphony 
Orchestra is scheduled to play on the first and last days of 
the festival, May 14 and 16. On May 15 the choruses will 
compete for prizes in the manner of the Welsh Eisteddfod. 
The assisting soloists will be Florence Easton, Arthur Mid- 
dleton, Paul Althouse and Kathryn Meisle. 


Ralph Angell Accompanies Anna Case 


Some recent engagements of Ralph Angell, accompanist, 
have included appearances in Grinnell, Iowa, on March 17; 
Iowa State College, Ames, Iowa, March 19; Atlantic City. 
N. J., March 28; and Wellsville, N. J., April 5 5. In all of 
these recitals Mr. Angell accompanied Anna Case. 


Philomela Glee “Club Concert April 27 


The Philomela Ladies Glee Club, Etta Hamilton Morris, 
conductor, assisted by Mario Chamlee, will give its second 
concert this season on April 27, at the Brooklyn Academy 
of Music. 





Transcriptions by Hans Kindler 
Hans Kindler is extensively programming two transcrip- 
tions of his own for cello. These are Ravel’s Habanera and 
Glinka’s Romance. 


MUSICAL COURIER 


SUMMER 
MASTER 
SCHOOL 


June 29 to August 8 (Six Weeks) 
PROF. LEOPOLD AUER 


MASTER VIOLIN INSTRUCTOR OF THE WORLD 


PERCY GRAINGER. 


WORLD RENOWNED PIANIST 


HERBERT WITHERSPOON 


FAMOUS SINGER and TEACHER 


RICHARD HAGEMAN 


NOTED COACH and ACCOMPANIST 


WILLIAM S. BRADY 


CELEBRATED VOCAL INSTRUCTOR 


SERGEI KLIBANSKY 


INTERNATIONALLY FAMOUS VOCAL TEACHER 


ISAAC VAN GROVE 


CELEBRATED COACH and CONDUCTOR CHICAGO OPERA 


CHARLES BAKER 


PREMIER AUTHORITY ON ORATORIO, CHURCH MUSIC AND CONCERT REPERTORY 


FLORENCE HINKLE 


AMERICA’S FOREMOST SOPRANO 


LEON SAMETINI 


RENOWNED VIOLINIST and TEACHER 


W. OTTO MIESSNER 


NOTABLE AUTHORITY on PUBLIC SCHOOL MUSIC 


CLARENCE EDDY 


DEAN OF AMERICAN ORGANISTS 
AND REGULAR FACULTY OF MORE THAN 100 ARTIST TEACHERS 


FREE SGHOLARSHIPS 


Prof. Auer, Mr. Grainger, Mr. Witherspoon, Mr. Brady, Mr. Hageman, Mr. Klibansky, Mr. Van Grove, Mme. Hinkle, 
Mr. Sametini, Mr. Eddy and Mr. Demorest have each consented to award Free Scholarships to the students who, 
after an open competitive examination, are found to possess the greatest gift for playing or singing. Wree Scholarship 
application blank on request, 


TEACHERS’ CERTIFICATES and DEGREES 


Teachers’ Certificates and the Degrees of Bachelor of Music, Master of Music, Doctor of Music, Bachelor of Music 
Education, Bachelor of Oratory, Master of Oratory and Doctor of Oratory will be conferred at the end of each 
summer session upon professionals who have the required credits and pass a satisfactory examination. Full details 
in Summer Catalog. 


STUDENT DORMITORIES 


bullding Piano furnished 

















Artistic and sumptuous dormitory accommodations for men and women in college 
with each room, Prices reasonable. Make reservations now, 





COMPLETE SUMMER OR WINTER CATALOG ON REQUEST FALL SESSION OPENS SEPT. 14 


CHICAGO 
MUSICAL 
COLLEGE 


College Building Chicago, III. 


FELIX BOROWSKI, President 
CARL D. KINSEY, Manager 





70 EAST VAN BUREN ST. 


The Leading and Largest College of Music and 
Dramatic Art in America. Established 1867 
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NEW HAVEN SYMPHONY CLOSES 
ITS THIRTY-FIRST SEASON 


Dean Smith Given Farewell Ovation—Music Supervisors 
Convene—San Carlo Company Offers Return 
Engagement—Horatio Parker Choir, N. Y. 

Police Band and Dudley Marwick Heard 
Music Club Activities—Yale News 
New Haven, Conn April: 4—The New Haven Symphony 
Orchestra closed its thirty-first season with a Wagnerian 
| aikowsky program in Woolsey Hall on March 29, before 

pa jouse, with Hugo Kortschak, concertmaster, as 
t. The program opened with the Overture and Bac- 
ale n Tannhauser given with virility, majesty and 
liance. under the skillful leadership of Dean David 
tanley Smith Che Prize Song arranged by Wilhelmj for 
! and orchestra wa poetically rendered by Mr. Kort- 
‘ vhose thorough musicianship brought forth spontanc 
applause Forest Murmurings from Siegfried was re 
ed th t applause The Tschaikowsky symphony in 
kon was played super Special mention must be 
! we ¢ ent work by the violin choir in the scherzo, 
p ystinat vhich was remarkably well executed 
\ ( of the concert Dean Smith was obliged to 
w several times to the insistent applause and finally again 
witl , The orchestra to be complimented upon 
ts fin CCE both musically and financially, during the 
past ca ! 
Horatio PARKER CHOIR 
Qn March 2 in prague Memorial Hall, the Horatio 
Parker Choir gave its seventh annual concert before a large 
imber of associate members and lovers of choral musi 
| program was exacting but its every demand was met 
poise, authority and tonal beauty 
On March 18, by invitation, the choir sang for the Musi 
Supervisors whose hearty applause be spoke their approval 
Mrs. Horatio Parker was in this audience and could not 
peak highly enough of the progress and attainment reached 
the choir which found its inception under the baton of 
her husband. Frank Bozyan gave fine support at the piano 
when required, although most of the program was given 
cappella 
Music Supervisors’ MEETING 
New Haven wa ple ised to act as host to the thousand 
and more music super rs who convened here from March 
17 to 19. 600 high school pup gave an excellent rendi 
tion of Hayd: . isons n Wool cy Hall on March 19, 
under the able d ti of William Edwin Brown, music 
upervisor of hool he assisting soloists were Helen 
Marck, soprano; Charles Kullman, tenor ; George ¢ Devaul, 
f Waterbury, bariton h Walter Frank Chatterton at the 
piano, and Edward Wittstein, concertmaster of a small or 
chestra. It was a praiseworthy rendition, reflecting credit 
n performers and director 
SAN CARLO COMPANY 
On March 22, the San Carlo Opera Company appeared 
i return engagement. Lucia di Lammermoor was given 
in the Palace Theater before a large audience. The leading 
les were sung with artistry by Tina Paggi and Giuseppe 
Reschighan, the latter ihstituting for De Angelis, an 
nounced as ill. Other parts were taken by G. Vacadore, G 
Interrante, F. De Gregorio, Amudn Sjovik and Velma Sull 


ton, who acquitted themselves well 
DupLey Marwici 
An artistic recital was given by Dudley Marwick of the 
Provincetown Players at the residence of Mrs. William P. 
Tuttle, on March 10, for the benefit of the Elm City Branch, 
Universal Sunshine Society The capacity audience thor 
oughly enjoyed his program, which was exacting and 
artistic. Mr. Marwick is endowed with fine physique, rich 
baritone voice, excellent diction and histrionic ability. He 
was ably assisted at the piano by Carl Brunner, whose song, 
Little Boatie, added to the enjoyment 
N. Y. Portce Bann 
lhe New York Police Band appeared in matinee and eve 
ning performances on March 7 in Woolsey Hall before 
audiences. The assisting soloists were Perle 


appreciative 3 
Barti and Signor San Carlo Opera Com 


Interrante of the : 
auspices of the 


under the 


pany The concerts were given ; 
New Haven Police Mutual Aid Association 
CLus ACTIVITIES 
The St. Ambrose Music Club gave its monthly recital in 


Center Church House on March 11, featuring a program of 
Chopin and Schubert, arranged by Minnie Mills Cooper and 
Helen Nettleton 


Jessie Newgeon. Those participating were 

McClure, Loretta Cannon Yates, Grace Burnes Munson, 
Harriet Woodruff (a pupil of Witherspoon), Caroline 
Lubenow, Thorpe, vocalists; Jeannette Fisher Davies, 
Rosabelle Frushour-Lines, pianists, and Ernestine Mappes 
Jensen, violinist. A short talk on the current events in 
music was given by Marguerite Allis 


On March 20 at the Faculty Club the president, Marion 


Wickes Fowler, and members gave a tea for Frances 
Elliott Clark, second vice-president of the National Federa 
tion of Music Clubs who was attending the Music Super- 
visors’ Conference Those of the State Board who were 


present were Mrs. George Hill MacLean, second vice-presi 


MUSICAL COURIER 


Clarence B. Bolmer, state chairman of publicity, also par- 
liamentarian of the National Federation. An inspiring talk 

was given by Mrs. Clark. 

Music Notes at YALE 

Arthur Whiting gave his last exposition before the stu- 
dents in Sprague Hall on March 16, when the Lenox String 
Quartet offered a delightful program of chamber music. 

The second informal recital was given by the students in 
the school of music on March 5, in Sprague Memorial Hall, 


before a large audience. The program was rendered by 
Frances Anna O'Neill, Alfred Ashfield Finch, Giovannina 
Maria de Blasiis, Rhyna Elizabeth Murstein, Estelle Cross- 
mani, Ralph Eggle ston Linsley (winner of the young artists’ 
contest in ( meme" Frank Rascati, Alfonso Cavallaro 
and William Vincent Batelli. 

An interesting song recital was given, March 11 in 
Sprague Hall, by Angeline Kelley, Helen Cain, Theodore 
Carswell Hume and Alfred Ashfield Finch 


Harry B. Jepson completed his series of organ recitals in 
Woolsey Hall on March 1 and 8 when his programs at 
tracted hosts of music lovers 


On March 15 and 22 Frank university 


sozyan, assistant 


organist, gave two organ recitals in Woolsey Hall before 
representative audiences 
1 mn was a satisfaction over the winning of first 


Yale Glee ( lub in the annual competition held 
Hall on March 7. This honor is largely due to 


place by the 
in \arnege 





“She has a lyric soprano 
of great natural beauty. 
Her singing is musical and 
pleasing.” 


Globe said the above about 
soprano, formerly Opera 
Metropolitan Opera Com 


The Boston 
May Peterson 
Comique and 


pan) 


HAENSEL & JONES 
New York 


Aeolian-Vocalion Records 


Management: 
Aeolian Hall, 


Mason & Hamlin Piano Used 














the indefatigable weil of ‘thek coach, M; arshall ‘Davdules 
mew, who is a dynamo of the first degree. 

An interesting recital was given in Center Church House 
on March 13 when Maestro Jacinto Marcosano presented 
his artist pupil, Zanetta Braun, coloratura soprano, assisted 


by Amy Mory, contralto. Their program was exacting in 
its demands which were met with poise, artistry and 
musicianly insight. 


Louis P. Weil has been re-elected president of the New 


Haven Musical Protective Association, Local 234, A. F. of 
Musicians. The other officers to be elected were Harry 
Benson, vice-president; Arthur Ehehalt, recording secre 


financial secretary; Adolph G 
Schaffnit, sergeant-at-arms. 
G38 


Abraham Lubinsky, 
treasurer; H. E. 


tary ; 
Schirmer, 
Anna Case in Iowa 
has returned to New York from 
lowa, where she had two 
head of the departme nt 
wrote Miss Case’ s man 
had Anna Case again 


Anna Case, soprano, 
concerts in Ames and Grinnell, 
packed houses. Tolbert MacRae, 
of music of Iowa Ste ate College, 
agement as follows: “Well, we have 
and she took our people by storm. One of the very great 
concerts we have had in the past five years while I have 
been at Iowa State College. During that time we have had 
all the headliners and she pleased as well or better than 
the others. = 

Miss Case sang on March 28 at Atlantic City in the Had 
don Hall series of musicales. She sailed for Europe on 
April 16 to make her debut appearances in Amsterdam and 
serlin. In the former city she is appearing as soloist with 
orchestra under the direction of Willem Mengelberg. 


Anita Davis-Chase Entertains for Myra Hess 

Mrs. Anita Davis-Chase of Boston gave a musicale and 
tea in honor of Myra Hess, the English pianist. Jeannette 
Vreeland, soprano, sang two groups of songs with her usual 
artistry. Her lovely voice and exquisite personality were a 
delight. Prof. Edward Ballantyne, of Harvard, played his 
own arrangements of Mary H: id a Little Lamb’—after the 
style of old masters and modern composers—much to the 
pleasure and amusement of everyone. A young violinist, 
Baldessare Ferlazzo, and Jesu Sanroma played the Tschai- 
kowsky concerto in D major, On the day previous Myra 





April 23, 1925 


WASHINGTON APPRECIATES 
PHILADELPHIA ORCHESTRA 


Two Concerts Given With Kindler and Cortot as Soloists— 
Hinshaw’s Impresario Heard for First Time—N. Y. 
Philharmonic Incites Enthusiasm— N. Y. Symphony 
Gives Two Recitals—Schumann-Heink, Salvi 
and De Reszke Singers, Cortot, Maier and 
Pattison and Zimbalist Heard—Notes 
Wasuincton, D. C., April 3.—The Philadelphia Orches- 
tra gave two recitals at the National Theater on March 3 
and March 31. The soloist at the first concert was Hans 
Kindler. The numbers selected by Mr. Stokowski were 
from the compositions of Purcell, Schubert and Strauss 
Mr. Kindler played a suite by Valentini and a modern work 

by Bloch 

The final recital brought 
appearance this year. He 
Saéns and another by Taillefere. The 
were the Chausson symphony and an 
orchestrated by the director. 

THE IMPRESARIO 

William Wade Hinshaw's company presented Mozart’s 

The Impre sario, a the National Theater on March 5 for the 


Alfred Cortot for the second 
included a concerto by Saint 
orchestral numbers 


Albeniz number, 


first time in the National Capital. The cast was well chosen 
and the singers were frequently applauded. 
N. Y. PHILHARMONK 


Philharmonic Orchestra, 

appeared at the National 
Beethoven and 
audience was 
season, 


New York 
Mengelberg, 


On March 10 the 
directed by Willem 
Theater, playing the Eroica Symphony by 
Strauss’ tone-poem, Ein Heldenleben. The 
large and one of the most enthusiastic of the 

SCHUMANN-HEINK 
Schumann-Heink sang before a large audience 
March 16. Her program brought the 

Schumann and Strauss, together with 

Florence Hardeman, violinist, 
Katharine Hoffman played the 


Ernestine 
at Poli’s Theater on 
usual Bach, Schubert, 
sundry songs in English 
was the assisting artist. 
accompaniments. 

SALVI 


AND De Reszk& QuARTET 


Albert Salvi, harpist, and the De Reszke Quartet were 
heard in joint recital at Poli’s Theoter, March 11. Mr. 
Salvi repeated his success of last year and the vocalists were 
greeted on their first appearance with much enthusiasm. 
New York SYMPHONY 

The evening recital by the New York Symphony, at 
Central High School March 16, brought Bruno Walter for 
the first visit of the year. He chose to give works by Weber, 
Wagner and Berlioz. 

The recital of the next afternoon at Poli’s Theater, March 
17, included Strube’s A Lanier Symphony and a Tschaikowsky 
overture. The were Samuel Dushkin and Lionel 
Tertis, who played the Mozart concerto in E flat for violin 
and viola 


RECITALS BY 


soloists 


ALFRED CoRTOT 
Alfred Cortot, playing at the National Theater on March 
19, presented a program of Franck, Chopin, Debussy and 
Moussorgsky. The audience was large and appreciative 
and required many additionals. 
MAIER AND PATTISON 


Pattison, at Poli’s 


The program of Guy Maier and Lee 
local 


Theater on March 24, was one of the treats of the 
scason 
ErREM ZIMBALIST 

The recital at Poli’s Theater, April 1 by Efrem Zimbalist 
was highly appreciated by the large audience. 

NoTEs 
Cadman and Princess Tsianina 
March 21, for the benefit of the 


Charles Wakefield 
appeared at Rauscher’s, 
MacDowell Colony. 

The soloist with the Rubinstein Club, March 10, was 
Reinald Werrenrath. Herbert Carrick was the assistant. 

March 2 brought the National Polish Orchestra to Poli’s 
Theater for its first appearance in Washington. The con- 
ductor was Stanislaw Nawsylowski. 

The Washington Chamber Music Ensemble was heard in 
a program, February 25, at the Playhouse. 

Mrs. H. H. A. Beach gave a recital at Rauscher’s, assisted 
by Mary Howe, on March 7, for the benefit of the Mac- 
Dowell Colony. 

Horace Alwyne lectured, March 2 and 13, on the Phil- 
adelphia Orchestra program of the following days. 

The Emory College Glee Club gave a recital at the 
Willard Hotel, March 25. es 2, Ci 

Main Line Orchestra in Concert 

The Main Line Orchestra recently gave its third concert 
of the season at the Ardmore Theater, Ardmore, Pa., before 
a large audience. Adolph Vogel is conductor of the orches- 
tra, and under his direction a difficult program was pre- 
sented. W. Burton Piersol, baritone, was the soloist. 


Menth in Bielliae fo Third Time 


Herma Menth recently appeared in recital in Hollins, Va., 
and the following day the Roanoke World-News devoted 
some fifteen inches of space to praising her art and per- 


dent; Belle Loper Slater, chairman of junior clubs; Marion Hess had played her farewell recital in Jordan Hall, where, 
Wickes Fowler, state chairman of official badge; Clara at the hour appointed, the house was sold out and many sonality. This was Miss Menth’s third appearance in 
Brainard Forbes, of the State Advisory Board, and Mrs. turned away from the box office. Hollins. 
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FIRST AMERICAN TOUR 
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Concert Management Arthur Judson 
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MARGUERITE MELVILLE 
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1233 California Ave. 


Six Years Assistant to Leschetizky in Vienna 
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San Francisco, Cal. 
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“Supremely Great” 


CARL 


rLESCH 


1925 


NEW YORK 


Carl Flesch gave a performance that will long be remembered by those fortunate enough to hear him—New York Evening Post, February 20, 1925. 











His performance revealed intelligence, technic and taste of a high order. The dignity and fervor of his style, coupled with much beauty of tone, rendered 
full justice to Brahms.—New York Sun, February 20, 1925. 


Few of the more recurrent fiddlers have maintained a distinguished standard with so little deviation. Mr. Flesch’s performance last night could scarcely 
have been surpassed for its admirable continence, its flawless taste and its style of lovely purity and perfect distinction—New York Telegram and Evening 
Mail, February 20, 1925. 





PHILADELPHIA 


Some of the finest violin playing ever done in Philadelphia . . . In each and all of these, Mr. Flesch was supremely great. He is, perhaps, the greatest 
technician of the violin world of today, but this is used as a means of interpretation and not as an end in itself.—Philadelphia Public Ledger, March 19, 1925. 


There is probably no artist before the public today with the impeccable intonation and polish of style exhibited by Flesch. His enormous technical skill is 
lost sight of in the grace and beauty of his work and of all players equipped to play Mozart, Flesch is the most eminently suited, temperamentally and musically, 
to present the delicacy and refinement.—Philadelphia Record, March 28, 1925. 





BALTIMORE 


Assuredly no one now living can play Bach with such authenticity, such breadth of conception, such power as he.—Baltimore Evening Sun, January 24, 1925, 


Not in any living violinist, except only Kreisler, is there so perfect a blending of emotional and intellectual quality —Baltimore American, January 24, 1925. 





MINNEAPOLIS 


It would seem as if the wreath that once adorned the brow of the famous Joachim has found a resting place on this artist—Minneapolis Morning Tribune, 
January 31, 1925. 


This noble work has previously been done here by such men as Kreisler and Vecsey, who have reached the very summits of their art. Let it be said at 
once that Flesch’s performance in virtuosity ranked with theirs, while in soulful and introspect interpretation it excelled both.—Minneapolis Journal, January 31, 1925. 





ST. PAUL 
Carl Flesch’s performance of the Brahms D Major Concerto was so fine that one almost forgot to think of it as a performance and regarded it rather ae an 
experience—St. Paul Pioneer Press, January 30, 1925. ‘ 





ST. LOUIS 


Few Symphony Orchestra soloists in this or several seasons past have made so profound an impression on the regular concert-goers,—St. Louis Daily Globe- 
Democrat, February 8, 1925. 











Season of 1925-1926 Now Booking 





CONCERT MANAGEMENT ARTHUR JUDSON 


Fisk Building STEINWAY PIANO Packard Building 
New York EDISON RECORDS Philadelphia 
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TWO AMERICAN WORKS ON 


LEEDS FESTIVAL PROGRAM 
ie a ce program of the Triennial Musical 
eing he at Le n October 7-10, includes two 
mposers, namely Howard Hanson’s 
Deen faylor’s orchestral suite, Alice 

{ 


| st important British 
Holst’s Choral Symphony for ‘soprano 
Albert Coates’ 
| Vaughan Wil 
iced at the Leeds festival of 
eard two motets by 
Veterans and 
| standard choral 
| Bs rM Beet 1 ninth symphony, 


LJ ' t it late will be per 





Brahms’ 

Death 
played by Mme 
played by Myra 





straus 


iolins The 
pat and the con 
) Hugh 
blot ce Austral 
i arance at this year’s 
) 1 el Brunskill ; Walter 
ind Robert Radford 

{ — 


and Sit 


DRESDEN 


t Schwur vor Rut y the late Felix 
bring this 

rea t did not come off and the work 
ed until now It proved to be a work of 


merical ‘ uce enja ! cored a 
na cce | Dr jel He ha a voice of the 

{ tif resonant at f great depth 
Tiay Beet é ~~ wert, Schumann, were 


MUSICAL 


COURIER 
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opera by Kurt Overhoff, produc 


by his musical taste and intellectuality, 
personality 

Great success also attended 
Salvatini and Pasquale Amat: 
piano 


SCENE 


FROM 


ed at Hasen, Germany 


MIRA, 


2: The Wanderer and the Lepers at the Well. The composer 


is only twenty-three years old. 


the joint recital of Mafalda 
, with Issai Dobrowen at the 
A. INGMAN 


TWO OPERA PREMIERES 


IN AIX-LA-CHAPELLE 


Arx-LA-CHAPELLE, GERMA 


pera, Hadassa, is by Josef 


Esther, meaning myrtle 
\hasuerus, who had 


vy.-T wo one-act 
young composers have just taken place here 


lormer wile 


and his sympathethic 


operas 
One, a biblical 
Messner, the organist of 
Salzburg Cathedral, a post which was at one time held by 
Mozart The title of the opera 1s another form of the name 
Esther became the bride of King 


forsaken his Esther 











The 





February 14, 1925. 


William Kroll 
Violin 


Available 


of the composer. 


Violoncello 





for engagement 1925-1926 





ELSHUCO TRIO see 


Willem Willeke 


Aurelio Giorni 
Piano 





“The concert was of exceptional attractiveness. (Brahms 
C minor Trio, F major Sonata and B major Trio). 
musicians comprehended each other and gloried in the service 
A large and delighted audience praised 
them.”—The N. Y. Times, February 14, 1925. 


“The Elshuco Ensemble has become known for earnest 
musical grasp and effectiveness in execution, and last night’s 
performance added again to the laurels of the organization.”—The N. Y. American, 


Admirable 
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Management: 





Emma Jeannette Brazier 





Brunswick Records 


100 West 80th St., New York, N. Y. 
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in New STEINWAY BUILDING 


109 West 57th Street, 


ALL VOGAL, OPERATIC 
and CONCERT TRAINING 


New York City 


Under the personal direction of 


MAESTRO PAPALARDO 


The Eminent Operatic Conductor 
and Teacher 


The system of individual training or class instruction is employed 
in all branches. Tone production, style in singing, operatic train- 
ing, concert preparation, dramatic art, languages, orchestral con- 
ducting and accompanying. 


Steinway Piano Used Exclusively 


Appointment by mail or telephone 
21 Adrian Avenue, New York City 


Telephone Marble 1573 





succeeds in uncovering a plot started by Haman, the minister 
of state. The composer deliberately avoids dramatic devices 
and resolves the action into lyric episodes. His music, too, 
is exclusively lyrical, with the result that interest slackens. 
The orchestra is handled in the chamber style, and in this 
respect is influenced by Strauss’ Ariadne. The success of 
the work was good, and the composer, whose works all 
have their premieres in the Rhineland, acknowledged the 
applause in person 

The other novelty, Die vertauschten Liebesbriefe, 
native of Aix-la-Chapelle, Josef Eidens. The text, after a 
novelette by Gottfried Keller is comic, and concerns a 
poetically inclined merchant whose bride calls in the help 
ota teacher to compose her love letters The ruse is dis 
covered and the teacher and merchant finally exchange 
brides. The music makes much of the humorous situation 
and caricatures the hgures Both works were excellently 
prepared by the conductor, Dr. Aron Dr. H. U. 


is by a 


DR. KARL MUCK CONCLUDES A 
SUCCESSFUL SEASON AT HAMBURG 
HampurG.—Dr. Karl Muck, who some weeks ago left 

Hamburg for Amsterdam in order to take the place of 

Mengelberg during the latter's American stay, conducted 

the last Philharmonic concerts of the season, which proved 

to be unusual Haydn, Mozart and 

Beethoven again shone in full glory and still showed the 

greatest power of attraction \ remarkable performance, 

too, was that of Mahler’s fifth symphony. But for even this 
genius of the baton it proved impossible to resurrect Franz 

Schreker’s Prelude to a Drama from its hopeless lack of 

distinction And Arthur Honegger? Hamburg heard the 

Pacific 231 in one of Eugen Papst’s symphony concerts, but 

decidedly rejected it. Nothing but a tremendous noise, with 

a sort of preface which does not make it any better. A 

freight train locomotive without any creative power! 


successes for him 


HANDEL OPERA 


Lovers of Handel were delighted with the performance 
of Rodelinde at the Hamburg Volksoper. The opera had 
a remarkably good interpretation, a very capable musical 
expert as stage-manager, and charming scenery. Conductor 
and female cast were rather indifferent, whereas the central 
male parts were admirably filled by Franz Nothold and 
Martin Ehrich 

Sarasate’s famous art was recalled while listening to the 
young violinist, Vasa Prihoda. The audience followed him 
with enthusiastic interest and he will doubtless be one of 
(Continued on page 49) 


' 













THE 
Under the musical direction of 
opera, Belfagor, had its German premiére at Hamburg re- 


ITALIAN INVASION OF GERMANY. 


Werner Wolff, Respighi’s 


cently—the fifth contemporary Italian opera to be produced 

in Germany this season. In the above picture are shown, 

from left to right: Leopold Sachse, director of the Hamburg 

Opera; Respighi; Signora Respighi; and Werner Wolff. 
(Photo by Moszigay, Hamburg.) 
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SUMMER MASTER SCHOOL 


Five Weeks, From June 25 to July 29, 1925 


JoseEF LHEVINNE 


WORLD FAMOUS PIANO-VIRTUOSO—PRIVATE LESSONS—REPERTOIRE—TEACHERS’ CLASS 


MME. Deva VALERI 


FAMOUS NEW YORK EXPERT ON TONE PRODUCTION ERIVATE LESSONS. s 


GEORGE H. GARTLAN o-ustie’ scoot “music 

















HENIOT LEVY, SILVIO SCIONTI (Piano) 

JACQUES GORDON, HERBERT BUTLER (Violin) 
KARLETON HACKETT, E. WARREN K. HOWE (Vocal) 
DR. WILHELM MIDDELSCHULTE (Organ) 


Regular Faculty of 100 Artist-Instructors 


Piano—Heniot Levy, Allen Spencer, Silvio Scionti, Louise Robyn, Earl Blair, Kurt Wanieck, Mae Doelling-Schmidt, Cora Kiesselbach, 
Clarence Loomis, Cleveland Bohnet, Crawford Keigwin, Adalbert Huguelet, Edna Cookingham, Marguerite Kelpsch. 


Voice-—Karleton Hackett, E. Warren K. Howe, Charles LaBerge, Elaine De Sellem, Jennie F. W. Johnson, John T. Read, Kennard 
Barradell, Marie S. Zendt, Carl Songer, Louise Winter. 

Violin—Jacques Gordon, Herbert Butler, Hans Miinzer, Walter Aschenbrenner, Kenneth Fiske, Mabel Stapleton, Stella Roberts. 

Organ—Dr. Wilhelm Middelschulte, Frank VanDusen, Edward Eigenschenk, Emily Roberts. 

Musical Theory, Composition—Adolf Weidig, Arthur O. Andersen, John Palmer, Leo Sowerby. 

Violoncello—Hans Hess, Theodore Ratzer, Anne Slack. 

Public School Music—O. E. Robinson, Edna Wilder, Noble Cain. 

Orchestral Instruments—Members of the Chicago Symphony Orchestra. 

Dramatic Art—A. Louise Suess. Dancing—Louise K. Wilhour. 


And others of equal importance. 


Lecture courses by eminent educators. Special courses in Public School Music. School of Theatre Organ Playing. Excellent dormi 
tory accommodations. Summer Session Booklet mailed free upon application. 





The American Conservatory awards Teachers’ Certificates, Diplomas and Degrees by authority of the State of Illinois 





FREE SCHOLARSHIPS 


Awarded by Josef Lhevinne, Delia Valeri and Jacques Gordon 


Wire or write at once for application blanks and detailed information 


AMERICAN CONSERVATORY 


CHICAGO’S FOREMOST SCHOOL OF MUSIC 


503 KIMBALL HALL 
KARLETON HACKE ’ 
CHICAGO, ILL. ADOLF WEIDIG | Associate 
John J. Hattstaedt, President HENIOT LEVY | nectors 








SUMMER SESSION Sine'2s“Aus.s Faculty and "Artit’ Pupil 
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NOVAES, IN INTERVIEW, 


TELLS OF EARLY MUSICAL CAREER 


Came to America for First Time in 1915 and Is Now Appearing Here for Seventh Season—Sails in May to Play in 
London, Paris, Germany and Other European Places 
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mean many pe 


M me vat peaks with especial p le and admiration 
of Luigi Chiffarell r many years, guided the mus! 

| destini is Va A br ant musK an and teacher, 
1 man of much taste and fine judgment im musical matters, he 
rave and organized many concert led best pupils, 
con iol olde 1 M Vac Mr. Chiaffarelli possessed 
one ol which Wa Vim Nova | 
a natural instinct pedagogy, and e historical concert 
and recita of the greatest educatx nal Aiue, produc ing all 

the classic 

iain Brasil little Miss Novae till a child, went t Paris 

enter the great Conservatoire There were the us ial 
dreaded entrance examunatiot very difficult in the French 
nationa hool, because there are only a very few vacancies 
each year for new pupils and there are many who wish to 
enter, So it is a test of strength 

When Guiomar Novaes presented herself for the trial sh 
found that she was one of 386. But her already solid learn 


and she was on 


being ré 


In les 


prize t 


ing and her natural talent knew no 
of the first to be selected, and had 
ceived into the class of the famous Isidore 
than two year she had carried i the 
the Conservatoire and was ready for } 


barriers 
the privilege of 

Philippe 
piano 


public career 


first t 


ner 


M mx Novaes Sp aks modestly of her success, but it 1s 
a well known fact that was immediate She played in 
Paris, in London with Henry Wood and several times in 
recital, in Berlin, Munich, Lausanne, Geneva, Milan, Turin, 
and so on Afterwards, in Pari he wa oloist with 
the Colonne Orchestra under Pierne, at a special concert 
conducted by Chevillard, and with the Conservatoire Or 
hestra under the direction of Paul Vidal 

In 1915 she came to the United States for her first tour, 
having been invited here by Dr. Jose Carlos Rodriques, one 
of the foremost newspaper editors of South America. In 


the first time at 


beginning 


was heard for 
ved to be the 


November of that she 


{ yceal 
Acolian Hall, and this success pri 


of a long series of success that stretched over six consecu- 
tive seasons and has been resumed this winter. She played 
more than 400 recitals throughout the country. During all 


she was accompanied by her mother, who 
home in 1920. Since then 


of her early tour 


passed away just alter 


returning 


Mme. Novaes has become Mme. Pinto, though she retains 
Novaes as her familiar tage name. Mr Pinto, also a 
Brazilian, by profession a civil engineer and architect, is a 


musician and composer, too, and has been especially success 
ful with his songs 

In view of the fact of Mme. Novaes’ special success as a 
Chopin player, it was natural for the interviewer to ask if 
eared for the modern. “I fike everything I can under 
stand,” she answered, “and for the moment my understand 
is with Debussy, Ravel, Albeniz, Scriabin, and oth- 
In the near future | hope to understand the 
futurists.” Of American composers she plays the works of 
MacDowell, and asked a few penetrating questions of the 
interviewer as to his opinion of MacDowell’s standing, and 
was assured that MacDowell was certainly the leader among 


sine 


ing limit 
ers of the clas 


the Americans and a really great composer though no Bee- 
thoven, 

Her plans? Well, they are many, Mme. Novaes is leaving 
for Europe in May, and her plans include playing and more 
playing in London, Paris, Germany and other important 
European places. It is to be hoped that, whatever comes, 
it will not keep Mme. Novaes away from America. 





Zerfli Repeats Lecture 
rhe lecture on voice production given by William A. C. 
Zerfh at his studio on March 23 proved so interesting, schol 
arly and enlightening that numerous requests came to him 


for a repetition. On April 13 Mr. Zerffi gave the same 
lecture (which was reviewed in the April 2 issue of the 
MusicaL Courter) in the Wurlitzer Auditorium, where a 


number of people heard existing vocal conditions re- 
The physiology 
head and 


large 
viewed in an intelligent and lucid manner 
of the vocal instrument, breathing, resonance, 








GUNN SCHOOL OF MUSIC 
AND DRAMATIC ART 


421 South Wabash—410 South Michigan 


(Until May 1, 1254 Lake Shore Drive) 
CHICAGO 


Master Classes—Normal Training 


April 1 to June 27 
June 29 to August 8, 1925 








Piano 

LEE PATTISON — GLENN DILLARD GUNN 
Violin 

AMY NEILL —GUY HERBERT WOODARD 
Voice 

BURTON THATCHER—JEAN 8B. GRIFFEE 
Organ 

ERIC DELAMARTER 
Theory 


LEO SOWERBY 


Dramatic Art 
SOPHIA SWANSTROM YOUNG 


FORTY OTHER DISTINGUISHED TEACHERS 
Pupils may enter at any time 
request 


Scholarship information and catalog on 














chest tones and many other subjects of importance to singers 
discussed. Charts and models were used to illustrate 
many of his points. Mr. Zerfhi offered not merely opinions, 
but facts, and, while he did not use superfluous or irrelevant 
material, his statements of some widely held fallacies and 
errors were amusingly illustrated. He presented consider 
able material in refutation of the theory held by some teach 
ers that a knowledge of the physiology of the throat is not 
only unnecessary but even harmful. Mr. Zerffi pointed out 
that such knowledge was necessary to produce effective sing 
ng and supported his statement with detailed evidence 


were 


Speke-Seeley Pupils Give Concert 
seventeenth century songs, modern German 
songs and an American group made up a program of vocal 
music greatly enjoyed by a New Rochelle audience when 
riven by Henrietta Speke-Seeley and artist-pupils at Pay- 
on Assembly, April 1. Elizabeth Wright and Lillian Koeh 
ler united in opening duets, followed by Alice Weinberg, 
soprano. Jennie L. Hill, coloratura soprano (Larchmont), 
sang LaForge songs, and Lillian Koehler one by Hopkin- 
son, the foregoing singers uniting in the various solos form 
ing the group of songs by the American composers, Terry, 
Campbell-Tipton, Lohr, Bassett, Coerne and others. All 
the singers were enthusiastically and deservedly applauded, 
and the afternoon proved one of deep enjoyment to all. 
Mrs. Seeley, an expert pianist, played all the accompaniments 
and gave enlightening remarks. 


Folksongs, 


Gilbert Ross “Cast in Master Mold” 


Gilbert Ross, young American violinist, won excellent 
press notices following his recent appearance in Milwaukee 
Catherine Pannill Mead stated in the Milwaukee Sentinel 
that there was something distinctly akin to Kreisler’s tone 
in his playing and that he was well deserving of the ovation 
he received. According to Virginia Castello, in the Wis- 
consin News, Mr. Ross is undoubtedly cast in a master mold, 
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NOVAES. 


while Richard S, Davis said in the Milwaukee Journal that 

few concerts heard in recent years in Milwaukee have been 

more interesting than that given by the young violinist. 
Muzio to Enjoy Vocation 

Muzio’s spectacular success with the Chicago Civic Opera 
Company this season has brought many glittering offers to 
the distinguished diva. At least twelve spring festivals (for 
some of which she was even offered a bonus if she would 
remain over to sing), as well as operatic appearances, have 
been refused, but Muzio felt that, after such an arduous 
season as the one she has been through, she must rest during 
the summer, in justice to the public, which has signified its 
approval in such enthusiastic terms. 

Interviewed concerning her plans, she said: “My roles, 
such as Tosca and Violetta, demand much from me, not only 
vocally but also temperamentally, for they make a great 
demand upon the voice and physique of a singer. My pub 
lic, which pays a high price to hear me in opera and which 
has been so faithful, is entitled to the very best I can 
give, and it is only right that I keep myself in condition. J 
need rest and relaxation in order to be ready for the arduous 
season which awaits me, for, in addition to the opera, I am 
already booked almost solidly for concerts by my managers, 
Harrison and Harshbarger. Not only my voice, but also my 
nerves must be in a condition to bear the strain of constant 
travel and singing; therefore, in spite of the alluring offers 
I have had, I shall sail immediately and spend the summer 
in my villa at Monte Carlo, where I can rest and also learn 
new songs for my concerts,” 

When at home, Muzio leads the simple life, rising early 
in the morning, taking long walks with her inseparable com 
panion, a diminutive Russian poodle by the name of Booby, 
to which she is greatly attached. She will make a few 
appearances with the opera at Monte Carlo and return to 
America in the early fall to begin her concerts her 


Grace Hofheimer Pupils Win Medals 
Five of Grace Hofheimer’s students entered the Music 
Week District contests held recently in various public schools 


throughout the city. All five won medals, with high per 
centage and stars for memory 

The winners were (Class C) Ruth Rosenweig, sixteen 
years; (Class B) Lucille Gellin, thirteen years: (Class A) 


Josephine Maratea, ten, Eleanor Pomerantz, nine, and Doris 
Pomerantz, ten years. They will all enter the Borough 
contests. 


Spring Festival at Denison University 
\ spring festival will be held in Granville, Ohio, under 
the auspices of Denison University. Two concerts will be 
given on April 27, in the afternoon a symphony concert and 
in the evening a performance of Cesar Franck’s Beatitudes, 
under the direction of Karl H. Eschman. The Cleveland 
Orchestra will play at both concerts and the soloists will be 
Anna Kaufman Brown, soprano; Marjorie Squires, con 
tralto; Judson House, tenor, and Frederick Baer, bass, 


Janssen Sells Ballad to Chappell-Harms 
Werner Janssen, popular song writer, has sold his newest 
number, entitled Love's Garden, to Chappell-Harms. It 
will be exploited by this house in the early fal 
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The Internationally Famous French Violinist 


In America 1925-26 Now Booking 
Sole Management: Metropolitan Musical Bureau 





THIBAUD 








MASON & HAMLIN | Aeolian Hall VICTOR 
PIANO |New York City RECORDS 

















April 23, 1925 MUSICAL COURIER 








». HUROK, Inc. 


CONCERT ARTISTS AND MUSICAL ATTRACTIONS 
SEASON 1925-1926 


MME. ERNESTINE SCHUMANN-HEINK 


World Renowned Contralto 


FEODOR CHALIAPIN 


Russia’s Greatest Singer 


MISCHA ELMAN 


World Famous Violinist 


BY POPULAR REQUEST 


ANNA PAVLOWA 


THE INCOMPARABLE 
and her Ballet Russe with Symphony Orchestra 
A Limited Number of Engagements—Coast to Coast En-Route to Australia 


SASHA CULBERTSON 


Brilliant Violinist 





ISA KREMER 


International Singer of Ballades and Folksongs 


HIPOLITO LAZARO 


Celebrated Tenor 


RUDOLPH POLK 


Distinguished American Violinist 


ELVIRA de HIDALGO 


Leading Coloratura Soprano 
Metropolitan Opera Co.—Chicago Opera Co. 


CARL FRIEDBERG 


Eminent Pianist 


INA BOURSKAYA 


Mezzo-Soprano, Metropolitan Opera Company 


ABRAHAM SOPKIN 


American Violinist 


For Terms and Available Dates Address S. HUROK, Inc., Aeolian Hall, New York. 


After May 1 the office of S. Hurok, Inc., will be located in the Manhattan Opera House, West 34th Street, 
New York City. 
CABLE ADDRESS HUROKBURO 
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WASSILI LEPS A VERSATILE MUSICIAN 


Haus 
Won 

musical career. 

k i, he received 

ati that city, studying 
Adolph Henselt and 
hed the age ot 
ontinued and 
the G isium, which is 
a At the same 

} Royal 


Before he rea 
} 


Germany, where he ¢ 


ed at the 


jusician, in a recent 
ed with 
musical education 
| Doehring, H 
Sherwood, finally 

of Emil Sauer. 
Anton Rubin 
Hans 
tech 


whom he 


(ar 


from 
dertook a course mm 
wid how about 

1 orchestra?” 
Hoeppin d Gustave Merkel 
1 orchestra, 
rich 


al 


rede 


best known, 
America tor a num 

f Dr Franz 
ral director 
tudied conducting 
Va secured from 
J.ouis 
Kuch 


kk ( { luctor and gen 


icertmaster 
I he odore 
tral 


with 
orche operat 
ith the Royal 
by ' ( from whom he learned 
ymphony im 
resden, i gy, Mage ry, Riga (Russia and War 
to America, where he 
Philadelphia, 

Later Mr 
er ij main and 
e Philadelphia Musical 

He also taught at 
Hall, at Torresdale, a 

1 maintaining a 


(Jrieat New York 
other cities 


| ‘ teacl nm the 


pecialize in any particu- 


Had Thorough Education in Piano, Organ, Theory, Composition, Orchestration, Conducting and Score Reading—Has 
Recognition as Teacher and Conductor Both in Europe and America 


“Yes, my specialties in teaching are piano (advanced), 
musical theory, orchestration and coaching singers.” 

“And your conducting and church work?” 

“While in Philadelphia I conducted several choral organ 
izations and was organist and choir director of the St 
James’ R. C. Church for eight years, until this choir was 
dissolved on account of the Papal Edict abolishing all mixed 
choirs. Then 1 became the organist and choir director 
of the P. E. Church of The Savious, which position I held 
for almost ten years. During that time I also conducted 
the Philadelphia Orchestra on various occasions in place 
of the regular conductor, Carl Pohlig, including the period 
of the lJatter’s illness, as well as when some of my orchestral 
compositions were played at the regular concerts of the 
orchestra. The Philadelphia Orchestra, under Fritz Scheel, 
produced my symphony orchestra, tenor and soprano 
written to a poem by Luther Long, the author of 
Madame Butterfly.” 

Mr Leps also has had « xperience as a conductor of opera. 
He conducted and managed the Philadelphia Opera Society, 
an organization made up of professional American singers 
who were trained by him for highly artistic performances 
of operas such as Aida, Carmen, J! Trovatore, Tann 


for 


John 


hauser, Faust, The Jewels of the Madonna, et 

For fourteen consecutive seasons Mr. Leps conducted a 
very fine orchestra at Willow Grove Park, the celebrated 
ummer music center near Philadelphia, where orchestras 
like the New York Symphony and the Chicago Orchestra 


have appeared. Mr. Leps presented the classical and modern 
orchestral works now in the repertory of all the first class 
symphony orchestras, and some of the best known artists have 
appeared as soloists at these concerts under his direction 

In the spring of 1923 Mr. Leps helped to organize the 
Philadelphia Civic Orchestra and conducted the first con 
cert together with Leopold Stokowski. The latter con 
ducted March Slav by Tschaikowsky and Mr. Leps con 
ducted the remainder of the program. This orchestra con 
of 114 professional musicians and is still in existence 

As a composer, besides the aforementioned symphony, 
Mr. Leps has to his credit a number of orchestral works 
(almost all of which have been played in public), several 
chamber music compositions, a couple of choral works, songs, 
piano pieces and three operas, one to a libretto on a Jap 
anese subject by John Luther Long which was produced by 
the Opera Society. Recently Mr. Leps has appeared as 
guest conductor with the San Carlo Opera Company, of 
which Fortune Gallo is the impresario 


sists 


Thomas J. Kelly Professional Pupil Scores 
What was probably the outstanding musical event of the 
Glendale, the aristocratic suburb of Cincinnati, 


season i 
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is entirely unique, and to managers and 


desiring the distinctive, she makes 
unique appeal. In her own country 
such men as Toscanini—Battistini— 
Mussolini commend her, the latter 
for her service to modern Italian 


Music in America. 


Send for one of her inimitable 
programs, compare {tt with other 
recttals and deduce therefrom 
whether or not such a program, 


sung as only Luctlla de Vescovt 


can sing tt, would mean an ad- 


vanced note in your next season’s work. 


¢ Direction: Catharine A. Bamman 


West Thirty- Ninth Street, New York 


April 23, 1925 
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and arias in French 
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most brilliant 


was the recital given the 
art Thompson (formerly 
Thomas James Kelly, whos« 
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Brooklyn Morning Choral Concert 


Norman Jollif, baritone; Irene Peckham, youthful pianist ; 
Elsie Ahrens, soloist from the club: H. S. Sammond, con 
ducting the Brooklyn Morning Choral, and Florence Gwynne 
playing accompaniments, these united forces gave the annual 
April 16, in the ballroom of the Hotel St 
George. Nine part-songs by modern composers and one 
choral ballad made up the ensemble singing. Sullivan's 
Long Day Closes was nicely sung unaccompanied in A flat 
major, the thirty-two singers keeping to the pitch through 
out and enunciating the words distinctly Tittle Tattle 
(Leoni) was enjoyed as a humorous number, and the 
gracefulness of Mammy’s Song (Ware) was well brought 
out. Minna Gilsow showed pleasant voice in an incidental 
solo, Six Weeks Old (Ferrari). Doris Coxon sang simi 
larly in the ballad, The Slave’s Dream, and Bessie Bowman 
Estey showed musicianship and full contralto tones in the 
obligato to When the Land Was White. Elsie Ahrens sang 
Caro Nome, and was more particularly enjoyed in her en- 
core, Terry’s the Answer. 

Little Irene Peckham, prize-winner over 1,500 piano con- 
testants (winning a Music Week gold medal last year), 
played pieces by Scarlatti, Chopin, Liszt, d’Albert, Rach 
maninoff, Saint-Saéns, and by Moszkowski and 
Chopin, in such highly virtuoso manner, with such clean, 
crisp touch and artistic aplomb that she won all hearts 
That Mr. Jollif’s singing of songs by Beethoven, Handel, 
Curran, Gretchaninoff, Johns and O'Hara was enjoyed was 
evident; his vigor of delivery, coupled with distinct enun 
ciation and manly style won him many encores; a humor- 
ditty brought down the hous« Florence Gwynne 
played most musical and dependable accompaniments 
Dancing followed. It was announced that the program is 
to be repeated over W J Z, Wanamaker auditorium, on the 


evening of April 23 


spring concert, 


encore 


ous 


Reception at Grainger Home 

Percy Grainger and Mr. and Mrs. Fredrick Edward 
Morse gave an informal reception at the Grainger home, 
7 Cromwell Place, White Plains, N. Y., on April 12, which 
was attended by a large number of friends from New York 
and vicinity. The house, which is built on a terrace and 
contains furnishing and art treasures collected in all parts 
of the world, was resplendent with appropriate floral decora- 
tions to suit the occasion. Following the reception the 
guests were invited to an exhibition of Mr. Morse’s photo- 
graphic studios, containing exquisite pictures of musical 
and dramatic celebrities, as well as photos of prominent 
people in all walks of life 


Tollefsen Studios Gives Pirani Works 

The Musical Appreciation Class meeting at the Tollefsen 
Studios was devoted to a brief sketch of Eugenio de 
Pirani’s life, read by Mrs. Tollefsen. Some of his works 
include a Heidelberg Suite, Venetian scenes and two operas, 
one with an American theme. Mrs. Tollefsen and Mr. 
Pirani gave two piano duets (An Altar and Berceuse), both 
rich with intricate harmonies and artistically rendered. 

Mr. Pirani favored his listeners with three of his own 
compositions—Fairy Revelry, Lullaby, Gavotte—all beauti 
ful, and with the composer’s interpretation it was doubly 
interesting. 


Schnitzer Booked for Springfield Festival 
Contracts have been signed for the appearance of Ger- 
maine Schnitzer, pianist, at the Springfield (Mass.) Festival. 
The artist will appear at the afternoon concert on May 9 
and play Liszt’s E flat major concerto, which is one of her 
“war-horses.” She will also play a group of solos. 
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The voice is one of the most beautiful contraltos now before 
the public.—F. W. Waddell, Director of Spartanburg Music Festival. 


ARION TELVA 


Contralto, Metropolitan Opera Company 





A rich voice.—Richard Aldrich in The New York Times. 





Re-engaged for 
sixth consecutive 
season, 1925-1926 








Soloist 10 times 
with Society of the 
Friends of Music. 
Re-engaged for 3 
appearances next 
season. 








There was an American Bran- 
gaene last night, the excellent con- 
tralto Marion Telva, who has put 
more than one worthy impersona- 
tion to her credit at the Metropoli- 
tan.—Lawrence Gilman in the 
New York Herald-T ribune, 
January 16, 1925. 














rr 


Noble and meaningful singing.—The Brooklyn Daily Eagle. 
Her enunciation made the printed text superfluous.—St. Louis Times. 


AVAILABLE CONCERTS, RECITALS, ORITORIOS—1925-1926 


Season Now Booking 


WOLFSOHN MUSICAL BUREAU, Inc. 
250 West 57th Street 
New York City 
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MME. CLARA NOVELLO DAVIES AND. SOLOISTS AT THE NOVELLO DAVIES ARTIST CHOIR’S CONCERT ON APRIL 26 


April 23, 
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6 CLARA NOVELIA) DAVIES GLADYS AXMAN 
On Sunday crenina tpril 26, the Novello Dlavies Artist Choi will he heard in its second 
New York concert at the Manhattan Opera House The three soloists will be Gladys Awman, 
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fell to J vho conducted superbly as alway Che 
rite n t a at i enthusiastically received 
und) =wildl ipplauded, forcing the maestro to turn and 
ach V | t n Phe scenery and 
um mp 
ind ng i 22, there was the first perform 
ince Fert era, | Donne Curiose 
In tl At tias O Rina Agozzino 
is Beat laria | Rosaura, Salvatore Salvati 
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com poser 


San Carlo Opera Company; 
feature of the 
Walter 


pianist 1 
of A 


will be the first 


Ror Oro Romane er. 


program 
Kramer's A 


Rafaelo Diaz, Metropolitan Opera tenor, 


performance 


and Rhea 


anywhere 


RAFAERLO DIAZ. 





Lelio, Emilio 


is Colombina 


Venturini as Leandro, Inez Maria Ferraris 
Rosina Torri as Eleonora, Mario Gubiani as 
Arlecchino, Giovanni Genzardi as Asdrubale, Francesco 
Dominici Almaré, Palmiro Domenichetti as Alvise, 
Pariso Votto as Lunardo, Amleto Galli as Momolo, 
nuseppe Menni as Menego. Vittorio Gui conducted. 


Chis charming opera is full of vivacity and genuine 
comedy At La Scala it is given in four acts. The ensembk 
cast was adequate. The four ladies interpreted their 
respective roles with charm. A special word of praise is 
due Miss Ferraris, the Colombina. Lunardi, as Pantalone, 


portrayed the difficult role exceptionally well, both vocally 
and artistically. Gubiani, as Arlecchino, was also very good 
and Righetti played well the role of Ottavio. Maestro Gui’s 
was of exceptional interest; he brought out all the 
points of comedy harmoniously and was warmly applauded 
after the overture to the first act, which he interpreted with 
taste The scenery by Rovescalli and Santoni is 
beautiful, especially the scene of the Venetian canal 
with its traditional gondolas in movement; it is so realistic 
one can easily imagine oneself really in Venice. The 
aramba were traditional and fantastic. The 
orzano is a marvel of art 


reading 


rare 


really 


costumes by ( 
taging by | 
NERONE AT TURIN 

Toscanini ha 
wecks In 


heen unusually busy during the past two 
iddition to producing the new Zandonai opera 
und preparing Puccini’s Manon for La Scala, he also 


rehearsed Boito’s Nerone almost daily at the Royal of 
lorino. It had its premiére in that city, March 21. Torino 
three hours distant by railroad from Milan. This in 


in Torino three hours almost 
returning to Milan and either rehearsed or con 
ducted th evening. He does not seem to need either 
sleep or food For example, after a performance of | 
Cavalieri di Ekebu, which finished at one o’clock A. M.., 
the maestro took the train at six for Torino, where at ten 
clock he started a rehearsal of Nerone and continued for 
three hours \t three o’clock he took the return train for 
Milan and at eight o’clock was at his post to begin the 


defatigable maestro rehearsed 
every day 


sarnic 
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Summer Study in New York 
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DUDLEY BUCK 











Teacher of Singing 


for the first time in five years will hold 


a SUMMER COURSE in 


NEW YORK 
June 15th to August Ist 


Private Lessons 


Repertoire-Interpretation Classes 


471 West End Avenue 








Phone, Endicott 7449 








dress rehearsal of Manon Che following morning at the 
same hour he left for Torino again, where he held two re 
hearsals of Nerone, and the day following returned to 
Milan to conduct the premiére of Manon. This has been 
his steady program for the past fifteen days and the untiring 
maestro does not show the least sign of fatigue—an aston 
ishing record 
SYMPHONY CONCERTS 

The Milan Symphony Orchestra gave its first concert at 
the Verdi Conservatory on March 14, repeating the same 
program at the Teatro del Popolo on March 15. Under the 
able direction of Vittorio Gui, the interesting program was 
composed of Brahms’ symphony in E minor; Pini Di Roma, 
by Respighi, in four movements; Rosamunda, by Schubert, 
and Wagner’s Death of Isolde. Maestro Gui’s interpreta 
tions were all of great interest and were warmly received 
The Respighi number was especially enthusiastically ap 
plauded by the capacity audience 

On March 21 the second of the series was given at the 


Verdi Conservatory and repeated on March 22 at the 
Teatro del Popolo, On the program were Le Nozze Di 
Figaro, by Mozart, Beethoven's cighth symphony; Scheher 


azade, by Rimsky-Korsakoff ; Sigfried’s funeral march from 
Wagner’s Gétterdammerung, and Rossini’s William Tell 


overture. This concert was under the direction of Sergio 
Failoni as guest conductor. He conducts without score, 
with intelligence, contidence and _ taste. He is still very 


young and has only had four years’ career in symphony and 
grand opera. There is no doubt that he will become a con 
ductor of prominence in the near future if he continues as 
he has begun. His reading of Scheherazade was brilliant 
and colorful, and was enthusiastically received. His inter 
pretation of Beethoven’s symphony is also worthy of praise 
The capacity audience seemed well pleased. The concerts 
given at the Verdi Conservatory are solely for members 
belonging to the Symphony Society The repetitions which 
are given at the Teatro del Popolo the following evening 
are open to the public at Both houses are 
usually filled to capacity ANTONIO 


a nominal price 


SASSI 


Zandonai’s Francesca Has Its German 
Premiére 

ALTENBURG, GERMANY.—Only a few days after the Ger 
man premiére of Respighi’s Belfagor in Hamburg, and an- 
other modern Italian opera has experienced its first German 
performance. This time it is Riccardo Zandonai’s Francesca 
da Rimini, which was brought out by the enterprising man- 
agement of the National Theater here; and it may be said 
with certainty that this work will now make its way through 
the German opera houses, modern operas go, its 
excellences are greater than its defects 

The increasing partiality of German theaters for con 
temporary Italian opera is surely not an accident. It is a 
recognition of the fact that the Italians have an unfailing 
flair for the elementary demands of the stage; and although 
the Italians today lack a Verdi in the same way as the 
Germans lack a Wagner, one is at any rate spared those 
very bitter pills in making the acquaintance of new Italian 
works which one has had to swallow at the recent German 
“Tonkiinstler fests.” 

Since Francesca da Rimini is well known in America 
it is not necessary to review it here. Suffice it to say that 
to the German hearer the lyrical portions outweigh in value 
the dramatic ones, for the conventional tremolo and sharply 
rhythmical chords of the wind band are Zandonai’s most 
potent dramatic means, while Wagner reminiscences also 
abound. On the other hand, the broad melodic arches for 
the voices, the solo violin and solo cello in the love scenes 
are genuine music. The nocturnal battle scene, musically 
the weakest part of the opera, might well be omitted. 

The performance in Altenburg reflected great honor upon 
the musical director, Dr. Georg Gohler and his very gifted 
stage manager, Rudolf Otto Hartman. The title role was 
well sung by Kristine Bredsten, and a young lyric soprano, 
Magda Grimm, aroused attention in the small role of the 
Many German impresarios and conductors were 
present at the performance Dr. Apo_r ABER. 


for, as 


sister 


George Perkins Raymond Sailing May 9 
George Perkins Raymond, tenor, will sail for Europe on 
May 9. He is booked for several appearances in Paris, 
after which he will make his debut in London. The tenor 
will return to America early in October for a second tour 
in this country. He is under the management of Annie 
Friedberg. 
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One of the volumes of 
The Music Arts Library 
of Victor Records. 








The Music Arts Library of Victor Records 


will increase your understanding 
of the world’s great music 


Another outstanding’ Victor achievement. Carefully selected groups 
of records of representative music, interpreted by the world’s most 
famous artists. A library of great music such as is to be had only on 
Victor Records, with information and illustrations which add immeas- 
urably to their appreciation and enjoyment. 

The albums are fine examples of the art of the typographer and 
bookbinder. The envelope-pages are beautifully printed, and contain a 
wealth of historical, biographical, and other interesting matter concern- 
ing the music and artists. 

The Music Arts Library of Victor Records will unfold to you new 
conceptions of great music and multiply your pleasure many fold. 

Nine volumes are now ready, and with three exceptions they may be 
obtained for the price of the records contained in them. Ask any dealer 
in Victor products and he will gladly show you the Music Arts Library, 
or write to us for descriptive circular. 


There is but one Victrola and that is made by the Victor Company 


Look for these Victor trade marks 
Vi ET TRADE MARK ol 


= “<—' Victor Talking Machine lO Camden,N. J. 
“HIS | MASTERS, VOICE” Victor Talking Machine Co. of Canada, Ltd., Montreal 


Canadian price-list on request 
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FALSE TEETH AND FALSE TONES? 


by 
William A. C. Zerfh 





as to whether it is possible to sing 
questioner being troubled with the 
' advice of his dentist and “have 

n voicel is tar as singing ts 


equently originates with pyorrhea, 
nformed through the pages ot 





it “four out of five” will get it, perhaps 
to the question of singing with teeth 
, a ngers whose dentists implacably 
dent upon the removal of the 
ire abl tate that there 
i np ‘ i talse teeth should 
‘ i the quality, range and 
| lerstand the why and where 4 
1c} tre has been placed upon 
‘ py qualitic the palate or roof of the mouth Elsin photo 
at the behef might easily arise that anything covering MME. VITTORIO ARIMONDI 
, ff e tone quality of the voice. Contrary to 
the air in the mouth and nose : : 
nance of the voice and the The Arimondis at the Chicago Musical College 
| gutta percha or gold would The Chicago Musical College announces that beginning 
eu ‘ « would be infinitesimal and therefore not September 14, 1925, Vittorio and Aurelia Arimondi will 
rt derat here is a very widespread beliet be members of the vocal department at the school. Vittorio 
the pre f a high arch in the mouth is liable to Arimondi is so well known that a biography seems out of 
but this can only be regarded place here He has taught voice placing and coached for 
merc 1p While the high arch may add to the opera, recitals and oratory in all languages in Chicago for 
pace in the mouth, it is usually ac the last few years. Previous to that he was leading basso 
pained i reduct { space in the nose occ asioned by with the Chicago Grand Opera Association for ten seasons, 
abnorma dity f the septum and turbinated bones and he has sung in practically all of the celebrated opera 
ch are the womitants of such a condition houses of the world 
4 — + a . pratt ; pense e a Mime. Vittorio Arimondi (Mme Aurelia Kitzu 9 Ari VITTORIO ARIMONDIT. 
> = a tein es , ante mondi) is also an operatic singer of reputation. She won 
xtend back far enough to hamper the action of the sott the first prize at the conservatory of music at Milan and is - : Se 
; ae : agrees wd procuctoon of high 4) birth a Roumanian, being the daughter of one of the Goossens to Conduct New York Symphony 
‘ ' er liable to happen is that, select families of Bucharest; her uncle was Minister of aaieiniiies 
ipper plate, if the voice is meorrectly pro Public Instruction of Roumania. She, as well as her hus Orchestra 
NG the Mgn tone iz with the help of an abnormal band, are now full-fledged American citizens. She sang Eugene Goossens will come to New York next season as 
pisladen the jaw, the pressure of the lips upon the plate leading roles at La Scala in Milan, at the Costanzi in Rome, guest conductor of the New York Symphony Orchestra for 
might cause it to become dislodged in Turin, Bologna, Venice, Florence and Geneva. She also — six concerts in January. His visit to New York will im- 
e very fact that the above question has arisen 1s to the sang with great success at Covent Garden, London; Royal mediately precede the arrival of Otto Klemperer, guest con- 
ded proof of the lack of accurate imtormation Opera, Berlin; Royal Opera, Vienna; at the Metropolitan ductor from Germany 
irculation as regards the production of the in New York, where she created the role of Mrs. Page At present Goossens is in London. For the past two 
and which renders singers a ready prey to all manner \ith Victor Maurel as Falstaff, under Mancinelli’s direc- years he has been guest conductor of the Rochester Phil 
turbing fears and erroneous conclusions. It is to be tion. She sang frequently under such conductors as Tos harmonic Orchestra. He is an Englishman by birth and 
ped that the time is not far distant when a singer will, by — canini, Campanini, Bevignani, Leo Blech and many others was formerly conductor at Queen’s Hall, London. Only once 
inderstanding of the instrument upon which he plays, She had the signal honor of creating the role of La Muse before has he appeared in New York. That was_last 
rotected from the many otherwise unavoidable apprehen under Mancinelli’s direction in his opera, Hero and Leander. December when he conducted one of the International Com- 
Among the many other mezzo soprano roles she has created posers’ League concerts. His concerts here are scheduled 
are Fiore d’Alpe, by Franchetti; Forza D'Amore, by Buzzi for January 3 and 10 in Mecca Auditorium, and January 7, 
Carreras’ Two Master Classes Peccia; Le Nozze in Prigione, by Lucidi. At a special per 8, 14 and 15 in Carnegie Hall. He plans to open his third 
Maria Carreras arranged an unusual program for her formance of the last named opera given for Her Majesty, season with the Rochestrer Philharmonic Orchestra in 
ippearas with the Indianapolis Maennerchor on April 5 Queen Margarita of Italy, Mme. Arimondi sang the role of October ; aes 
Sie fad chosen for her onenine mber Respighi’s tran the Czarina of Russia. “There was one queen in the audi lo make final arrangements for Otto Klemperer’s visit to 
id ¢ x t num pig ” ‘ 
roe siano of old dances and arias of unknown com ence and another upon the stage,” said the press in com- this country, Georges Engles, manager of the New York 
posers of the ixteenth century These were followed by menting on this performance. “Another Queen has com Symphony Orchestra, will sail for Kurope on the SS. Paris, 
in organ concerto of W. F. Bach, transcribed for piano ™anded Mme. Arimondi to sing before her many times, this \pril 26. He will also visit Paderewski at his chateau in 
M. von Zadora, and dedicated to Mme. Carreras. Figur was Carmen Sylva, the late Queen of Roumania Morges, Switzerland. 
ng also on the program was La Danse d’Olaf by Pick Mme, Arimondi also sang with great success in Buenos ” — 
Mangiagalli and a Navarra by Albeniz. Pieces by Bee Aires, Montevideo and La Plata. Since opening a studio in Fitzhugh Haensel Sails 
hoven, Chopin, and Liszt completed the program scheme Chicago some five years ago, she has produced talented stu Fitzhugh W. Haensel, of the managerial firm of Haensel 
Mme, Carreras has returned to St. Louis for her second dents who have sung her fame not only in America but in) & Jones, sailed for Europe, April 8, to ge gone until August 
master cla vhicl ll last five consecutive weeks, from Europe as well The Arimondis’ engagement with the Chi- Portugal, Spain, France, England, Germany, Austria, Poland 
April M 8 inclusive. She has also been engaged cago Musical: College will add greatly to the standard of © and Scandinavia will be visited by Mr. Haensel, who has 
t 1 sit r master class at the Cincinnati Conserva the vocal department at the school so well directed by Carl various negotiations under way for his artists in the coun- 
Mu rom June 20 to August 1 D. Kinsey. tries mentioned 





HEIDELBERG AND OXFORD / 


What romantic memories go hand in hand with student days 
spent in their storied environments! Unfortunately for stu- 
dents of the arts we haven't much of that sort of romanticisnt 


in this country, but twould seem as if the founders of 


THE CIVIC SUMMER MASTER SCHOOL 
of MUSIC of WINSTON-SALEM, N. C. 


had captured a large portion of it when they secured for the 
school home, quaint and historic old Salem College. From 


June 22nd to August Ist—Truly a lure for the music-absorbed 





vacationist., 


public recitals and the oratorio and operatic perform- 


ances which are part of the work of the School. 


It speaks volumes that A.Y. CORNELL of New York heads 
the Vocal Department. Aside from the regular work of Comprehensive information from Secretary to A. Y. 
voice building and interpretation for which he is so justly Cornell, 607 Carnegie Hall, New York, or from 
recognized, Mr. Cornell prepares his pupils for the weekly William Breach, Director of the School. 
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THE WINNING OF THE WEST 


A new version with Florence Easton 


CHAPTER I 
Los Angeles, February 7 


“Few sopranos are greeted with such enthusiasm 
as Florence Easton received last night; but that is 
natural, after all, for there is only one Florence 
Easton. Her singing is so standard a feature of the 
American musical world that reports of its beauty 
have become an old story. The great singers of the 
day are few. Easton is one of them. Her voice is by 
turns tender and thrilling, perfectly managed. Her 
diction is a delight, her interpretive insight of unfail- 
ing accuracy. The classical numbers were flawlessly 
done. The final aria was a triumph of bel canto.”— 
Los Angeles Examiner. 


CHAPTER II 
San Francisco, February 10 


“Florence Easton was the soloist. Not long before 
she started westward she was singing ‘Elsa’ in the 
Metropolitan, and some of the glamour of the stage 
was still about her. At least one felt it in the atmos- 
phere with which she invested the aria. There was a 
clear and lovely quality in her tone, reaching an exqui- 
site delicacy that carried perfectly to the rear rows. 
Her voice had a sonorous plangency that was not 
covered up by the orchestra’s mounting climaxes.”— 
San Francisco Chronicle. 


CHAPTER III 
Tucson, February 24 

“An evening of delightful music suffused with the 
personality of the artist, Florence Easton, was heard. 
She sang effectively and beautifully. A wide range, 
seemingly unlimited power yet a softness and nuance 
in tonal quality most enjoyable. By the time she had 
completed her first group the audience was aroused 
with admiration.”—Tucson Arizona Daily Star. 


BALDWIN PIANO 


For Terms and Available Dates 
ADDRESS MANAGEMENT: 


as the winner 


CHAPTER IV 
Eugene, March 10 
“Miss Easton responded with charm and grace to 
nine encores. She displayed a voice of lovely quality, 
wide range, and exceptional clarity. Her audience 
found its greatest delight in the high, soft tones she 








IMPORTANT! 


Miss Easton will be avail- 
able for concerts next sea- 
son between October 1 and 
February 1 and for Spring 
engagements after April 17. 
From February 1 to April 
17 she sings leading roles 
at the Metropolitan Opera 
House. 




















sang so thrillingly, and in the low middle ranges of 
her voice. She sings with ease and purity of tone, 
and is most gracious in her encore numbers, bidding a 
delighted audience to choose the encores from a listed 
number at the end of each program.”—Eugene Morn- 
ing Register. 


HAENSEL & JONES 


CHAPTER V 
Corvallis, March 12 

“In addition to a beautiful voice that she knows how 
to use to perfection, she had all the gracious charm 
of manner that immediately ingratiated her into the 
hearts of her audience. She had a captivating smile, 
a delightful manner and inspired enthusiasm to her 
audience. Her invitation to her audience to suggest 
her encore numbers made a hit and she had difficulty 
deciding which of the numerous suggestions to use.” 
—Corvallis Gazette Times. 


CHAPTER VI 
Tacoma, March 16 

“Florence Easton delighted a large and enthusiastic 
audience at the Tacoma Theatre. She brings to her 
songs a thorough understanding of their meaning and 
her enunciation is perfection itself. Her artistry is 
that of a thorough musician, of a quality that is above 
criticism and the applause of the audience last evening 
was a fitting tribute to the feast of song bestowed 
Most gracious in her appearance, and liberality itself 
with her encore numbers, she satisfied her audience 


as few singers have done in the past.”—Tacoma Daily 
Ledger. 

CHAPTER VII 

Butte, March 18 


“There will be disappointment among all Butte 
lovers of music who did not attend the concert of 
Florence Easton. No singer who has ever visited the 
city has so completely captivated her hearers, Schu 
mann Heink only excepted. A beautiful voice, a gra- 
cious personality and great vocal skill, Mme. Easton 
projects over the footlights. From the singing of her 
first note until the last of a long chain of encores it 
would not be an exaggeration to say that the audience 
loved the singer. The really marvelous quality of 
voice was evident. One of the most splendid concerts 
that has ever been here.”—Butte Miner. 

(To be continued) 


BRUNSWICK RECORDS 


Aeolian Hall, New York 
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Wolfsohn 
Musical 
Bureau 


Inc. 


ows The W 


Courses for 1925-1926 








in Boston, New York, Chicago, Philadelphia, 
Washington, Akron, Los Angeles, San 
Francisco, Portland, etc. 


WHY NOT HAVE A COURSE 
IN YOUR CITY? 








Artists Now Booking for 1925-1926 


Contraltos: 
MERLE ALCOCK 
LOUISE HOMER 
MARGARET MATZEN. 

AUER 
KATHRYN MEISLE 
MARION TELVA 


Sopranos: 
INEZ BARBOUR 
LUCREZIA BORI 
BERTHA FARNER 
MABEL GARRISON 
EVA GAUTHIER 
MARIA IVOGUN 
MARIA KURENKO 
HULDA LASHANSKA 
MARY LEWIS 
JOAN RUTH 
MILDRED SEEBA 
LOUISE HOMER STIRES 


Baritones: 
VINCENTE BALLESTER 
REINALD WERREN- 

RATH 
CLARENCE WHITEHILL 


Tenors: Pianists: 
MARIO CHAMLEE ALEXANDER BRAIL- 
CHARLES HACKETT OWSKY 
EDWARD JOHNSON DAI BUELL 


ALLEN McQUHAE JOSEF HOFMANN 
BENNO MOISEIWITSCH 
NIKOLAI ORLOFF 
MORIZ ROSENTHAL 
JOHN POWELL 

OLGA SAMAROFF 
HAROLD SAMUEL 


Violinists: 
JASCHA HEIFETZ 
CECILIA HANSEN 
ALBERT SPALDING 
TOSCHA SEIDEL 
EDUARD ZATHURECZKY 

Alarpist 
SALVATORE DE STE- 

FANO 


Cellist: 
FELIX SALMOND 


Special Attractions: 
THAMAR KARSAVINA, Premiére 
Danseuse and Her Ballet 


THE LONDON STRING QUARTET 


oa 4 FELIX SALMOND 
“Ss” Trio 1 TOSCHA SEIDEL 
HAROLD SAMUEL 





For terms, dates, and other information apply to 


The Wolfsohn Musical Bureau, Inc. 


Fisk Building 


250 West 57th ‘Street : New York 
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CINCINNATI ENTHUSED BY ~ 
PERCY GRAINGER CONCERT 





Notes 

Cincinnati, Onto, April 10.—-The second of the series 
of Steinway musicales under the management ol Minnie 
Tracey, presented Percy Grainger, pianist-composer, at the 
Hotel Sinton baliroom on April 6. The large and enthusi- 
astic audience gave marked evidence of the pleasure Mr. 
Grainger’s concert accorded. In addition to his excellent 
program he was generous with encores. 

The Hyde Park Music Club presented a fine program on 
April 7 at the Library Auditorium, Mrs. Carleton G, Tal- 
bott acting as chairman 

The Monday Musical Club held a meeting on Apgjl 7 at 
the Dayton Street Library when piano, violin and voice 
numbers were enjoyed. 

The West Hill Music Club held a meeting on April 7 at 
the Price Hill Library Auditorium. 

Grace G. Gardner received word from Adna Smith Flo, 
who studied voice with her in New York, that she is singing 
in one of the leading churches in Salt Lake City, Utah. 

Sarah Yancey Cline, director of public school music at 
the College of Music, attended the XN itional Convention of 
Music Supervisors at Kansas City 

The fourth concert this season was given by the Con 
servatory of Music Orchestra on April 8 at Conservatory 
Hall. »There were a number of interesting works played 
excellently by these young musicians who are steadily ad 
vancinig under the leadership of Ralph Lyford. Soloists 
were Karl Young, pianist; Alfred Hughes, violinist, and 
Herbert Weiss, cellist. It was a real musical event for the 
young people and was greatly enjoyed by the audience. 

The Hyde Park Opera Club closed its season on April 
5 with a sacred concert, the chief number being Stainer’s 
Crucifixion. The soloists were Richard Pavey, Howard 
Fuldner and Kathryn Boyer. 

Vocal students of Mrs. Adolf Hahn, of the College of 
Music, were heard in recital on March 31 in the Odeon. 


April 23, 1925 


College of Music, on April 4, pupils from the classes of 
Hazel McHenry Franklin, Sidney C. Durst, Mrs. Adolf 
Hahn and Ann Meale appeared. 

The rebuilt organ of the Rockdale Temple was dedicated 
on April 6 with Charles Heinroth, organist, giving a fine 
program, augmented by the Rockdale Temple Choir under 
the direction of Lillian Tyler Plogstedt. 

Pupils of Jean Verd, Dan Beddoe, Thomas James Kelly, 
John A. Hoffmann, Dr, Karl Liszniewski, Elizabeth Bates. 
Jemmie Vardeman and Violet Summer were heard in a 
recital on April 5 at the Conservatory of Music. W. W. 





NEW YORK CONCERT 
ANNOUNCEMENTS 











THURSDAY, APRIL 2 
David Mannes School, evening. - - Aeolian Hall 
John Coates, Shakespeare songs, evening.......... 0.0005 Town Hall 
FRIDAY, APRIL 24 
La Forge-Berimen Noonday Musicale. . Aeolian Hall 
Dock Snellings, song recital, evening .Aeolian Hall 





Boris Lang, piano recital, evening Scotnheyatee eee Town Hall 
SUNDAY, APRIL 26 

Mischa Elman, violin recital, afternoon.. ..Carnegie Hall 

uis J. Cornu’s Junior Orchestra, afternoon .Aeolian Hall 

Amelia Antonucci, song recital, evening .Aeolian Hall 


Giee and Choral Clubs of the College of New Rochelle, afternoon, 


Town Hall 


Novell Artists’ 


Davies 


Choir, evening Manhattan Opera House 
Chamber Music Recital, evening..........+.0eee00. Little Theater 
MONDAY, APRIL 27 
Janet Adamson, song recital, evening -Aeolian Hall 
FUESDAY, APRIL 28 


Leopold Auer, birthday celebration, 
Royal Dadmun, song recital, evening 
Clyde Burrows, song recital, evening 


a ae Carnegie Hall 
cinwa oars .Aeolian Hall 
-Town Hall 








WEDNESDAY, APRIL 29 
lhe University of North Carolina Glee Club gave a de , 
, . Weyland Echols, song recital, evening Aeolian Hall 
lightful concert-on April 3 at the Conservatory of Music, — [nternational concert, evening. . Town Hall 
under — a ve Paul J. Lge is’ rendered a high THURSDAY, APRIL 30 
lass : é “e anc as greg enjoyed. . ; 
aes per ohne oe SNe Was greatly joys s we. Mario Pagano di Melito, pupils’ recital, evening Aeolian Hall 
Nora Beck Thuman, student of Mrs, Hahn, appeared as American Orchestral Society, afternoon Town Hall 
soloist with the Woman's Club music department on April 3 Swedish Singing Society, evening -Town Hall 
rhe choir of the First Protestant St. John’s Church gave FRIDAY, MAY 1 
a number of fine Easter concerts. Special numbers appropri Rutgers College Glee Club, evening Town Hall 
ate to the occasion were sung under the direction of John SATURDAY. MAY 
\. Hoffman, choirmaster. Leo Paalz is the organist. ; } 
The Serenaders, evening .Aeolian Hall 
The Passion of Our Lord was given on April 5, 6 and 7 ; 
at Emery Auditorium There were 100 in the company and ; SUNDAY, MAY 3 
the music was furnished by a chorus under the direction of S ~~ a s Symphony Orchestra, afternoon Acolian Hall 
- “ye ct aria Mugavero, song recital, evening Aeolian Hall 
J. Alfred Schehl, choirmaster of St. Lawrence Church Chamber Music Recital, evening _Little Theater 
At the regular Saturday noon students’ recital of the Elizabeth Forkais, song recital, afternoon.... 2 Town Hall 
Matzenauer in Opera in Europe month from Seattle to give fifteen concerts in the Orient. 


Margaret Matzenauer sailed last week for Europe on the 
Aquitania. She will sing leading roles in opera in London 
Paris, Monte Carlo, Vienna, and in a number of cities of 
Germany this spring and summer. At the conclusion of an 
extensive concert and operatic tour throughout Europe, 


Mme. Matzenauer will take a long-merited rest before re- 
turning to America next fall for a busy concert season of 
several weeks prior to opening another season with the 
Metropolitan Opera Company. 

Mme. Matzenauer has had one of the most successful 


seasons of her career, adding to her operatic honors in many 
ways and in many roles, creating in America the role of the 
mother in Jenufa, as well as appearing in a number of her 
favorite Wagnerian roles 

Mme. Matzenaur opened her concert season as the lead 
ing soloist at the Lewiston, Maine, Music Festival. Before 
beginning her operatic season she sang in a number of cities 
throughout the country, including Pittsburgh, Pa. La 
Crosse, Wis., Green Bay, Wis., and as soloist with ‘the 
Minneapolis Orchestra in St. Paul and Minneapolis. After 
her season at the Metropolitan, Mme. Matzenauer appeared 
in concerts in Wilkes-Barre, Pa., Wichita, Kans., Chicago, 
Ill., Nashville, Tenn., Zanesville, Ohio, Poughkeepsie, N. Y., 
Denver, Col., Ft. Worth and San Antonio, Texas, Rochester, 
N. Y., and a number of other cities. She appeared as solo 
ist with the Boston Symphony Orchestra in Boston on 
February 6 and 7, and with the St. Louis Symphony Orches- 
tra in St. Louis on January 16 and 17. 

Next season Mme. Matzenauer will appear in concert and 
recital throughout the country and will make another tour 
to the Pacific Coast. She will also appear in recital in 
several of the Wolfsohn subscription series courses which 
will be given in many cities throughout the country. 


Joan Ruth for Maine 


Joan Ruth has beén engaged to appear as one of the lead- 
ing soloists at the Maine festivals next autumn. Miss Ruth 
made an enormous success at these festivals last year and 
her re-engagement is an indication of the high esteem in which 
she is held by the music lovers of that state. Miss Ruth 
will appear in Bangor, Portland and Lewiston on October 
1, 5 and 8 respectively, an auspicious beginning for her 
1925-1926 concert season, which will be a busy and exten- 
sive one. 


Chamlee to Stay Here 


Mario Chamlee, tenor of the Metropolitan Opera Com 
pany, will remain in this country during the summer and 
will sing a number of engagements at music festivals and 
at colleges and universities during July and August. In 
September Mr. Chamlee will sail for Europe for some 
operatic engagements abroad. Between engagements Mr. 
Chamlee will spend his time this summer as a farmer on 
his estate at Wilton, Conn. 


Johnson Invited to Sing Pelleas at La Scala 


Edward Johnson, whose singing of the role of Pelleas, in 
Pelleas and Melisande, has been acclaimed one of the finest 
performances of the Metropolitan season, received a cable- 
gram from Scandiani of La Scala at Milan asking: “Is it 
possible for you to sing Pelleas at La Scala (Milan) from 
the middle of April to the middle of May?” Mr. Johnson 
will not be able to accept this invitation as he sails next 


The Canadian tenor has been a popular favorite in Italy 
since he sang there under the name of Eduardo di Giovanni 
at the La Scala and throughout Italy before his triumphs 
in this country. 

Mr. Johnson always spends a part of his summer in his 
beloved Florence, and after his Oriental tour he intends 
to continue eastward arriving in Italy about the middle 
of the summer for a rest in Northern Italy before return- 
ing to this country next season for a busy concert season 
of several weeks prior to the opening of the Metropolitan 
season in November 


Gershwin Sails 


George Gershwin, who has just sailed for Europe, will 
play the accompaniments for Eva Gauthier in her first Lon- 


don song recital this spring when she will introduce to 
English audiences her famous program of From Java to 
Jazz. Mr. Gershwin was at the piano when Miss Gauthier 


first gave this program in New York at Aeolian Hall. She 
will include on her program some of Mr. Gershwin’s most 
popular songs. 


Samuel in Series 


Harold Samuel, English pianist, who made such a sen- 
sation last autumn in his recitals of Bach, will give a series 
of three Bach recitals next January at Aeolian Hall, a 
series which will be repeated in Boston the following week, 
He will also appear in Carnegie Hall in the first public 
concert of the “S” Trio on January 31. 





Hofmann to Open Season in Harrisburg 
Josef Hofmann will open his concert season next fall 
with a recital at Harrisburg, Pa., on November 12. Mr. 
Hofmann will play in New York, Boston, Chicago, Denver, 
and other leading cities. He will make a concert tour of 
the Pacific Coast early in 1926. 


Johnson Bookings 


Edward Johnson will make recital appearances next year 

1 New York, Boston, Chicago, Washington, Philadelphia, 
aad other leading cities throughout the United States. His 
Pacific Coast tour will begin in April, 1926. 


Powell to Tour Extensively 


John Powell will make an extensive tour of the United 
States next season, going for the first time on a concert tour 
to the Pacific Coast. Mr. Powell’s New York recital will 
take place in Carnegie Hall on October 24. 


Inez Barbour Soloist 
Inez Barbour, soprano, was the special soloist at the 
Church of St. John the Evangelist, New York, on April 5, 
when Maunder’s oratorio, Olivet to Calvary, was presented. 
Ernest C, S. Graham is the organist. 


Samaroff for Coast 
Olga Samaroff, pianist, has been engaged by Earl J. 
tos | for the Akron course. She will play there on Janu- 
ary 12, 1926, and will then go to the Pacific Coast. 
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Mildred Faas Wins Success as Substitute—— tw : 


Mildred Faas scored a decided success when she sub- 
stituted for Elisabeth Rethberg as soprano soloist in a per- 
formance of Bach’s St. Matthew Passion at the Metropoli- 
tan Opera House, New York, on the evening of April 14, 


Miss Faas was in excellent voice, and as she is thoroughly 
——— 





MILDRED 


FAAS 


familiar with this music, acquitted herself remarkably well. 
The critic of Ai New York Mail paid tribute to the soprano 
as follows: 
Rethberg oF a Miss Faas speedily showed herself a -sub- 
stitute of immediate and ingratiating competence. The 
soprano is familiar to those who have made their Maytime 
pilgrimages to Bethlehem, Pa. There and alsewhere sh@ 
has gained an enlarging > a and authority as an ex- 


While one regretted the absence of the lovely |~ 


MUSICAL COURIER 


“It was no small matter that the-young pianist | 
essayed. The Liszt concerto is a hardy perennial of the 
concert stage, beloved of players and their audiences. It 
makes formidable demands upon technical equipment. These | 
were fulfilled with ample facility and assurance. Miss Eng- 


23 
Englander at last responded by playing, as an added num- 


ber, the Gluck-Brahms gavotte.” R 


Phradie Wells Reéngaged for Metropolitan 


lander has agile and dependable fingers, and she plays with Phradie Wells, soprano, has been reéngaged for the 
pirit, albeit the tempos now and then seemed a bit deliberate. Metropolitan Opera Company next season It is most 
She produced a tone of marked volume and sonority in the gratifying for a young American singer to have three suc 
middle and lower octaves, and held her own well amid the cessful seasons there, especially as Miss Wells appears in 
surging orchestral voices. She set forth a performance of/ a number of new roles this year. The soprano is having 
real effectiveness, and her hearers’ enjoyment of it was) a busy spring season, appearing at a number of festival 
manifested in hearty and prolonged applause, to which Miss. concerts. 
= Me > t ee ———aew 
— 
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Always sold out at standard prices. 
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ponent of Bach in generatand ssionin. 
particular. “Whether she has ever ‘essayed the part in 
German before, the present writer is : to say. So far 


as could be gathered from her performance last evening she 
might never have sung it in anything else. Throughout her 
work was remarkable and gratifying for its poise, its assured 
grasp of the style of this music and its confident treatment 
of the German text. Besides her voice seems to have gained 
in beauty’Y 


Large Reception for Gigli 


Dr. John A. Harris gave a reception to Mr. and Mrs. Beni- 
amino Gigli at his home, 140 Riverside Drive, on April 14. 
Among the invited guests were: 


A. E. Smith, Mayor and Mrs. John F. Hylan, 
Police Commissioner and Mrs. Richard E. Enright, Mr. A. A, Ander- 
son, Hon Emilio Aperio, Hon. and Mrs, George Gordon Battle, Col. 
Robert Baker, Major and Mrs. B. M. Bailey, Mrs. Ellen Benson, 
Grand Duke and Duchess Boris, Mr. and Mrs, Donald Brown, Lulu 
and Minnie Breid, Mr. and Mrs. Joseph M. Chapple, Dr. and Mrs. 
H. A. Cohen, Hon, and Mrs. Barron Collier, Hon. Salvatore Cotillo, 
Stanley Dalton, H. W. Dearborn, Mr. and Mrs. Edward Doheny, Hon. 
Charles E. Doyle, General Coleman du Pont, Mr. and Mrs. F. M 
Ferrara, Dr. Vincent Fanoni, Ezra H. Fitch, Anna Fitziu, Mrs. 
Friestedt. Col. Michael Friedsam, Mr. and Mrs. Bernard F. Gimbel, 
Hon. and Mrs. Edmond A. Guggenheim, Mr. and Mrs. = ta id Gug 
genheim, Mr. and Mrs. Fortune Gallo, Rudolph Gruen, Mrs, Albert 
Hall, Mr. and Mrs. Oliver Harriman and son, Augset seckuctige Mr 
and Mrs. L. C. Holden, “RK. E. Johnston, Hon. and 
Madame L. H. Ju se. Nabe charles E; Kaltenbach, Suzanne 
Keerter; red W. Riddle. Edward Lankow, Mr. and 
Loeb, Rosi ce, Hon. F. H. LaGuardia, 
Loughlin, » Leo, Hon. George Mac 
MacDonald, Hon. Francis Mancuso, Mr. and Mrs. P. 
and Mrs. C. W. Massaguar, Hon, and Mrs. Douglas 
Mrs. Herman A. Metz, Mr. and Mrs. John H. 

C. McTarnahan, Clarence Miceli, Maria Mueller, Mr. 
and Mrs. John H. Murphy, Hon. George P. Nicholson, Mr, and Mrs. 
Frank Phillips, Mr. can Mrs. R. M, Philips, Admiral and Mrs, C. P. 
Plunkett and daughter, Judge James T. O'Neill, Colin O’More, Dr. 
and Mrs, Seymour Oppenheimer, Mr. and Mrs. John Ringling, E. 
Rosati, Leon Schinasi and Mother, Mr, and Mrs, Charles M. Schwab, 
Col. Walter Scott, Alma Simpson, Emily Smith, Mme. Marguerita 
Sylva, Hon and Mrs. R. A. C. Smith, Capt. Mrs. G., P. Stone, 


Governor and Mrs. 

























we. 
Irene 


John J. 


Mrse—bitw, Sophie 
Dr. and Mrs. 
Donald, Henry 
Margarella, Mr. 
McKay, Col. and 
McCooey, W. C 


and } 


Dr. and Mrs. L. J. Spalding, Hon. Edward Sykes, William Simmons, 
Samuel W. Taylor, Mr, and Mrs. John H. Tennant, Mrs. R. 
Taylor, Hon. William H. Todd, Mr. and Mrs, Gianni Viafora, Raoul 
Vidas, Elinor Whittemore. 


Mr. Gigli and his family sailed for Europe on the S. S. 
France, April 18. 


Mauro-Cottone’s Recital at Capitol Theater 


Chairman Reginald L. McAll of the National 
tion of Organists, in a well spoken introduction of Dr. 
Mauro-Cottone, at the Capitol Theater, April 13, said this 
was the fourth annual affair of the kind; he thanked Major 
Bowes and Mr. Rothafel for presenting this annual event. 
Frank L. Sealy, .warden of the A. G. O., conveyed the 
greetings of that body, and paid a tribute to Enrico Bossi, 
whose__compositionselesed-the program. “Notable in the 
audience were prominent organists from more or less dis- 
tant points, such as Rhea Berg (Kansas), Messrs. Fry and 


Ass¢ Cc ia » 


Maitland (Philadelphia), and McKinley (New Jersey). 
Dr. Mauro-Cottone played four fugues by Mendelssohn, 
Bach, Guilmant and himself, respectively, in which the joy- 


ousness of that in D major (Bach), the climax in his own 
fugue, and the melodious and virile performance of that by 
Guilmant showed his perfected pedal and manual technic. 
Three transcriptions of his own included The Harmonious 
Blacksmith, Aria by Durante, and the gavotte and varia- 
tions by Rameau. Tasteful performances of these 
works, including the pedal variations. in the Rameau work, 
marked their interpretation. Of the Bossi works there were 
Chant du Soir, Scherzo in G minor, Hora Mystica and 
Piece Eroique; the distant chime in the first piece, and the 
discreet registration and spirit of the last were especially 
noted. 


pear Institute Pupil Heard 


Cleveland, Gertrude Englander, who is studying with 

seryl Rubinstein at the Cleveland Institute of Music, played 
the Liszt E flat concerto with the Cleveland Orchestra at the 
popular concert, March 22. Miss Englander was prize win- 
ner in the contest sponsored by the Musical Arts Association 
recently. 

Following the concert, Cleveland music critics were en- 
thusiastic about the playing of Miss Englander. James H. 
Rogers, the composer-critic of the Plain-Dealer, said in his 
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A DRAWING POWER 


Also sold out at $5.00 top in benefit concert for 
Union Settlement, as appended statement shows: 


AEOLIAN HALL 
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WHY CECILE DE HORVATH IS SO MUCH IN DEMAND 


24 
(6 De Horvat tour U ca included appearance 
st. Lou N Denver, Col.; De Kalb, IIL; Bowling 
Green, } Manhattan. and Haves, Kans.: Pueblo, Colo 
Gunnison and Ft. Collins Col Billings, Mont.; Ellendale 
D \A ter Cit lowa: New York City; Sherman 
le | irel, M kau { ire, Wi and return dates in 
Fort Wort Arkadelphia, Ark.; Ludington, Mich.; Poplar 
Blue Mountain College, Mi and Elgin, Il 
De Horvat ne of the busiest pianists before the 
t Her 1 ge i I ased rapidly year by 
ervices aS a recitalist are im mstant 
SI is made a strong appeal on the most critical 
und the general publi The leading critics in the 
t 1 er public recognition and, on the other 
ul iditor havi it little knowledge of music has 
‘ ible ft ‘ ecital thor iZ She has cored 
é everywhere without having to resort to cheap, 
thod i ig iwideville in order to wh 
Her mann mple and charming and she wins 
t wh the } n t ere rtistr and sheer torce 
i t ( f the x fact n her success 1 
ty to mah ascinatin mnhackneyed programs 
| epresentative f the Musicar Courter, Mme. De 
H re ent ) he time a ome when the pub 
| ' ire ti f the purely convention il program 
th Ba Beethoven and ending with Liszt 
ickne ye p of Chopin in the middl It take 








An Editorial from 
“The World’s Greatest 
Newspaper” 


Chicago Daily Tribune 
April 7th, 1925 


MR. WHITEMAN'’S JAZZ 


| ably vudit w packed the Auditorium 
: inday after t ir Mr. Paul Whiteman 
i i rc} tra would with relatively Tew 
' ! idmit that while they know little about 
rt. thev « know what they lke But, though we 
are t! ume modest state of knowledge, we are 
ue azard the pinion that there 1 not exist 
t ‘ the world a more vital and promising 
expr of art than Mr. Whiteman presents. For 
i} genial informality and unpretentiousness, the 
1 c Mr. Whiteman offer omething which means 
nd re g t nean much to us in America and to 
nu irt in the world 
Our thlrows for years have talked much of the 
need f declaring our independence of old world 
forms and inspirations. Well, here we have it, in 


which are as intensely and significantly 


Americal a Verdi are 


musica lorm 


Italian or Schumann or 


Wag German. It is as racy of our soil as a 
R ian folk r of Russia It the rush of our 
icing stree It has all the bright contrasts of our 
racial conglomerate, but they are now forming in de- 
ig f real harmony and meaning It has our 
mood ind our pirit ur impudence and irreverence, 


But it can sigh as well 


is laugh, and in the midst of its boisterous cynicism 
ind surface brilliancie it pens glimpses of quiet 
underdeeps and sudden sweeps of feeling which show 


how far its eventual achievements will go 


Already, if a layman's opinion is worth anything 


\ hould say that American musical genius has in 
gtit und jazz contributed something of great 

ty to the art of music, in its rhythms and new 
nstrumental coloring But beyond our elemental 
pleasure in all that, we as Americans can be stirred 


significant and remarkablk 


vi i 4 very expression 
f American temperament and national genius, a 
spontaneous combustion, like all great national art. 


| } 


not a selt-<« 


we peopl 


to be Americar { In 


onscious effort 
national, or to be original or 


That, as we suspect, is the way all great national 


nave con Organized efforts to foster 
American 
futile ane 
creation A 


always been our opinion, are 
1 without understanding of 


the nature of 


artistic real national art impulse needs 


no fostering. It bursts forth from the national life 


with a force which nothing can smother or control 





Now Booking, F. C. COPPICUS 


Acolian Hall New York City 























work 


yet at 


a great deal of time and thought te 
which is out of the track and the same time 
is equally appealing to musician and layman. However, such 
programs can be made, and the warm welcome they receive 
from critics and public makes it worth while for an artist to 
exert a little effort in that direction. | always prepare new 
sets of programs for each First, because of the re 

turn engagements which nec« programs, and, sec 

ond, because learning new program the freshness and 
spontaneity in one’s art and also from tiring 
of the old p! s through too 
believe in having interesting 


out a program 
beaten 


scason 
ssitate new 
keep 
prevent 
frequent 


program 


om 


I also 





rey titions 


notes on my recital 


programs. It helps in bringing out the message of the com 
poser and composition to many a listener 

“l always look forward to my second appearanice he fore 
a college or club audience, even more than the first, as | 


back to a lot of old friends 
Blue Mountain 


feel as 
Take, 


though | were coming 
for instance, my appearance at thy 
College, Miss At the e the iudience wa 
larger and the yreater, in fact the 
audience was so forced to. sit 


md program 
enthusiasm was much 
large that the girl 
broke my record at 
playing no less than nineteen. In 


were 
Bow ling Green, Ky 
many 


three in a seat | 


lor encores, places 





CKHCILE DE HORVATII 

the president of the college had to get up and 
dents from further demand, fearing that the pupils were 
imposing on me, but I always insisted that I was not tired 
of playing the piano and was only too happy to give the stu- 


top the stu 


dents all they wanted 

“At Henderson-Brown College | apy ared three times, 
and the critic on the leading paper there said: ‘No pianist 
has ever visited Henderson-Brown who has so thoroughly 


Mme. De 


audience as Horvath.’ 
as that make me feel very happy 

Last January Mme. De Horvath gave a recital in New 
York City and scored an exceptional success. The critics 
gave her every quality a pianist can have and commented on 
her versatility of style, her “brilliant virtuosity, rich emo 
tional style, poetry, charm, fluid pianistic speech” and many 
other things and were impressed with the “unflagging en- 
thusiasm” of the audience 

In Bowling Green, Ky., she played before 1,500 people and 
was acclaimed “one of our foremost women pianists.” At 
Fort Worth she is a great favorite. In Mississippi they 
regard her as a very interesting and charming little person, 
as well as the great artist that she is. In Gunnison, Colo., 
they declared her concert “the best ever given in Gunnison.” 
In Elgin, Ill, the local manager wrote “Concert great 
success. Mme. De Horvath electrifying. We certainly want 
her back again.” The critic of the Manhattan (Kans.) 
Morning Chronicle proclaimed her “master of piano and 
crowd,” and the paper of Hays (Kans.) said: “It is to be 
hoped she will be with us again for a return engagement.” 
It is interesting to see how many times the word “thrill” is 
used in connection with her headlines and notices 

Mme. De Horvath says that she 
deal to the distinguished teachers she has had, but also that 
her father and husband have been the most potent influ 
ences in her career. Reared in an atmosphere of the highest 
culture, she was given a thorough college education as well 
as every musical advantage. Although her father was a 
college professor, he had a profound knowledge of music 
and was so instinctively the artist that he was always her 
severest critic. He undoubtedly “possessed the divine spark,” 
Mme. De Horvath says, and was a tremendous inspiration 
to her. Her husband, Zolton de Horvath, is “‘a man as much 
like my father as anyone could be,” says Mme. De Hor 
vath, and he has continued the work her father began in 
creating this great artist. Although he is a business man, he. 
too, is a fine musician and a consummate artistic critic 


inspired and impressed her 
Such notices 


not only owes a great 


Grand Rapids Enjoys Dayton Westminster 
Choir 

GRanp Rapips, Micu., April 16—The Dayton Westminster 
Choir made its third appearance before a local audience on 
April 3 at the Coliseum, giving unaccompanied and from 
memory an excellent program of sacred music. John Finley 
Williamson’s directing hands played upon the choir as upon a 
huge instrument, drawing forth desired tones and effects at 
will. Organ-like chords, violin-like interludes, bell-like reson- 
ances, beautiful pianissimos and shadings gave variety to a 
dignified and reverent rendition of four interesting groups, 
which included compositions from the sixteenth century to 
the present day. Special mention should be made of the 











April 23, 1925 
choirs’ diction, the text being easily understood at the ex 
treme ends of the large hall. Uga Nakado, a Japanese 
musician who came to America especially to study church 
and choral music with the choir, is singing with them on 
this tour. {. B. R. 


Activities of Grace Gardner’s Pupils 


Referring to the work being done by some of Grace Gard 


ner’s pupils, the Hillsboro Gazette recently said in part 
“The many friends of Grace G. Gardner will be gratified 
to know that the spring-time records the successful debut 


of several of her professional pupils from Cincinnati 
“Mrs. Homer Bernhart, very beautiful 
lyric soprano voice, has been engaged and touring as a lead 
ing soprano with one of the Chicago Opera companies whose 
engagements already booked for many of the largest 


who 


possesses a 


cities to the Pacific Coast. Louette Riehl Luecke, a dramatic 
soprano, with a wonderful voice, and Emilie Fulner, a fine 
contralto of exceptional range, make their debut in separate 


ong recitals in Chicago the last of this month, and are under 
the management of the finest concert bureaus of Chi 
cago as their career devoted largely to recital work 
Howard Hafford, favorite radio tenor, whos« 
glorious voice has careful training of Miss 
Gardner for nine years, has been engaged as the under-study 
for Dan Beddoe for the May festival work and has also 
been assigned several solo parts. Ida Anderson Klein, an 
other of the delightful soprano voices, is recipient of 
fine recital engagements in and around Cincinnati. 
“Miss Gardner is congratulated on the 
wonderful success of her many pupils, who are demonstrat 
ing her great method in voice production both in Europe and 
America, in concert, opera and 
Gardner's pupils desire to continu 
during the summer at het 


Oot one 
is to he 
the 
been 


great 


under the 


many 


certainly to be 


oratorio. Some of Miss 
their 


Hillsboro.” 


with her 


' 
lessons 


home in 


Hans Kindler Sails 
Hans Kindler sailed on the Mauretania on 
is going to Paris and London for a 
to be back in America for his summer class, 
to August 4, at Keene Valley, N. J., in the 
Adirondacks 


April 22. He 
in each city, 
from July 1 
cool and beautiful 


short stay 


One of the objects of Mr. Kindler’s trip abroad is the 
part he is taking in arranging the chamber music festivals 
given by Mrs. F. S. Coolidge in Paris on May 23 and 24 
and in London on May 28. The programs of these concerts 
will include works by Ravel, Malipiero, Pizetti, Goossens, 
Reiser, Eichheim and Riegger—the latter’s prize winning 
piece for four singers and chamber orchestra entitled La 
Jelle Dame Sans Merci will be conducted by Mr. Kindler 
Phere is also a new work by Ravel for flute, cello and piano, 
and a new trio by Pizetti 

\ second object which takes Mr. Kindler abroad is the 
fact that he is giving recitals in Paris and London. Next 


him, as he has engage 


tral appearances and many concerts 


season promises to be a busy one for 
ments for several orch« 


Among other things he will perhaps play the new Boyk 
concerto which he presented to the public recently with the 
Chicago Symphony Orchestra, a suite, From Jewish Life 


three pieces being written for him by Bloch, whose Sholomo 
he was the first to play in public, and a new sonata by Orn 
stein, whose earlier sonata he has also played. He has also 
an eighteenth century suite by Valentine for which he ha 
arranged an accompaniment tra. 


for orche 


Northrup to Sing at Columbia 


April 29 Margaret Northrup, soprano, will appear in 
under the auspices of the Institute of Arts and 
Columbia | in the theater of the new 
At this concert several selections written 
composition of the University wall be 


On 
concert 
sciences of niversity 
school of business 
by the students of 
presented 





CARL EDOUARDE, 


who, for eleven years, has been the general musical director 


and first conductor of Broadway's 
house. The Mark Strand Theater has been celebrating its 
eleventh anniversary and there is connected with the 
organization who deserves more credit for the high standards 
of the Strand through period than this 
well liked whose geniality and capacity for mak 
ing friends have added much to the popularity of the Mark 
Strand Theater. 


olde st motion preture 


no one 


the past formative 
musician, 
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AN INTERVIEW WITH ELISABETH R 


The close of the Metropolitan Opera season in New York 
was productive among other things of an enthusiastic inter- 
view with Elisabeth Rethberg, soprano of Mr. Gatti- 
Casazza’s famous organization. This youthful diva, whose 
beautiful voice has entranced thousands of hearers in the 
United States since she first arrived here three years ago, 
never tires of expressing her pleasure at the eager and 
grateful way in which the rank and file of America’s music 
loving public takes to the higher forms of the melodic art 
and its interpreters. Mme. Rethberg exhibited to her caller 
stacks of letters and notes from enthusiasts who could not 
fesist the urge to give written expression to their apprecia- 
tion 

“This sort of thing was, of course, quite 
in Europe,” said the prima donna, a | must say that | 
am more than usually pleased to find it also a custom on 
this side of the Atlantic, for nothing encour ages so much 
as to find just this kind of te that one’s efforts aré 
not entirely in vain. When I sang in Dresden at the opera 
there I was fortunate in getting literally baskets full of 
this ‘written applause’; likewise in other European cities 
where I appeared from time to time in opera and concert 
Over there I helieve it is an age-old custom to express one’s 
appreciation thus, and as it is doubtless one of the finest 
instincts of mankind to do so, it naturally prevails here, too.” 

Here Mme. Rethberg interrupted herself. While talking 
she had been sorting some of the letters, and suddenly 
selected one which caused her to laugh gaily 

“T must tell you that at*times | am sent good advice along 
with appreciation. Please listen to this: ‘My one hope is 
that your success in this country will not go to your head 
and spoil it all. There is too much temperament among 
operatic prima donnas. They get what we Americans call 
swell heads.’ Isn’t that delicious? Well, | am happy to 
be able to inform this adviser that I can still buy the sam 
sized hats as formerly, and hope to be able to do so always, 
providing some new style of enlarged headdress does not 
become fashionable.’ 

The conversation turned to the 


familiar to me 


more serious aspects of 


Mme. Rethberg’s professional activity, and she spoke of the 
opera season just finished. Her caller mentioned the fact 
that she had sung the title part of the opening opera last 
November, Aida, and inquired if she liked to. sing in 
Italian opera generally 

“Of course. To interpret a role by such great masters 


as Verdi or Puccini or others is for me a great pleasure, 


and I always strive to keep as closely as | know how to 
their intentions as they are indicated in the score. That, in 
my estimation, should be the artist’s true service to the 


creator of a masterpiece.” 

Her opinion was next sought on the impressive revival of 
the Ring Cycle given this season 

“All credit is due to Mr. Gatti-Casazza for the masterly 
manner in which he restored the Ring operas to the reper- 
tory at the Metropolitan. I have taken part in these works 
numberless times in various large operatic centers abroad, 


De Reszke Funeral at Nice 


The funeral of the late Jean de Reszke took place in 
Nice on Monday, April 6. Among those present at the 
Cathedral were the Grand Duke Andrew, King Manoel 
and Queen Augusta Victoria, Prince Andrew Galitzin, 
Count rg coon. Major Berkeley Levett, representing the 
Duke of Connaught, the Governor of Nice, the Prefect of 
the Department, the Mayor and members of the Municipal 
Council and the Consular Corps. All of the pupils who 





NAUMBURG, 
the late Elkan Naumburg, has 
undertaken to meet the expenses of the first public recitals of 


WALTER W. 


who, in memory of his father, 


a number of young artists. He has asked Alexander Lam- 
bert to act as chairman, with Mischa Elman and Richard 
{ldrich on a committee which shall select young artists ready 
to make their debuts and to begin their professional careers. 
For the present he will confine his attention to pianists and 
violinists. The National Music League will conduct the pre- 
liminary auditions and will recommend to the committee 
named above those young artists whom it deems worthy of 
consideration, All applications must be made in writing to 
the National Music League, Steinway Building, 109 West 
Fifty-seventh street, New York City. 
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YTHBERG 


and can frankly say that 
I have never seen them 
given better than was the 
case here this season, and 
I am happy to have had 


THE PRIZE of the Prize Song: Blisa- 
beth Rethberg poses as Eva in The 
Meistersingers. 





a share in the undertak- 
ing, as | have also natu 
rally had in the perform- 
ances of other operas by 
my great Saxonian coun 
tryman, Richard Wag 
ner. 

“Tam looking forward 
to going with the Metro 
politan Company on tour 
to Atlanta and Cleveland, 
a new experience for me 
In Atlanta I shall sing 
Elsa in Lohengrin, and in 
Cleveland Aida, Nedda in 
Pagliacci, and in the 
opera concert to be given 
there 

“After having appeared 
hundreds of times in con 
cert in many of the prin 
cipal cities of Europe, | 
recently gave my _ first 
American lieder recital 
in New York, now uni 
versally recognized as the 
musical capital of the 
world, just as Athens and 
Rome were once the cul 
tural centers of ancient 
times. In New York one 
truly finds all the ele 
ments of a genuine inter 
national public, and a 
press. whose critics are 
among the most discern 
ing to be found any- 
where. So when th 
New York press termed 
my Aeolian Hall recital a 
triumph, and the public 
gave unmistakable evi 
dence of approval, I real- 
ized that | had made a 
good beginning indeed 
and this is a statement which [ can 
cerity and gratitude at my command. | 
aged to venture forth next into the 
held for an extensive tout 

“Following my appearances in Atlanta and Cleveland with 


make with all the sin 
now feel encour 


year \merican concert 


the Metropolitan Opera, I shall return to New York early 
were in Nice were, of course, present, with many other rep 
resentatives of the foreign colony, especially Americans 
Masses of flowers were placed in the Cathedral, and a pall 
woven of natural violets was sent by the colleagues and 


pupils of the late master Phe body was taken to Paris for 


burial at Montparnasse Cemetery 


METROPOLITAN OPERA 


(Continued from page 5) 


Mr. Whitehill’s art was outstanding in his unusually fin 
renditions of songs by Rubinstein, Gretchaninoff and Ma 

senet, which netted him much sincere applause and many 
recalls. Miss Delaunois was heard in the Habanera from 
Carmen (Bizet). Mr. Wolfe created an excellent impres 


(ie? 


“assio 


pames> * 






HAENSEL & JONES 


Steinway Piano 





The Supreme Nisttess of the Piano 


Season 1925-26 Now Booking, January to June 
For Terms and Dates 
Address 





in May to sail on the steamer France for London, where in 
June | shall appear at Covent Garden in Aida and the Puc 
cimt repertory Chen to the Continent for a series of con 
cert and opera engagements, following which I will take 
i vacation at my villa on Lago Maggiore and at my home 
in Saxony, previous to returning to America H. ¢ 

m with his sonorous voice and artistic singing of In 
Diesen Heiligen Hall from the Magic Flute (Mozart) 
Mi Sabaniceva sang delightfully two arias by Rimsky 
Korsakoff—Allez an bois from Snegourotchka, and La 
Fiancée du Czar Mr. Ballester sang an aria from Un 
Ballo in Maschera (Verdi) and Miss Bourskaya rendered 
with much charm an aria from Pique Dame (Tschai 
kowsky ) 

Waller Not to Be in Rochester 

Frank Waller, wh { en nducting the Rochester 
\meri¢ in Grand bi ra Company, will resign at the end 
this season. Eug Goosset | become head of the oper 

c department of the Eastman School, in addition to hi 
duties as conductor of the Rochester Philharmonic Orchestra 
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exit grand opera; enter baseball 

lhe exo lus bes Is Hlans Kindlet sails this week . 
penshaw early in May 

In the spring the young man’s fancy lightly turns 
to thoughts of--summer\master classes—likewise 
girls! 

R 

The New York Sun is breaking all traditions of 
American daily journalism, by publishing frequent 
editorials on musical subjects 

espests_2 hee 
What with the eternal dissensions in’ French 


wlitical circles, one might imagine its members to be 
] 


the pr rsonnel ola grand opera company. 
It is not to be assumed that Chaliapin has gone 
to the devil just because in Mefistofele he sings the 
role of and in Faust that of Mephistopheles. 


. 


Satan, 


J here 


ing the 


should hot be 
Prohibition law 


so much outcry against break 
The modernistic composers 


are breaking every law written by the harmony 
teachers 
New York music critics read with envious mind 


that in China the Government has forbidden all music 
for one month, in respect to the memory of the re 
cently deceased Dr. Sun- Yat-Sen 

It has 
heen released but is on its way and is good, 


News from the Omaha Symphony soon. 
hot yet 


as all those interested in the upward trend of Ameri 


can symphony orchestras will agree—when they 
hear it 
Phe announcement by Fortune Gallo that his regu- 


ar San Carlo Opera Company will give at least one 
performance in English every week 
importance, and will receive duc 
week’s issue of the Musica. Cor 
Qn the Mall, has for 
Kranko Goldman—as 


next season is of 
attention in next 
RIER 


Goldman's march, its theme 
Ik, Kk, G one of the 
Musicar Courter editors noticed when it was played 
at the rousing demonstration the 
Band at Carnegie Hall, April 17. 


Edwin 


given Gokiman 


all 


cottee 


The other day nearly the music were 
gathered together at a house to bid adieu to 
William J. Guard, who will guide the publicity of the 
Metropolitan Opera House while it is on tour this 
month. Some one at the party made the observation 


critics 


that the musical performers and composers missed 








COURIER 


MUSICAL 


a great chance in not duplicating the recent happen- 
ing in Sofia, and throwing a bomb into the midst 
of the quill drivers. That is our idea of a ghastly 
joke 

In another column there appears a letter from 
the manager of Town Hall denying rumors and 
statements to the effect that that auditorium will be 
less and less available for recitals as time goes on. 
With the eventual closing of Carnegie Hall and 
\eolian Hall coming, it is particularly interesting. 


Henry Hadley, newly reappointed associate con- 
ductor of the New York Philharmonic Orchestra, 
found an extremely sympathetic audience in Chicago 
went there a few days ago to conduct his 
The work was received with great en- 
the public, and the critics praised it 


when he 
Resurgam. 
thusiasm by 
highly. 


Theodore Stearns, American, is writing an opera, 
and is going to Europe to finish it. Deems Taylor, 
\merican, has been commissioned to write an opera, 
and is going to Europe to start it. Arthur Train and 
ernest Schelling, Americans, are collaborating on an 
opera, and they went to Europe to get local color. 
ur smile is like Mona Lisa’s. 


musical merriment will come to the Metro- 
Gianni Schicchi and The 
Both are delieate pieces 


More 
politan next season when ( 
Bartered Bride are revived. 
of operatic entertainment. By the way, their humor 
would nothing, and the audience would gain 
much, if the texts were to be translated into English 
and sung in that somewhat neglected language. 


lose 


The Mikado is with us again and what a merry, 
melodious and magnificently clever work it is. Gil 
bert and Sullivan’s masterpiece seems to stand the 
test of time better than any other comic opera ever 
written, and still serves as the outstanding model for 
librettists and composers who strive for art 
when they write in the lighter lyrical forms. There 
are not many such, to be sure. 

“Since the Juilliard Foundation abandoned its pol 

ol 


those 


icy supporting promising American students in 
europe, are there any piano scholarships anywhere in 
Kurope or Great Britain available for American 
pupils?” This question was asked us the other day 
and after diligent delving we could not discover a 
single one. If some reader happens to know of any 


which have escaped our notice, we should appreciate 
a letter telling where and what they are. 

There is a certain young singing lady who ought 
to blush very deeply with pleasure when she reads 
what Ernest Newman wrote about her when he re- 
turned to England and reviewed his American ex- 
periences in the London Sunday Times. Here it is: 
‘The woman singer who interested me most was 
Rosa Ponselle. I saw her only in the faded and 
rather absurd part of the heroine in Meyerbeer’s 
L’Africaine, but I argued that a singer who could 
make me believe in the reality of that character must 
be an actress of unusual intelligence. She has a fine 
voice; is, IT am told, very young, and altogether 
seemed to me to be of the greatest promise.” 


The World of April i tells how Louis Barthou, 
former Premier of France, six times a Cabinet Min- 
ister, President of the Reparation Commission, Sena 
tor and member of the French Academy, walked 
along the Faubourg St. Honore the other day, and 
elbowed his way through the crowds without being 
recognized by any one. A little while after, Firpo, 
the pugilist, traversed the same route, and no sooner 
had the Argentine fighter appeared than shouts | arose 
on all sides, “There is Firpo!” “Vive Firpo.” Et 
tu, Paris? We thought that such things existed 
only in America, where the current illness of Babe 
Ruth, the baseball player, is having incalculable more 
newspaper space and comment than were given not 
long ago to the death of Puccini. 

SoaninnenaenCleeeeennanel 

It is an ill wind that blows—if Carnegie Hall 
hadn’t been sold, though it is stated that it will still 
he available for concerts for several years to come, 
in all probability the New York Symphony would 
not have started to give its Sunday concerts next sea- 
son at the Mecca Temple which will seat around 
4,000 people instead of approximately one-third of 
that number which Aeolian Hall has been accommo- 
dating for years in this series. There will be two 
series of ten concerts each and rear balcony tickets 
will be sold as low as $3.15 for ten concerts and $5.60 
for the entire twenty. There will be 662 balcony 
seats at 35 cents; 519 balcony seats at 50 cents ; 608 
dress circle seats at 75 cents ; 565 dress circle seats 
at $1; 150 dress circle seats at $1.50; 900 parquet 
seats at $1.50. This is in no sense intended as a free 
advertisement for the New York Symphony but 
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NATIONAL MUSIC LEAGUE 


There are, and have been for a long time, two 
problems for the concert artist in America of 
which few aspiring students realize the exist- 
ence. 

It is well that they do not, for at the school 
age it is best that young people should have 
absolute confidence in the result, provided they 
work hard and faithfully at their studies and 
succeed in attaining sufficient proficiency for the 
artistic career. 

But the result is by no means certain. It is 
one thing to manufacture goods, quite another 
thing to sell them; and the sales organization of 
music life in America is exceedingly complex 
and expensive to command, 

The problem really separates itself into two 
categories, as it applies, on the one hand, to those 
who have great ability and no funds to launch 


it, and, on the other hand, to those who have 
moderate ability—whether they have money or 
not. 


Both cases are in the nature of tragedies. 
There are plenty of concert engagements await- 
ing low-priced artists, but few of the regular 
managers care to handle what seems to them 
small business. There is a ladder leading 
straight up to the heights for every young genius 
emerging from the studio, if only he can get his 
foot on it—but that often appears to be an insur- 
mountable task. 

The National Music League proposes to aid 
in the solution of these two problems. The 
League will constitute itself manager for young 
artists. If these artists make good they will no 
doubt pass on into the hands of the regular 
managers. The League will try to give them 
their chance. 

Probably the League will be a sort of employ- 
ment agency carrying lists of names, photographs 
and other data so that prospective customers 
can select for themselves. In the very nature 
of things, some artists will meet immediate favor 
and will soon be in regular demand; others will 
fail and will be forced to recognize their own 
limitations. 

Both results will be highly valuable, and it is 
not at all certain but that the latter will prove 
to be the more valuable of the two. For there 
is nothing more deplorable in the world of art 
than the artist who forever retains the belief that 
he would have been a success—if he had only 
had the chance. 

The League, if it attains present expectations, 
will give pretty nearly every artist a chance, and 
each one should soon find himself in his own 
appointed niche. In art it is ever true that many 
are called but few are chosen, and the League 
proposes to let the public do the choosing. 

Probably even the most self-deluded of artists 
will accept the public’s thumbs-down as final, 
though some there will be, of course, who are so 
greatly enamoured of self that they will always 
believe themselves misunderstood. 

However, the League will do what it can, ond 
that is much. 


fact that it is the 
) bring things to a point 


merely to call the attention to the 
first organization really t 


where the best of mask can be heard at a rea 
sonable price. 
Congratulations to Mr. Gatti-Casazza and con- 


gratulations to ourselves on the extremely interesting 
and vital list of operas which he announces for next 
year. Those who have accused Mr. Gatti of too 
much musical conservatism are refuted by this an- 
nouncement. We withdraw what we said a few 
weeks ago about the lack of necessity of reviving 
such an opera as Spontini’s La Vestale, which in its 
classic form and beauty will act as the perfect leaven 
in this mass of modern dough. 
cacti 

\nother picturesque New York figure taken away 
unexpectedly by the hand of death was -the late 
Charles Shul, perhaps better known under the sobri- 
quet of Old Ironhands. Shul made a living out of 
the umbrella and cane business, but his love was for 
the opera and his delight to be of service to operatic 
singers. For many years he ran a private claque to 
the honor of such as hired him and the profit of him- 
self. To see him, upon the arrival of new artists 
or the return of old ones scurrying about the steam- 
ship piers like a pea in a hot skillet, was to realize the 
height of industry. His funny little figure, always 
clad in garments much too big for it, and the rusty 
brown derby, which was*swept to the ground in a 
low bow on the least occasion, will be missed. 
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VARIATIONS 





By the Editor-in-Chief 


The truth of the following is vouched for by a 
talented pianist whom we never have caught in a 
fib. He found himself seated next to an elderly 
lady at a recent New York Symphony Orchestra 
concert, when the program presented Elgar’s E flat 
Symphony and then Liszt’s Les Preludes. During 
the entire first movement of the symphony she read 
her program notes carefully. Then, following the 
applause, she closed the booklet and listened intently 
to the music. When it ceased again, she clapped 
her hands loudly and long, and then turned to her 
unfamiliar neighbor, whom she addressed fervently 
in her excitement; ‘Wasn’t it wonderful, just per- 
fectly marvelous? I never heard anything like it! 
Such clarity, such truth, such eloquence. Every 
thought and theme brought out so clearly. Life 1s, 
indeed, only a preparation for death, And how that 
great piece of music illustrates the pomp, the glitter, 
the empty triumphs of our existence, the many inter- 
vening struggles and tragedies, with here and there 
a few intervals of joy, of merriment, of love. The 
whole thing is painted by Liszt in tone as though he 
used brush, easel and colors. I never was so im- 
pressed, so profoundly affected, so——” 

“And well you might be,” observed the pianist- 
listener, “for what you heard just now was not Les 
Preludes by Liszt, but the second movement of the 
symphony by Elgar.” 

nd 

A question from a singer asking advice as to what 
articles of diet help tone production, sent us scurry- 
ing to our files, and we have been able to unearth 
this, from the pen of the late Louis Elson, the Boston 
critic : 

“In ancient Athens the singers often used a demul- 
cent containing gum tragacanth. Onions and garlic 
were considered beneficial to the voice. Eels and 
starchy vegetables were also recommended. Cubebs, 
gum arabic, gum tragacanth, extract of pine, oil of 
almonds and thyme oil were among the remedies 


and preservatives used by the Athenian public 
singers. 
“Our modern opera singers have not changed 


much from such remedies. Yet there is much dif- 
ference among operatic stars as to what is best to use 
for toning up the throat. In a long career as musical 
critic the present writer has been brought in contact 
with many vocal celebrities and has garnered up 
some of their favorite prescriptions. Here are a few 
of them: 

“A very prominent [English tenor used sherry and 
egg shaken up just before going on the stage. A 
celebrated alto pinned her faith upon cold tea with a 
slice of lemon squeezed into it. A distinguished 
baritone believed that a few raw oysters were benefi- 
cial to the song following after them. Usually all 
doctors agree that smoking dries the throat and is 
prejudicial to good singing, but two eminent basses, 
one German and one English, constantly smoked in 
the greenroom, one of them telling the present writer 
that he believed it kept the throat warm and pre- 
vented taking cold. One great Swedish soprano 
would often eat, or at least chew, a salt pickle before 
going on to sing. In short, scarcely any two singers 
seem to agree upon a prescription in this important 
matter. Yet a single exception may be made here. 
Three very prominent singers, one of them the great- 
est living soprano, have turned to light draughts of 
champagne when singing under a cold or in a 
fatigued condition.” i 

" ® 

Under the caption of “To Study Music in Paris,” 
the Los Angeles Examiner of recent date runs this 
paragraph: “Dorothy Kramer, Huntington Park, 
Southland grand opera singer, sails Mail 25 for 
the French capital where she will be enrolled under 
Prof. Gene Derisky.” The reporter must have ob- 
tained his information by telephone, and “Gene De- 
risky” seems to be the nearest name he could get 
to that of the late Jean De Reszke. 

eRe eR 


3erlin Opera 
its absurdities 


Parsifal was broadcasted from the 
on Good Friday. Maybe some of 
were less glaring that way. 

zeme, 

Those radicals who say that they like all the mod- 
ernistic music must have either a great sense of 
charity or a great sense of humor. 

neRme*, 

In the Pittsburgh Post of March 8, Harvey B. 
Gaul handles humorously a subject that well de- 
serves to. be so handled. He talks of the maudlin 
and sentimental male who feels that he must sob 
out his. sorrowfulness in song. Mr, Gaul attended 
a college banquet and heard an otherwise staid body 


of men indulge in the tawdriest kind of vocal lachry- 
mosity. He says that man is “by far the weepier 
of the two well-known sexes,” when it comes to 
expression in song, and he continues : 


Did you ever hear a woman singing such truck as Smilin’ 
Through? Such sugar-coated pellets are attempted only by 
tenors. Mother o’Mine is essentially a masculine bit of 
sentimental tosh. As for Henley’s Invictus with its childish 
swashbucklings ; its adolescent belief that “l-am-the-master 
of-my-soul,” that ditty is fit only for 16-year-old baritones, 
and yet it is attempted by every self-admitted, hairy-chested 
tenor and bass. Every tenor in the world at one time or 
another has had his fling at “Mother Macree,” but did you 
ever hear of a soprano growing homesick over Father 
Machree? You did not. 

Sing Me a Song of a Lad That Is Gone is essentially male 
stuff and much used by gentlemanly baritones, but no alto 
has ever been known to whine over her lost girlhood or even 
care a snap about it. A Son of the Desert Am | is the 
type of stuff our bravura boys exhale when feeling particu 
larly virile. Who was it sang such glucose sob-bringers as 
You Made Me What I Am Today? Was it a woman? It 
certainly was not. It was some full-throated, he-man tenor 
with a tear on each note, 

And so one might go on through a fairly long program. 
Women have too much sense of proportion, one might say 
too much humor, to ever indulge in the type of piffle pur- 
veyed by men singers. You put a man and a woman on the 
same program and the woman will always present a better 
list. We had this only a short time ago when Dusolina and 
De Gogorza were here. 

Are there any men singers who present a program that 
is comparable with Gerhardt or Schumann-Heink? We can't 
think of any if there are. Certainly McCormack, Chaliapin, 
Graveure, Schipa and the rest who have been here have 
very little to say that is profitable. Not one man that has 
put on the list that Elsa Alsen gave. Most of the things 
they sang were lavender and lilac boudoir tunes. 

We'd like to think well of men singers; we'd like to think 
them as fine and virile, as strong and big as they think 
themselves to be, but after hearing most of them, we are 
convinced that it is nothing but swanking vanity and that 
whatever vitality they goes out through the teat 
ducts. Men write Reveries and Meditations for men to play 
and they indite such ready matter as The Builder Am | 


mR e 


Herald has a variation 


possess 


The Grand Rapids, Mich., 
of an old story: 
In ScuHool 
“What is an octopus ?” 
“1 think it is a double 
mR ® 
The origin: il versio ran like this: 
Mezzo— What is the difference between an octo- 
pus and an octet : ee 
Forte—"!I don’t know; | never heard an octopus.” 
eRe 
Some systems are difficult to explain. The State 
Department refused to let Count Karolyi speak in 
this country, but it permits foreign composers to be 
as radical and revolutionary here in their works as 
they desire. 


Teacher 


Young America quartet.” 


meme 
“Erin” lead-pencils this note: “You are always try- 
ing to be impish at the expense of Irish music and 
Irish composers with your ‘Siegfried O’Houlihan’ 
pleasantries. Do you know that the Ould Sod really 


? 


gave birth to a number of distinguished composers! 


No? Well, there are Michael Kelly, 1762-1826; Sir 
John Stevenson, 1761-1833; J. Moorehead, 1797- 
1868; “Tom” Cooke, 1782-1848; Michael Balfe, 
1808-1870; J. L. Molloy, 1837-1910; Sir C. V. Vil- 


liers Stanford, 1852; and last but by no means least, 
Augusta M. A. Holmes, 1847-1903, easily one of the 
most gifted women composers known in the history 
of music.” 
nme, 
The Telegram-Mail is not gallant td the operatic 
great ones when it gives this definition: “Fame: a 


‘little space on the front page that a+murderer will 


occupy tomorrow.” 


eRe 
Keats was wrong for once, and that was when he 
wrote: “He ne’er is crowned with immortality who 


fears to follow where airy voices lead.” ‘Toscanini 
achieved fame by forcing the airy voices to follow 
him. 
eRe 
One thing we simply cannot understand and that 
is, how Great Britain can spend $1,580,000,000 per 
year for intoxicants, and yet\give to the world such 
dry musical works as most of her composers turn 
out. 
eRe 
We belong to those who believe that music can- 
not properly be described in words, but if we had to 
make an exception, we would point out Paul Rosen 
feld’s remarkable Petrouchka analysis in his Musical 
Portraits. The penetrative passages read as follows: 
“The score of Petrouchka is alive marvelously with the 


rank, garish life of a cheap fair. Its bubbling flutes 
seething instrumental cauldron, concertina-rhythms and 
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bright gaudy colors conjure up the movement of the crowds 
that surge about the amusement booths, paint to the life the 
little flying flags, the gestures of the showmen, the bright 
balloons, the shooting-galleries, the gipsy tents, the crudely 
stained canvas walls, the groups of coachmen and servant 
girls and children in their holiday finery. At moments 
one can even smell the sausages frying. 
“For Stravinsky is one of those 
scattered all along the pathway of his 
the expressiveness of music through 
nature. His imagination seems to be free, 
by what other men have adjudged music to be, 
what their practice has made it seem 
with his elements as capriciously as the child plays with 
paper and crayons. He amuses himself with each instru- 
ment of the band careless of its customary uses. There 
are times when Stravinsky comes into the solemn conclave 
of musicians like a gamin with trumpet and drum. He 
disports himself with the infinitely dignified string quartet, 
makes it do light and acrobatic things. There is one im 
terlude of Petrouchka that is written for snaredrums alone 
His work is incrusted with cheap waitzes and barrel organ 
tunes. It is gamy and racy in styles; full of musical slang. 
He makes the orchestra imitate the quavering of an old 
hurdy gurdy. . 
“With Stravinsky, 


composers, found 
art, who augment 
direct imitation of 
bound in nowise 
and by 
He plays 


the rhythms of machinery enter musical 


art. Petrouchka 1s the man-machine seen from without, 
seen unsymphathetically, in its comic aspect. Countless 
poets before Stravinsky have attempted to portray the 
puppet-like activities of the human being, and Petrouchka 


is but one of the recent innumerable stage-shows that ex- 


pose the automaton in the human soul. But the puppet 
show of Siravinsky is singular because of its musical ac 
companiment. For more than even the mimes on the stage, 
the orchestra is full of the spirit of the automaton. The 
angular, wooden gestures of the dolls, their smudged faces, 
their entrails of sawdust, are in the music ten times as 
intense as they are upon the stage. In the score of 
Petrouchka music itself has become a little mannikin in 


particolored clothes, at which Stravinsky gazes and laughs 
as a child laughs at a funny doll, and makes dance and 


tosses in the air, and sends sprawling. The score is full of 


the revolutions of wheels, of delicate clockwork movements, 
of screws and turbines. Beneath the music one hears al 
ways the regular, insistent, maniacal breathing of a 


concertina. And what in it is not purely mechanistic never- 


theless completes the picture of the world as it appears to 
one who has seen the man-machine in all its comedy. The 
stage pictures, the trumpery little fair, the tinsel and 
pathetic finery of the crowds, the dancing of the human 


ephemeridae a moment before the snow begins to fall, are 
stained marvellously by the music. The score has ~ colors 
of crudely dyed, faded bunting. It has indeed a servant 
girl grace, a coachman ardor, a barrel-organ, tintype, pop 


fortune-telling flavor.” 


2m R 


corn, 


One of the things which time does not wither, 
custom stale, is the size of the Italian attendance at 
Trovatore performances. Last Saturday evening 
just before it closed its doors for 1924 25. the Metro 
politan gave its only hearing this season of Verdi's 
best known opera. So many were turned 
away that an overflow performance could have been 
given outside for the henefit of the disappointed 
crowd. When Pelleas and Melisande or Tristan and 
Isolde are in evidence at the Metropolitan, the Ital 
lans are not. The world. considers Italians 
loving, but always forgets to add that they love only 
Italian operas. 


nor 


pel SOS 


opera 


gS & 'S 
Walter Damrosch @ponducted his 4,000th concert 
recently. We could injagine an eye-glassed lady of 


uncertain age rushing td the artist’s room afterward, 
and exclaiming: “Oh, Mr. Damrosch, let me con 
gratulate you. | suppose you don’t remember me, 
but | was introduced to you at your 1,789th concert 
Don’t you recollect now? \ You played something by 
Beethoven that day, and it was raining.” 

nme 


That calm, unexcited throb is the even pulse beat 
of American symphonic and operatic composers who 
read the recent news that the public bought $80, 
000,000 worth of Dodge motor stock within twenty 
four hours after it had been placed on the market. 

ez RR 

Radio listeners soon will be enabled to 
formers, but if inventors wish to be kind they should 
refrain from devising anything whereby the com 
ments of the listeners may be heard at the transmit 
ting end. 


see the per 
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This musical quiet for the next five months or so 


is bound to make some of us very uneasy. Heaven 
‘only knows what the ultta modernistic composers 
will be up to during the summer 
Re 
ugen d’Albert, famous veteran giver of piano re 


citals, is out with some good advice to his less expe 
rienced colleagues of the keyboard, 
construction of their programs, 
ter,” says Eugen--we always have wondered where 
that final went—‘‘to make the 
of Beethoven works, especially when there 
eral on the program, For example, the Appassionata 
souata with the Eroica variations, and the op, 31, 
No. 3, sonata with the two rondos in G major, form 
excellent combinations. The Appassionata also fits 


regarding the 
“It is no easy mat 
proper selection 


are sey 


well with the Waldstein sonata. Of the late sonatas, 
the op. 110 and op. 111 pair splendidly. The Ham 
merklavier sonata is hardly appropriate for concert 
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perilormance Op 101 and Of 111 make good part 


ners. Op. 109 is not the best concert number imagin 


ible, but can be made acceptable if played together 


with op. 110 or op. 111. Of the shorter sonatas, a 
good triple selection consists of op 13, op. 27, No. 
» and op. 28, or op. 31, No, 2. The op. 90 (E 
minor) 1 be played with op. 53 or op. 57. To my 
way of thinking, the sonatas op. 10, op. 22 and op 
; N |. should be used only for family must 
making at home (Op 1 ought to le played alone 
Chopin should not follow the Waldstem sonata ; 
chumann of Schubert yould be better There 1s 
no rule which makes it necessary to open a program 
with Beethoven. The Appassionata, with its flow of 
passion and its effective outward construction, makes 
1 good number for the middle of the program. To 
open with Bach and follow immediately with Beetho 
ven is not advisable, for that arrangement has be 
come too hackneved. It is better to consider the chat 
cter of the works rather than their chronological at 
rangement in making up a list for concert \ re 
cital tone hour nal i half Is lor gy enough : the player 
hould not tire his audience.” The last seven word 
{ the fore i" eem to us to be not without distinct 
ilu 
ze F 
We met a youn joprano the other day with a fine 
voice, who did not desire to go into grand opera, but 
i eeking an opening n musical comedy Wi shall 
not reveal her identity for fear that some opera 
ridden vocal instructor might get hold of her and 
varp her intelligence 
| a 
\ll prima donnas are not 4 ilou f their rivals. 
One of the Metropolitan Opera House songbirds 
went to hear an ex-member of the company, Mary 
Meliish, when she ing the leading role in Natia, 


the operetta con tructed of Tschaikowsky’s musi 


Che visitor was very enthusiastic about what she 
heard, and when she returned to the Metropolitan 
she bubbled over with enthusiasm regarding Miss 
Mellish’s work, and exclaimed to her listening col 
leagues: “And just think, Tschaikowsky wrote the 


music especially for Mary 
x = 

The Metropolitan will produce next season John 

It should 


Meanwhile Mr. (Carpenter denies 


\lden Carpenter’s new ballet, Skyscrapers 
have large houses 
indignantly that his score contains any paraphrased 
allusions to Debussy’s Clouds, Wagner’s [Evening 
Star, Holst’s Planets, Mascagni’s Ilymn to the Sun. 
Mr. Carpenter threatens, too, to sue for criminal 
ribaldry any critic who shall say after the premiere, 
“It is elevated music, with concrete themes well ce 
mented together”; and the composer intends to take 
the law into his hands, if some quill driver should 
take it into his vicious head to write: “The house 
came down,” 

nme 

\s for us, it will be no novelty to look up to John 

\lden Carpenter’s musi 

nme, 


We have just finished studying the statistical list 
of operas given at the Metropolitan last winter, but 
the only gathered were that 
Kheingold had one performance and Dinorah had 
two; and that Tristan and Isolde had two perform 
ances, and Giovanm Gallurese had fou 

a ee 


Significant tacts we 


\t an evening party not long ago, we came to the 

belief that the only perfect example of contempt is 
* the fee ling entertained by the classical pianist, for the 
jazz player who has been\ surrounded and dragged 
to the keyboard by a bevy of admiring young women 


mn RR 


If Hindenburg is elected in Germany, that may 
restore the monarchy, 
that may bring back the titles of Konigklich Kaiser 


le het 


and if the monarchy revives, 


Generalmusikdirector, and Grossherzogliche 
Kammersangerin, to say nothing of Grossfurstlicher 
Hotopernintendant 

nn ed 


Hardly has 
Mengelberg finished giving us two performances of 


There is no unmixed joy in life. 
Mahler’s second symphony, than he announces that 
next season he will play here the eighth symphony 
by the same composer. Which section of our public 
is it that cries out madly for these Mahler perform 
ances? What induces Mengelberg to decide upon 
them? In the phrase of the moment, how does he 
get that way? There is danger that he might at any 
instant lift upon us a cycle of all the Mahler sym 
phonies. If he does so, and Amundsen at that time 
is ready for another dash to the North or South 
Pole, by balloon or sled, his party will be offered the 
services, in any capacity, of a certain dazed and 
furtively fleeing musical editor 
LEONARD LIEBLING 


MUSICAL COURIER 
R. S. ON MODERNITY 


Richard Strauss, surrounded by his son and his 
daughter-in-law, has just been down in Spain for a 
vacation, leaving his wife at home, and also to do a 
little conducting, for the first time, at the Royal 
Opera House in Madrid. Our correspondent there, 
Dr. Edgar Istel, formerly a well known critic in Ger- 
many, saw the famous R. S. at a performance of a 
native Spanish opera and chatted with him. He 
writes: 

“T took the opportunity of speaking with the German 
master and discussing with him some interesting prob 
lems of modern music. The conversation was distinctly 
Strauss persistently refused to grant any iter 
views for reasons of his ill-health. He looked the picture 
of radiant health and was in the best of spirits. He com 
mented favorably on the well-worked and sonorous score 
of the young Spanish composer's opera, and also upon the 
excellent performance by the splendid orchestra and 
Arbos, who has been a close friend of Strauss for forty 


ycal 


private, as 


Thereupon Strauss made some pertinent remarks con 


cerning the ‘very latest’ in music. He opined that in reality 
itonality was nothing new, since he himself had introduced 
t in Salome. But in doing so he had followed very defi 
nite artistic objects, and not tried to create a system, like 
the young composers of today, whose music was absolutely 


ncomprehensible to him. ‘But,’ he added, ‘what should 
hese young people do? Music, from Bach to Wagner, has 
practically exhausted everything. Now in order to do some 
thing new, one has to take a radically different line. Som«e 
thing or other may crystallize out of all this—one simply 


las to wait.’ 


Speaking of dissonance, which he considered valid only 
is contrast to consonance, he said ‘that one of the young 
es had told him one might as easily think the other way 


iround, making consonance the exception instead of the 
ruk ‘Also an opinion,’ was his judgment. ‘But,’ he added, 
| can listen to triads for hours without tiring, while a few 
minutes of these dissonances put my nerves on edge. The 
eginning and end of music, after all, is melody.’ 

As I write this | learn that Strauss is to conduct at the 
Royal Opera in Madrid on his return from Andalusia, 
where he now going for a holiday.” 


— ~<@—- 
SAYS H. T. P. 

H. VT. P., writing in the Boston Evening Tran 
script, accords two full columns of superlative clever 
ness and truthful praise to the recent Boston pro 
gram of the New York String Quartet. His remarks 
are too extended to quote in full, much as it would 
be our ple asure and privilege so to do, but the open- 
ing paragraphs will serve to show the trend—and 
give food for much thought as well: 


\t last it has come, with pleasure in its train—a chamber 
concert in Boston that forsook the best models (as they are 
believed to be); embarked upon another choice of music; 
outspread another manner of playing. Not a repertory piece 
nor even a Classic stood upon the program—no Haydn, no 
Mozart, no Beethoven of opus 18 or opus 59, no Schubert 
cither of the trout or of death and the maiden, not a bat 
of Schumann or a measure of Brahms Instead, the 
romantic and autobiographic quartet of Smetana the Czech, 
with a polka in it; the perennially neglected Quintet of 
Franck, perennially alight with many a fine-strung ardor; 
four “Poems” of a woman-composer in this our day, present 

» receive the answering applause and take the pianist’s 
in’ Franck’s music—no other in short than Miss 
ginska 


As different were the sounding voices. 





Evidently, they 
nad taken not a thought of the ways, present or past, of 
“The Flonzaleys.” Plainly, they are not minded to the rules 
and inhibitions of classical rectitude, whereby “the music 
shall speak for itself.” Rather, they would heat it with their 
fervors; spur it with their vigors; sharpen it upon the keen 
edge of instinct and sympathy. It was the New York String 
Quartet, playing for the first time in Boston, that dared 
these dreadful departures. Yet the ceiling of Jordan Hall 


" 


fell not upon their irreverent heads; nor did any plain 
clothes men scribble in little notebooks about these “radical” 
proceedings. Quite the contrary; a numerous and in 
telligent audience heard them with satisfaction; rewarded 
them with hearty applause; departing, met the zest of the 
spring night with the zest of its own pleasure. 
—_@— 
FRANKFURT’S EXPERIMENT 

Frankfurt goes us one better on the matter of 
radio fees, as the story printed in last week’s Musi- 
CAL COURIER serves to show. Its opera singers hav- 
ing objected to making additional profit for the 
Municipal Theater without any additional profit to 
themselves, sued the city—and won. They are now 
to get ten per cent. increase in their salaries when 
ever the opera in which they are taking part is broad- 
casted, 

That is interesting in more ways than one. _ It 
shows, in the first place, that the broadcasters in 
Germany have to pay for the privilege of broad- 
casting. It shows that there is some chance of legal 
justice for the performers themselves. It is, alas! 
quite impossible to imagine any similar instance in 
\merica, To get even the beginning of justice here 
it will be—and has already proved to be—necessary 
to go to Washington to get a new bill passed to 
afford protection in what one would suppose to be 
the most elemental questions of the right and title 
to personal’ property. 

It appears that nowhere in all Europe have the 
broadcasters been permitted to play fast and loose 
with the music business, destroying it in order to 
enrich themselves, as they have in America. Of 
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course, some time something will be done about it 
here, but meantime enormous injury is resulting 
from the spread of the radio business. And the 
end is not in sight. 
eens 
THE CRITIC 

Edgar Selwyn, an American theatrical producer, 
gave out an interview in London recently to the 
effect that “America has really suppressed the dra- 
matic critic. He does enormous harm. The people 
of New York no longer pay the slightest attention to 
what the critics say.” That is only partly true, and 
possibly with Mr. Selwyn the wish is father to the 
thought. The dramatic critics have suffered a de- 
crease of importance chiefly because the public of 
today knows a great deal more than it used to, and 
formulates its own opinions to a very large extent. 
\t one time there were only a few theaters in New 
York, our daily newspapers were smaller and easier 
to read, and the telephone, wireless, magazines, mov- 
ing pictures, and the radio, had not brought the 
whole world closer together and spread information 
in quarters where previously it penetrated only with 
difficulty or not at all. Many persons still like to 
read, and do read, thoughtful and dignified writing 
about plays and acting. In music the critic also has 
lost some of his former weight in formulating public 
opinion, and for the same reasons that apply to the 
dramatic critic and the theater. In addition, the 
mechanical pianos and phonographs, with selections 
recorded by the best artists, have served to educate 
persons musically in their homes. The old style of 
musical criticism, consisting of technical analysis and 
historical reviewing, is not read at all by the general 
public, but interests only a limited number of pro 
fessionals. The average reader, if he pays any atten 
tion whatsoever to musical criticism, confines himself 
to the writers who have a knack for presenting their 
material in a direct, untechnical, and entertaining 
way, not too detailed, not too long, not too dry. The 
kind of music criticism that still is produced by a 
few writers belongs in the classrooms of conserva- 
tories, but not in the columns of the daily news- 
papers. 

THE METROPOLITAN WINS 

The season always ends in statistics. Last week 
the regular Metropolitan Opera season and the regu 
lar season of the Philharmonic Orchestra both ended 
and figures on these came to our desk. The cham 
pionship this year rests with the Metropolitan (al- 
though these figures are based on the assumption that 
the after-season in Atlanta, Cleveland and Rochester 
will be carried out as planned). The total number 
of opera performances by the Metropolitan between 
November 3, when the season began, and May 6, 
when it will end, 185 days in all, is 223. Thus the 
Metropolitan has been giving opera considerably 
more than once a day the entire winter; to be exact, 
one opera every twenty hours, minus a_ few 
minutes. The Philharmonic on the other hand, with 
the season beginning October 16 and extending to 
April 14 (182 days), has given, including the ten 
children’s concerts, only 113 performances, an aver 
age of one concert every thirty-eight hours plus a 
few minutes, This establishes without question the 
fact that opera is a swifter sport than symphony, 
just as tennis is swifter than golf; and what that 
proves only Heaven itself knows. 

a Cn 
FRANZ LISZT—AUSTRIAN 

Many are the mysteries of the peace treaties which 
closed the war, and the border regulations of Central 
Kurope which resulted from them. Little is left of 
the Austria that was, but through a sheer irony of 
fate, the little piece of Hungary which fell to Austria 
as the result of the peace treaty and in partial reim- 
bursement for her enormous losses of land, includes 
the small city of Raiding where Franz Liszt was 
born in 1811. Thus Franz Liszt, most Magyar of 
all composers and author of the celebrated Hungarian 
Rhapsodies, is now—an Austrian subject and co- 
national of that long list of great Austrian composers 
which opened with good old Papa Haydn and 
Mozart. Needless to say, the Austrians, happy over 
this addition to the ranks of their national heroes of 
music, are making adequate preparations to welcome 
Liszt in their community. His monument at Raiding 
will shortly have a German inscription, in addition to 
the original Hungarian one, to start with, and the 
Gesellschaft der Musikfreunde, of Vienna, is plan 
ning official festivities to commemorate the historical 
event. 

—~——e-— --- 
JERITZA HUMOR 

Maria Jeritza, finishing a thoroughly successful 
concert tour, which took her all the way to California, 
sailed for Paris on the Olympic last Saturday. She 
will, by the way (and this is the first announcement ) 
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The Town Hall Available 
To the Musical Courier: April 13, 1925. 

The following statement was recently published— 
not in your paper: 

“When Aeolian Hall shuts its doors in 1929 there will be a 
serious shortage in auditoriums for concerts in New York, 
Town Hall, as its endowment increases, is obliged each year 
to devote more time to civic enterprises, and it is probable 
that there will be fewer concert dates open. 

Inasmuch as the above paragraph is entirely mis- 
leading and has no foundation in fact, and inasmuch 
as similar rumors have been circulated ever since the 
opening of Town Hall in 1921, it seems proper at this 
time to make a public statement as to the policy of the 
Town Hall. 

It is true that as our Endowment increases, more 
time and money will be devoted to community enter- 
prises, but it is our conviction that music forms quite 
as important a part of community life as do such 
civic matters as subways and housing. There has 
never been a time—and there probably never will be a 
time—when the number of meetings to discuss civic 
problems will require more than a few evenings a 
month. Thus the remainder of the time is and will 
continue to be ayailable for musical and other engage- 
ments. As the Endowment grows, it is the intention 
of the trustees of the Town Hall to form a Commit- 
tee on Music to plan a program for our institution 
which may be of as great importance in the musical 
field as our present program is in educational and 
civic work. 

Even now, with some of our obligations still undis- 
charged, Town Hall has become a useful force in the 
musical world through the action of its trustees in 

1. Cooperating closely with the City Music League, 
whose purpose is, like ours, constructive civic and 
educational work along musical line s, and in granting 
the use of the hall at the bare cost of lighting and 
nening whenever their membership concerts are held. 

2. Granting the use of the hall at a nominal fee to 
organizations that wish to present an educational 
musical program, to which the public is invited without 
charge. 

Each year we shall continue to do a little more to 
make Town Hall significant in the realm of music. 

I hope very much that you will publish this state 
ment as it will serve to clarify in the public mind the 
purposes for which the Town Hall was founded, and 
which its board of trustees hopes to attain. 


(Signed) Frances E. Keecan, Assistant Manager. 











sing a performances at ( ‘ovent Garden this sum- 
famous Tosca and two others not yet deter- 
Mme, Jeritza, it seems, has learned some- 
thing of American humor since she has lived over 
here with us. Asked by the Vossische Zeitung, Ber- 
lin, for her opinion on modern music, she wrote : 


Permit me to inform you that my secretary and literary 
counsellor is now occupied with the compilation of my new 


mer, her 
mined on. 





~'TUNING-IN WITH EUROPE | 


We recently had the pleasure of a cup of tea (oh, 
yes—you cannot do without it in London!) with John 
Coates, who at fifty-nine is about to set sail for 
\merica for the first time in his artistic career. Mr. 
Coates is more than a singer—to call him a tenor is 
almost an anomaly—he is what you might call a sing- 
ing litterateur and musicologue. He has obviously 
studied music in the light of literature, literature in 
the light of music, and both in the light of history. 
All of which—far from making them “dry’’—has 
made his recitals so unique and de ‘lightfully enter- 
taining. He is not among the last of those who have 
stimulated the English musical renaissance by the 
revival of the old English masters. He would in- 
deed, if he were not so bafflingly young, deserve to 
be called the grand old man of Elizabethan song. 

John Coates, by the way, is no relative of Albert, 
although there are points of resemblance between 
them. I remember one of my first concerts in Lon- 
don, at the Queen’s Hall, at which the conductor was 
Albert Coates, the soloist John Coates, while Henry 
Coates was the author of the program notes. Coates, 
in any case, is a name to be reckoned with in British 
musical life. The ancestors of John Coates have 
been singers for two hundred years and an 
eighteenth century Coates, with his music roll, looks 
out of a gold frame over John Coates’ fireplace. 

Before these lines appear in print, perhaps, John 
Coates will have been heard in New York, on Shake- 
speare Day, in a program of Shakespearean poems, 
each in two settings, one old and one modern. That’s 
the kind of program you do not meet with every day, 
and I am curious to see how New York likes that 
sort of thing. I hope I shall not be disappointed— 
with New York. 

a ae 

The idea of taking a poem, or a favorite poetic sen- 
timent and showing what composers of different 
times have done with it, is certainly an interesting 
one, and ought to be exploited beyond the bounds 
of Shakespearean poetry. As an especially striking 


comparison I contribute Gluck’s Che faro contra 
Berlin’s What’ll I do. 
.« * 
An “American musician and impresario” named 


Joseph Fenston (where have we heard that name be- 
fore?) has been giving Robin Legge, musical editor 
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memoirs, “I and the Hohenzollern.” Therefore I am not 
in a position to offer a contribution to your prized paper. 
Last but not least, is the question of modernist music a 
moot question? As you know, I love opera in which my 
ingenuous theatrical temperament can plunge downstairs 
and tear away curtains. Vocally, | prefer C major. Say, 
please, to your new composers, they must write for me a 
couple of these smart operas. Per aspera ad astra. C'est 
la vie. 


AMERICAN OPERA 

The success of the experiment of opera in English 
by the Rochester American Opera Company has been 
such that announcement is made that Vladimir Ros- 
ing, producing director of the company and also 
director of the operatic department of the Eastman 
School of Music, will relinquish the latter activity in 
order to devote himself exclusively to next year’s 
operatic productions. The last of the four operas 
given by the company this season, with all-American 
casts throughout, was Carmen. ‘The Rochester pub- 
lic was enthusiastic and so were the critics. S. S. 
Sabin wrote in the Rochester Democrat and Chron- 
icle: 

To one listener, knowing facts of the origin of this per 
formance, it seemed perhaps as vital a demonstration as has 
been given, of the actual teaching that has been going on in 
the Eastman School of Music, and of the varied and highly 
educative accessories to that teaching which the school and 
its companion theater afford. Here was a colorful per- 
formance by young singers who eighteen months ago could 
not sing or act opera; here was a chorus that sang excel 
lently and that made the stage a really intelligent panoply 
suggesting the life of the story being sung; here was scenic 
production admirably adequate but wholly simple—a master- 
ly indication that opera does not demand huge carpentry 
exploits to make it effective; here were singers who sang 
with intelligent conception of what it is to sing dramatic 
text and to accompany that singing with action. More than 
all, here was a real ensemble performance—one that made 
its strongest appeal as a performance of Carmen, rather 
than a series of one or two personal performances 


6 
DESERVED 

The news of Edward Johnson’s splendid portrayal 
of Pelleas in the Metropolitan production of Pelleas 
and Melisande, upon reaching Italy, immediately 
called forth a cable to him from Angelo Scandiani, 
director of La Scala: “Telegrafa se potresti cantare 
Pelleas Scala meta Aprile meta Maggio. Cordial- 
ita.” Translation: “Cable if you could sing Pelleas 
here between the iniddle of April and the middle of 
May.” Unfortunately, the American tenor is unable 
to accept owing to his previous engagement for a 
concert tour in the Orient. 


of the prey Daily Telegraph, an instil about 
American musical conditions. He begins by saying, 
“without hesitation,” that England is the more musi- 
cal country, but America hears the better music. 
His analysis of the American manager culminates 
in the alleged “proud boast” of one of them: “I have 
a soprano with a two-inch waist.” And Mr. Legge’s 
conclusion after hearing the witness is that ‘We 
(Kngland) have the music-lovers, America has the 
cash. ‘There you have it ina nutshell.” Simple, isn’t 
it? But Fenston, Fenston—‘American” musician 
and impresario—where have | heard that name ? 
x ok Ok 

“Although you are only an executive artist, yet you 
sometimes use your powers of imagination 
is the most interesting passage in a letter of Jeetho 
ven to N. von Zmeskall recently published for the 
first time in the London Observer. 

a 

Speaking of jazz it is worth noting, I suppose, that 

it has invaded the sanctified region of the symphony 


concert. In Manchester, the venerable Hallé Or 
chestra, under Hamilton Harty, played a selection 
of jazz music alongside Beethoven, Mozart and 


Brahms. 
*k * x 


In the 
where jazz is not the exclusive rule 


few public eating places etcetera in London, 
as yet—Schu- 


bert seems to be the favorite “popular” composer, 
i.e., Schubert via Berté, the late-lamented pasticheur 
of Das Dreimaderlhaus, alias Blossom Time 
(U. S. A.), alias Lilac Time (U. K.). The pot 


pourri from that masterpiece never fails to get rous 
ing applause, nor to coax a tear across many a pret 
tily-penciled eyelid. Every time I hear it I am re 
minded of the story that Artur Schnabel tells of a 
concert he gave in Christiania (excuse me, Oslo) at 
which he played the Schubert waltzes, as Schubert 
wrote them, for the piano, without a note added or 
taken away. Among the green-room visitors after- 
wards there was a sweet old lady who made her com- 
pliments with tears in her eyes. “I loved every 
thing,” she said, “but best of all those selections from 
the Dreimaderlhaus.” 
x ok * 

It is good to know that the Viennese, at any rate, 
still have some sentiment. Somebody has just paid 
the equivalent of fifty-five dollars at public auction 





NEWS FLASHES 








St. Olaf Choir to Broadcast 


Minneapolis.—F. Melius Christiansen, conductor 
of the St. Olaf Choir, has made an exception to his 
rule of no radio broadcasting by the organization, 
and on Wednesday, April 29, the Choir will give a 
special concert which will be broadcasted by the 
Gold Medal Station, WCCO, Minneapolis, St. Paul. 

| 








Giannini Captures Havana in a Week 

Havana.—Dusolina Giannini at her first appear- 
ance here on April 14 had an extraordinary success 
that can truly be described as a triumph. Nor was 
her success at the second concert on April 16 any 
less. Before the first one was over, the concert 
committee of the Sociedad Pro Arte Musical, under 
the auspices of which she came here, held an im- 
promptu meeting and engaged her for a third one. 
As the only available date was April 17, the third 
one took place then and was attended by the same 
tumultuous scenes as the other two. In less than a 
week Miss Giannini thoroughly established herself 
as one of the prime favorites of Havana. W. S. 








Chaliapin Sues Chicago Opera 


Chicago.—Stories of dissension between Feodor 
Chaliapin and the management of the Chicago 
Civic Opera Company, and the recent announce- 
ment from both sides that the basso will not be 
with the opera company next year nor the opera 
company with the basso, is confirmed by a suit 
brought here on April 20 in which the singer claims 
$25,000 damages, alleging that his contract called 
for thirty performances at $3,500 and that the 
company only offered and paid him tor twenty-four 
performances. The company claims that, owing 
to the proposed California tour falling through, it 
gave Chaliapin formal notice of release on March 
15 instead of April 1, to which date the original 
option extended, and that in the period between 
these two dates he tacitly accepted this release by 
filling concert dates. 








Goossens to Conduct Entire Rochester 
Season 


As exclusively announced in last week’s issue of 
the MUSICAL COURIER, Eugene Goossens, 
young British composer-conductor, is to direct the 
Rochester Philharmonic Orchestra the entire sea- 
son of 1925-26, except when released to the New 
York Symphony for concerts in January. Mr. 
Goossens, who has opened the Rochester Philhar- 
monic season for the past two years, will return in 
October. He will devote his entire attention to the 
Rochester Philharmonic and to other activities ot 
the Eastman School of Music and the Eastmar 
Theater, such as the class for conductors, with the 
exception of the brief period when he is released 
to the New York Symphony. Goossens’ New York 
concerts will be on January 3, 7, 8, 10, 14 and 15. 

It appears that the announcement of the State 
Symphony of New York that Goossens would con- 
duct half of its season, dividing honors with Ernes<. 
Dohnanyi, was a bit premature. 








for Mascagni’s broken baton. It was broken during 
the rehearsal of his operetta, Yes, to which the public 
promptly said “no,” Did the kind purchaser buy the 


“relic” as a talisman, or as a booby prize? 
S 2 ot 
\ccording to Mme. Tetrazzini’s managers, the 


diva’s broadcasting against their advice, before he1 
recent concert in Albert Hall was a “disaster.” (In 
cidentally, listeners-in thought so, too.) The 
audience at the hall, they say, “only one-third the 
size of her smallest London audience in sixteen 
years” (which after all is quite an epoch in a prima 


some 
was 


donna’s life). No wonder they aired their grievances 
in The Times, which is an [nglishman’s inalienable 
right. Moreover, as we know managers, Mme. Tet 


razzini may be obliged to change hers. A broadcast 
ing crisis, on the other hand, is not imminent. 
Anyhow, all this discussion about the 
broadeasting artists’ seems to me 
one What about the dear public, 
last has a safeguard against buying a pig in a poke ? 
x *« x 


merits ol 
voices somewhat 


sided. which at 


Three days before the concert, by the way, Alfred 
Piccaver, who is being rather aggressively characte1 
“the English tenor” now, had a concert in 
the same hall. Mme. Tetrazzini, quite carried away 
by the occasion, rushed upon the 
him, and presented him with the violets from het 
corsage. The publicity accruing to both parties from 
this little display of true Romance temperament was 
enormous. And yet the audience . . But why 
rub it in? c.s 


ized 


stage, embraced 
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Musicale at Bologna, Ita susol native city 





MUSICAL COURIER 


was for a while director of the Liceo. The concert, which 
vas arranged by Mme. Maria Carreras, enlisted the service: 
f Ossip Gabrilowitsch, who played Busoni’ transcription 
1f Bach’s chromatic fantasy and fugue; Wilhelm Bachaus, 
vho played a Chopin group, which included the G minor 
vallade, the C sharp minor scherzo and the berceuse; Mme. 
irreras herself, with the Chopin B flat minor sonata; and 


( 
Ernest Schelling and Ernest Hutcheson who played Saint 


aens’ Variations and Fugue for two pianos on a Theme 
Beethoven. Each and every artist gave of his or het 
vest and there was hearty applause for all. Among those 
contributed to the suces of the occasion were the 

ut gentlemen who had the job of moving the various 
makes of pianos about the platform, as one artist followed 


Cecilia Guider 


Qn April 13, Cecilia Guider, who did much during and 











ince the war for the soldiers, gave a recital at Town Hall, 
this being a benefit for the Peter Maher fund. With the 
ympath upport of Harry Oliver Hirt at the piano, 
Mme. Guider rendered her part of the program with much 
nterpretative a lity She is the possessor Of a voice ot 
most sympathetic quality, good range and power, which she 

d, jor the most part, with pleasing effect Her singing 
f Irish folk n particularly, was much enjoyed by the 
Espo ‘ which appreciated also Mme. Guider’s 
ear diction. She has a charm and naturalness of mannet 
that are refreshing. Sincerity, in a word, is the keynote of 
Mme. Guider’s work. The soprano sang numbers by Scar 
latti, Pergolese, Patsiell Hue, Rachmaninoff, Merikanto, 
Dunn, ©'Hara, Stevenson, Page, Williams, Weatherly, 
Molloy ind Osgood Rose Pizzutiello, pianist wa the 

APRIL 14 
Washington Heights Musical Club 

\ benefit concert for the Endowment Fund of the Mac 
Dowell Colony was given at Aeolian Hall by the Washington 
Heights Musical Club on the evening of April 14. The 
irtists taking part were Elhot Griffis, composer-pianist ; 
Robert Lowery, pianist, and Marjore Meyer, soprano 

Miss Meyer opened the program with three Mac Dowell 
ongs and a song-cycle by Griffis entitled A Girl’s Day of 
Sunlight and Shadow, and later sang a group of Italian and 
German songs, including such modern classics as AblOsung 
im Sommer by Mahler and Hugo Wolf's lovely Lied vom 


Winde, and a group of American songs—While Larks With 
Litthe Wing (Huss), Dead Mountain Flowers (Huss-MS, 
dedicated to Miss Meyer), Love Repentant (Levy), Noc 
turne (Curran), | Wonder (Fenner), Me Company Along 
( Hageman ) She scored a hig success. Her equally charm 
ing voice and personality, and her fine artistry, augmented 
the beauty of her carefully and intelligently selected pro- 


gram, and delighted her auditors. She was effectively ac 
companied Frederic Perssom. 
Elliot Griffis, being 
hy his exquist¢ 
in A 
: 


finely 


represented on the program 
and expressive song-cycle, played his sonata 
flat, which proved to be a large and forceful work, 
wrought, picturesque and rich in emotion. Robert 
ery completed the program by playing a group of pieces 


Ix side s 


| OW 


yy Debussy and Chopin. There was a good sized audience 
ind the entire program was received with enthusiasm 
va . P - 
The Rubinstein Club 
The Rubinstein Club was indeed fortunate in securing 


Maria Mueller, the new prima donna of the Metropolitan 
Opera Company, as soloist for the last evening choral con 
cert for this season. On April 14 a large audience gathered 
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singer, sings 
resence splendid 


as a rich baritone voice 


es with ease, intelligence 


tticeable, being so 


and art 


ly n clean 


AE CROUCHER, 


cut 


yet effortless, and this feature was also demonstrated in the 
innouncing of his songs 
Rockland Courier-Gasette, March 22, 1925 


Walter Mills in his third 


A tremendous ovation was achieved by 


number, Il Lacerato Spirito from the Verdi opera, Simon Bocca 
negra, presenting this masterpiece in a manner that left no doubt 
is to his histrionic ability. 
Bangor Daily News, April 1, 1925. 
Walter Mills, baritone, won the praise of all, singing again 
ind again, filling the church with his rich, clear voice 
Calais, March 30, 1925 
t=: 1425 Broadway, New York 

















April 23, 1925 


in the grand ballroom of the Waldorf-Astoria, and 
thoroughly enjoyed the selections sung by Mme. Muellet 
as well as those given by the choral club under the efficient 


direction of William Rogers Chapman. Mme. Mueller’s 
rich voice of beautiful quality was heard in three operatic 
arias and two groups of songs Each number was sung 
with that understanding and fine artistry associated with 
this artist. As usual, the choral club presented several 
new part songs. Included in their offerings were Hymn of 


the Travellers, Gustay T. Holtz; Madrigal in May, The 
Rose and the Gardener, Look Off, Dear Love, Daffodils 
\-Blowing, Summer Moon, An Orchard Cradle, and, in 
response to many requests, The Lost Chord, by Arthur 
Sullivan. Anne Bevington accompanied Mme. Mueller, 
Alice Shaw, was the club’s accompanist and Louis R 


Dressler was at the organ 

This concert proved a brilliant close to the evening con 
certs given this season by the Rubinstein Club, of which 
Mrs. William Rogers is the president. Many artists of the 
Metropolitan Opera Company as well as prominent musicians 


of the city were noted in the audience Dancing was en- 
joyed following the concert 
rhe final musicale of this season will be given at the 


April 25, 
the 


when an 


Metro 


Waldorf-Astoria on Saturday atternoon, 
operatic program will be given by 
politan and Chicago Opera companies 


members of 


Philadelphia Orchestra 





Surely every stringed instrument player of Leopold Sto 
kowski's Philadelphia Orchestra is a virtuoso, for such 
cleartoned attainment of the highest and lowest reaches 
possible in music can be produced only by such. The 
monumental Bach Passacagha in © minor, orchestrated by 
Conductor Stokowski (it was first played here by the same 
orchestra in 1922) formed the closing triumphal number 
of the April 14 concert in Carnegie Hall. Forming the 
principal voices of this work, these stringed instruments 
fairly thundered in their bass tones, and shimmered with 
increasing brilliancy in the upper octaves; mere numbers 
alone cannot do this—it lies in the individual concentration 
of effort The resounding applause following this work 
must have been gratifying to everyone concerned in its 


pertormance 

Former organist himself, Stokowski knows how to make 
an orchestra sound like a stupendous organ Schubert's 
Untinished Symphony brought delight to all in its constant 
songfulness and unaffected interpretation. That dark-toned 
work, picturing the barge of death, Rachmaninoff’s Die 
Poteninsel, formed distinct contrast to the opening Russian 
Easter (Rimsky-Korsakoff ), which this orchestra shone 
with intensity of tone and climax. Certainly Conductor 
Stokowski knows his men, his music and how to build 
monumental climaxes, and these lines he wins constant 
and never-failing successes. 


APRIL 15 


in 


on 


Anna Robenne 


A thoroughly delightful recital was that given at the Man 
hattan Opera House on April 15 by Anna Robenne, Russian 
dancer, assisted by the Barrere Little Symphony and Arthur 
The enthusiastic applause of the capacity 
audience and the numerous bouquets of flowers bore ample 
testimony of the many admirers of her art which Miss 
Robenne has in the metropolis. Her program was a varied 
one, including as it did several distinctly ballet numbers as 
well as dances in which more of her ability an actress 
were called into play. Miss Robenne was delightful as a 
mechanical doll, danced to typically “music box” music, 
and she was quite irresistible in a Dutch Dance and in He 
Loves Me, He Me Not. In several of her numbers 
she displayed a keen sense of humor A decided contrast 
to these offerings were a Spanish Dance, the Dance of the 
Seven Veils and a Sailor's Dance. Many of Miss Robenne’s 
costumes were very beautiful 


Loesser, pianist 


Loves 


The Barrere Little Symphony gave great pleasure in some 
half dozen numbers, and Mr. Loesser displayed his skill 
as a pianist in music by Chopin, Loeilly-Godowsky, John 
Field, Rachmaninoff and Liszt. 

Elman String Quartet 
The third and last concert of chamber music given this 


season by Mischa Elman and colleagues was attended by a 
large and appreciative audience at Town Hall, April 15. 
Again this noted violinist won admiration for the spirit with 
which he played—not a soloist with assisting artists, but 
as a member of a string quartet with the highest ideas and 
ideals of ensemble. At times his tones soared out beautifully 


as 


above those of the other instruments and again they were 
subordinated or entirely merged with the others, according 
to the demands of the music. The other artists, too—Ed 
ward Bachman, Nicolas Moldovan and Horace Britt—ex 
hibited mastery of their respective instrument in technical 


skill, beauty of tone and musical expression. Quartets by 


Maydn (op. 77, No. 1), Brahms (op. 51, No. 2) and Mozart 
(Kochel Catalogue (No. 421) made up the program. All 
were so exquisitely rendered that it would be difhcult to 
select any particular work or movement as standing out 


above the others. It would be a matter of personal prefer 
ence. But perhaps the audience responded most heartily to 
the beautiful Brahms quartet. There were i such 
as in the menuette movement, that seemed the ultimate word 
in finesse and artistic feeling. The artists seemed to grasp 
the spirit of each composer and interpreted the works with 
the utmost sincerity and with sensitive appreciation. There 
was polish, warmth, unanimity of expression and about all 
one could wish for in the highest type of ensemble playing 
The members of the quartet were recalled several times at 
the close of each number. 


N. Y. Banks Glee Club: Doris Doe, Marie 
Romaet-Rosanoff, Soloists 


The New York Banks Glee Club was heard in concert on 
the evening of April 15 in Carnegie Hall, offering to an 
appreciative and good sized audience a program chiefly 
comprised of swinging melodies, light and pleasing in con 
tent. Bruno Huhn, its conductor, deserves particular praise 
for the fine work which the organization did under 
his careful leadership. They displayed excellent tone quality, 
fine shading, expression and intelligible diction. Among the 
club’s numbers were Elliott's Bacchanalian Chorus, Ed- 
mond’s Smuggler’s Song, two humorous selections by Thick- 
stun, Schubert-Liszt’s Great is Jehovah, the Lord (solo by 


sections, 








1925 


April 23, 


Dr. Steven McGrath), 


several folk melodies, and Medita- 
tion by Mr. Huhn. For this last and lovely work, Mr. 
Huhn received prolonged applause, being forced to bow his 
acknowledgments several times and was finally urged to a 
repetition. With his customary geniality, Mr. Huhn was 
extremely generous with added numbers. He and the club 
were received with the utmost enthusiasm. William J. Falk 
was at the piano and Dr. J. Christopher Marks at the organ. 

The soloists of the evening were Doris Doe, contralto, and 
Marie Romaet-Rosanoff, cellist. Miss Doe offered an aria 
from L’enfant P rodigue. and a later group of songs in Eng- 


lish. Her voice gave evidence of wide range and warm 
quality. Mme. Rosanoff’s playing was notable for its smooth 
tone and musicianly interpretation of the Liszt-Popper 


Hungarian Rhapsody. She also rendered numbers by Fauré 
and Popper with dexterity and skill. She was efficiently 
accompanied at the piano by Carroll Hollister. Both soloists 
were forced to give encores. 


Ruth Dale 


On April 15, Ruth Dale, soprano, was heard in a song 
recital at Aeolian Hall. There was a little bit of an innova- 
tion in her program due to the fact that she was in costume, 
and many of the numbers were preceded by short explana- 
tions. The entire program was sung in English and many 
of America’s representative composers were included, such 
as Carrie Jacobs Bond, Spross, Pearl Curran, and others 
An enthusiastic audience greeted her and sincerely applauded 
her efforts. Charles Gilbert Spross, composer, was the able 
accompanist for Miss Dale. 


APRIL 16 
Concert with ‘Gigli and Others 


Town Hall was packed to capacity on Thursday 
to hear a concert of songs by Ernesto de Curtis, the 





evening 
Italian 


composer, the principal soloist being Beniamino Gigli. 
Assisting were Caterina Gobbi, soprano, who offered a 
group of songs; Silvio Sideli, baritone, also a group of 


songs; Mario Caiati, cellist, 


A ti, with E. Migliaccio at the piano, 
and Diomed Avlonitis, 


violinist, with J. Samoos at the piano 
Gladys Barnett, pianist, likewise gave a group of numbers. 
The occasion was the presentation of a program of Mr 
De Curtis’ songs and both Miss Gobbi and Mr. Sideli were 
roundly applauded for their selections. In fact, all of the 
artists were forced to encore after their individual 

It was left to Mr. Gigli to take the house by storm. The 
audience literally would not let him go and he sang many 
times the number of selections the printed program called 
for, and after each selection there were wild shouts for 
more, which this delightful artist graciously consented to. 
Never was Mr. Gigli heard in more beautiful voice, and 
he charmed the large audience with his artistry. It was a 
great concert. Every available place was occupied and the 


solos 


stage was filled. 
e P 
Sophie Braslau 
Sophie Braslau, for her only New York recital of the 


season, at Carnegie Hall on April 16, chose a program which 
put her powers to the test both as vocalist and interpretative 
artist. It included Beethoven’s Ah Pertido; Bach’s Slumber, 
Beloved, in English; Schumann’s Lowenbraut; two songs 
of Erick Wolff; a Russian group comprising Moussorgsky’s 
Cradle Song of Death; Stravinsky’s Pastorale; Rachman 
inoff’s Have Mercy; Medtner’s The Flower: Achron’s Can 
zonetta; Josten’s The Discreet Nightingale; Kreisler’s Old 
Refrain; om ang Water Boy and Carpenter's Light 
Miss Br: islau has one of the finest voices on the concert 
stage today. It is rich, full and powerful and her mastery 
over it is complete. She colors it at will, changing the color 


according to the mood of the song and the moment. All of 
this was very much in evidence throughout her program. 
Evidently nervous at the beginning, she did not do full 
justice to herself either in the Beethoven or Bach numbers, 
but with the Schumann Ballade and the Wolff songs she 
came quite into her own. She is naturally at her best in 
the Russian songs. The Stravinsky Pastorale, without 
words, was beautifully done and there was tremendous 


drama in Moussourgsky’s Cradle Song of Death and savage 
vigor in the same composer’ s Dnieper. Two other numbe rs 
which showed Miss Braslau at her best were Rubinstein’s 
Night and the exquisite Londonderry Air which she added 
as an encore. There was an audience which filled the hall 
and took every occasion to show how much it liked Miss 
Braslau. Kreisler’s Old Refrain had to be repeated and 
there were a lot of extra numbers after the groups and 
at the end, not to speak of flowers galore. 


Haarlem Philharmonic 


Mario Chamlee and Florence both of the Metro 
politan Opera, fifth musicale of the 


Easton, 
were the soloists at the 


Haarlem Philharmonic Society at the Waldorf-Astoria on 
April 16. Mr. Chamlee, with the sympathetic support of 
Frederic Persson at the piano, opened the program with 


© Paradiso, from L’Africana, in which he at once won the 
admiration of the large audience through the beauty of his 
voice, his technical skill and sincerity. Later he increased 
the fine impression made in a group of songs, two of which 

Si vous l’'aviez complis, Denza, and Les Deux Serenades, 
Leoncavallo—were given with the effective violin obbligato 
of Michael Anselmo. Silbert’s Beloved, which closed this 


group, was beautifully sung, with depth of feeling and 
appeal. An unfamiliar aria—Mia Piccirella, from Gomez’ 
Salvator Rosa, was much enjoyed. Mr. Chamlee is as 


delightful in concert as in opera, his charm and naturalness 
of manner being added assets. 
Also coming in for her share of the honors was Florence 


Easton, who always gives pleasure. In her first group 
Come Sweet Morning, arranged by A. L.; Se Tu M’Ami, 
Pergolesi, and Nymphs and Shepherds, Purcell—she sang 


with exquisite tonal quality and perfect diction, each note 
ringing out clear and true. Her encore was Songs My 
Mother Taught Me. Other selections were: In quelle Trine 
Morbide, and Minuet by Puccini, a later group being by 
Staub, Rachmaninoff and La Forge. In each song Mme. 
Easton revealed new beauties of her art. Frank La Forge 
rendered his usual fine accompaniments. 


APRIL 17 








Leo Reconi 


Leo Reconi was heard in recital at Aeolian Hall on April 


17. His program stated that he was formerly one of the 
Opera 


leading baritones of the Warsaw Grand House, 


MUSICAL COURIER 


Imperial. Giuseppe Bamboschek, of the Metropolitan Opera, 
W . om accompanist. 
Reconi’s program was made up of arias, modern and 


anhat He offered as — numbers, Take, O Take 
Those Lips Away, by Frank LaForge and Love Went 
a-Riding, by Frank Bridge. Next to the last group was 
made up ot Schubert and Brahms, and the program was 


concluded with numbers by Rachmaninoff and Moussorgsky 


APRIL 18 





Kitty Cheatham 


Carnegie Hall was filled to capacity on the afternoon. of 
April 18 with an eager audience, comprised of children and 
grown-ups, to hear Kitty Cheatham in a_ characteristic 
program of unusual length and merit. Miss Cheatham, in 
her inimitable way, accompanied by a small orchestra of 
which John Warren Erb was the efficient conductor, sang 
ballads and told stories and anecdotes to the evident delight 
of all present. Her naturalness and charm were ever present 
and her birdlike voice, clear and sweet, so eminently suitable 
to her type of artistic rendition, was heard to advantage in 
humorous ditty, lullaby, minuet and folk song. Delighted 
was the younger element with her songs and legends of the 
birds and her selections from Stevenson’s A Child’s Garden 
of Verses. The Marching Song, by Edward Falck, particu- 
larly met with enthusiasm as Miss Cheatham had_ the 
assistance of fourteen year old Herbert Grant, a “Highland 
laddie,” who vigorously contributed an interpretation of 
the number on his bag-pipes. Lovely indeed were the songs 
and legends of Shepherds and Lambs and charming her 
interpretations of various selections from Tschaikowsky’s 
Nutcracker suite. 

The orchestra opened the program with the Triumphal 
March from Sigurd the Crusader and followed it with two 
Icelandic melodies. The program closed with Our America 


Harvard Glee Club 

That the personnel of a college 
transitory, shifting from year 
lems with which such a man as Dr 
leader of the Harvard Glee Club, 
gave its annual New York concert at 
April 18 before a good sized audience 
tively and applauded heartily. Dr. 


glee cluly is necessarily 
to year, is one of the prob 
Archibald P. Davidson, 
has to contend The club 
Carnegie Hall on 
that listened atten 
Davidson was the pioneer 


in this country in developing the college glee club from 
days of The Grasshopper Sitting on the Railroad Track 
to its present indulgence in Bach, Pergolesi, neo-classics, 


romantics and moderns. It is his misfortune that there are 
simply no good voices in all Harvard University at present. 


At least, none of them came out for the glee club Every 
thing that Dr. Davidson could teach them—accuracy, preci- 
sion, intonation—was there. The club sang magnificently 
but, sad to say, its tone quality in anything above a mezzo 
forte was consistently disagreeable 

Sascha Helman 

Sascha Helman was heard in piano recital at Aeolian 
Hall, April 18, his program being made up of numbers 
chosen to show the skill of this young pianist to best ad- 


vantage. The second group contained four etudes of Chopin, 
the Scherzo in B minor, and the Gluck-Brahms gavotte. He 
closed with Liszt's Hungarian Rhapsodie No. 2 


Suzanne Zimmerman 


Zimmerman, soprano, 
April 18, with Bruno 


in Chicker 
piano. Her 


Suzanne 
ing Hall, 


gave a recital 
Huhn at the 








83 
audience was a very friendly one and apparently enjoyed 
her numbers immensely 

Best of all her numbers were the last three—Buzzi 
Peccia’s Sweet Suffolk Owl, delightfully done; Echo, one 
of Mr. Huhn’s compositions, also effective, and Cowen’s 
A Birthday. For her other numbers she chose songs by 
Parker, Saint-Saéns, Grieg, Franz, Tschaikowsky, Strauss, 
Faure, Bizet, and an aria from Gounod’s La Reine de Saba 

Miss Zimmerman has a pleasing personality, good stag 
presence, undoubtedly a wide range and certaimly plenty of 
volume, In some ot her songs she showed a tendency to 
force her tones, while at other times, especially in the thre« 
songs just mentioned, she displayed excellent quality and 
interpretation. It is understood Miss Zimmerman has mad 
great strides since her last public appearance and s0 one 
has reason to expect greater things of her when shi 
heard again 

At the piano Bruno Huhn is always an able and efficient 
help, and his accompaniments on this occasion were particu 
larly enjoyabl 

APRIL 19 
Artists Series Concert 

The sixth concert of the Artists Series for the Association 
of Music School Settlements was given at Carnegie Hall 
April 19. The first half of the program presented the cen 
cert artists: Myra Hess, pianist; Clara Sanchez, soprano 
and Carlos Sedano, violinist 

Myra Hess, the always welcome artist, was heard in a 
group of Bach, including two chorales and three prelude 
and fugues. Miss Hess played Bach with vitality and a 
sense of enjoyment that reveals him as a composer with a 
heart as well as a mind. She plays the Bach works with an 
inspiration that makes them more than the studies or exet 
cise sort of thing that they become in the hands of the 
majority of pianists. She was recalled a number of time 
and graciously added two encores. Carlos Sedano di 
played again his full, beautiful tone and artistry of styl 
in two groups of violin solos. He was likewise recalled 
by an appreciative audience for encores. William Reddick 
played his accompaniments with good taste. Clara Sanchez 
a Spanish soprano, captivated the audience with her spirited 
rendition of Spanish songs. Dressed in a beautiful Spanish 
costume, Miss Sanchez’ attractive personality, clear voice 
and style so won her hearers that they insisted on a number 
of encores. Edward Harris played effective accompani 


ments 
John Philip Sousa opened the second part of the prog 


ram 

with a few humorous remarks and was followed by a num 
ber of people from current theatrical production 

Paul Robeson and Lawrence Brown 

Paul Robeson, baritone, and Lawrence Brown, composet 

accompanist, were heard in a joint recital of Negro music 

at the Greenwich Village Theater on April 19. There wa 

a large and interested audience present to hear these two 
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Hays Music Festival Week 


May 3 to 10 
H. E. MALLOY, Director 


Soloists Don Mojica, Cyrena Van Gordon, 
Herbert Gould, Glenn Drake, Marie Morrisey, Jessie 
Christian 


“THE MESSIAH” and “ELIJAH” 
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lose 
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The critics spoke highly of her beautiful voice, fine tone 
Other artist-pupils, 
Mme. 


production and artistic interpretations. 
too, have brought credit to the teaching ability of 
Dambmann. 


Some of the pupils who have been most active in concert 
Arline Thomas, who gave twelve radio 
recitals during the winter; Mabel Baker, concert and church 
Ruggles and Allda 


work this season are: 


Selle 


singer; Neva Deal Phelps, Lola 

Prigge, who have made several successful concert appear 
ance Louise and Doloris Gatto, talented young students 
who will be heard in a recital in May; Helen Dewitt 
Jacobis, violinist, who is a recent acquisition to the Dam) 
mann studios; and Vera Stetkewicz, Louise Thompson, 
Clara Tate, Nora King, Louise Marshall, Marguerite R 
Bailey, Lillian Voignier, Mrs. J. Juvanon, Mrs. Paul Bosse, 
ose Garbade, Louise Stendelton, Eva Williams, Louise 


Black, Tilly Marshall, Marietta 
kK. Phillips, known as a concert and club artist. 


Vera Stetkewicz, Lucille Blabe, Florence Reed and Ber 
nice Mandsley are accompanists for Mme. Dambmann in 
her studio at 137 West 93rd Street 


BOSTON 
(Continued from page 5) 
with accompaniment of woodwind, tympani, harp and 
tring bass, admirably played by Abdon Laus, first bassoon 


ist of the Boston Symphony Orchestra; an interesting ar 
rangement of a ballet-suite orchestra labelled Scarlatti 





lor 


Pommasini; Mabel W. Daniels’ delightful. Songs of Elfland, 
jor women’s voices, flute, harp, strings and percussion; and, 
with Renee Longy-Miquelle as soloist, Mozart's charming 
pianoforte concerto in D minor, Mme. Miquelle giving the 
work a musicianly and poetic performance \ very large 


audience was enthusiastic throughout the afternoon. 


LeGinskA Conpucts PropLte’s SYMPHONY ORCHESTRA 


Ethel Leginska disclosed her abilities as a conductor here 


Sunday evening, April 5, when she conducted a benefit con 
cert for the People’s Symphony Orchestra at Symphony 
Hall. As a matter of fact, the versatile Miss Leginska ap 


peared in the triple role of conductor, composer and pianist 
In Weber overture to Oberon, Beethoven's seventh sym 
phony, and the prelude to Die Meistersinger, she proved 
herself a competent leader thoroughly familiar with the 
score Her beat was easy to follow, her gestures expres 
interpretations quite in accordance with tradition 

We liked Miss Leginska as a composer of six Nursery 
Rhymes for chamber orchestra and soprano. Skilfully in 
terpreted by Greta Torpadie, the songs proved the composer 
adept at humorous music-making, and two of them had to 
be repeated. Miss Leginska was most effective to at least 
one lis when she played the solo portion of Bach's 
piano concerto in F minor, at the same time leading the or 
chestra. An audience of good size was keenly appreciative 
and Miss Leginska was the recipient of beautiful floral 
tributes. 


sive, her 


tener 


ZIMBALIST AND JouN CHARLES THOMAS IN JOINT REcITAI 


A highly enjoyable concert was that provided by Efrem 
Zimbalist, violinist, and John Charles Thomas, baritone, 
April 5, at Symphony Hall. Mr. Zimbalist proved anew his 
right to be ranked with the masters of his instrument in a 
concerto by Hubay, a prelude and fugue of Bach for violin 
alone, and lighter numbers from Kreisler, Brahms-Joachim, 
Zimbalist and Sarasate. His skill and taste, combined with 
his delightful freedom from affectation, served to make his 
playing uncommonly pleasurable. Mr. Thomas has long 
been a favorite in Boston. His interpretation of old airs; 
German songs by Brahms and Marx; French pieces from 
Duparc, Ravel, Bemberg and Massenet; a diverting Dialogue 
by Lord Berners, and American numbers by Campbell-Tip 
ton, Howells, Curran and Morris, demonstrated very effec 
tively that he has made great strides as an artist, while his 
warm, resonant voice has steadily gained in richness and 














ANNA HAMLIN 





Address: 410 Knabe Building 


Soprano 


Season 1924-25 in Milan, Italy 
On the Riviera During March 


Le Petit Nicois, Nice, France, March 11, 1925. 

Last Monday the young American singer Anna Hamlin 
>a well applauded concert at the Theatre Victor Hugo. 
» program composed of old Italian songs—among which 
were Lungi dal caro ben” of Sarti and ‘Pastoral’ of 
Veracini—and of English works, allowed one to appre- 
ciate the beautiful and free technique of the artist. This, 
however, is to be expected, since she is the daughter of 
the celebrated American tenor, Hamlin Miss Anna 
Hamlin proved equally well that she could venture upon 
the operatic stage without fear, in her rendering of 
Micaela’s aria from Carmen and the Waltz Song from 
Romeo and Juliet. The public gave much applause to 
the singer, whose well placed voice is of beautiful quality. 


L’Elaireur de Nice. 

Monday, at the Theatre Victor Hugo, a charming young 
American singer was heard for the first time in Nice. 

In the old Italian and French melodies, as well as in the 
romantic and modern, Miss Anna Hamlin displayed an 
excellent vocal technique and lovely musical feeling 

Her soprano voice is sympathetic, pure and easy. We 
were very happy to know and applaud this young artist. 





Chicago Tribune—Riviera Supplement, Cannes, March 7, 
1925 





A new personage in the realm of singers appeared when 
Miss Anna Hamlin, young, pretty and an American, gave 
her concert at the Cercle Nautique theatre this afternoon. 
Her voice is fresh and charming at all times. 


Miss Hamlin gave an excellent program of songs in 
three languages and in each her pronunciation was as 
near perfect as a foreigner can attain. In Italian, she 


was most pleasing in a Pastoral by Veracini, France was 
well represented in Chopin, Bizet and Gounod, while the 
mother tongue had a large share in the honors. 
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power. Both artists were vigorously applauded and were 
obliged to add extra pieces. 
SaRROWS Pupits Scort PROVIDENCE 
Margucrite Watson Shaftoe, soprano, and Claudia Rhea 
Fournier, contralto, artist pupils from the studio of Harriot 
Eudora Barrows, eminent voice teacher of Boston and Prov- 


IN 


idence, recently gave a joint recital at the Providence Plan- 
tation Club. That the concert, which was heard by a ca- 
pacity audience, reflected great credit on Miss Barrows, is 


indicated by the following excerpts from the review that 
appeared in the Providence Journal : 














Mrs. Shaftoe sings with graceful style and her voice responds 
to the expressive needs of words and music in so natural and pleasing 
fashion that the effect of spontaneity is produced. This characteristic 
of her work is particularly enj able songs of modern style. The 
artistic requirement of the French and German songs were sensed 
with keenness and revealed with a technical skill that made them 
very enjoyable. Schumanr ssl m, A Carayan from China Comes, 
ind Do Not Go, My Love, were a few of the media that showed her 
ibility to effectively color her voice There was delicacy in the fairy 
songs, and Deems Taylor's Twenty-Kighteen and Hageman’s At the 
Weil further showed her interpretive talent 

Mme. Fournier's songs were given with the pure tone quality and 
finish that invariably grace her singing. She, also, found excellent 
vehicles for her interpretive gifts in songs of modern style. Such a 
song as Carpenter's De Lawd Smilin’ Thro’ de Door offers a con 
stant succession of harmonic surprises and demands imagination for 
effective presentatior Ime ‘ournie renditions of this and other 
songs of similar type were acc« ished with a vocal finish and imag 
inative sense that brought 1 nsistent plause Her aria from 
Giuck’s Alceste, Chausson’s sot Le Caravan and many others gave 
evidence of her artistic 

Encores were added by both artist Mrs. Shafioe repeating Hage 
man’s At the Well, and Mme. Fournier sing 1 lullaby 

Mrs. Roberts’ accomplishments were valuable aids to the recital’s 
success 

INTERESTING ReciTALS BY WILSON PuPILsS 

Ihe Arthur Wilson Studio recently gave a unique and 

interesting series of three Musical Evenings at Steinert Hall 


with appearances by artist-pupils. The first, a joint recital 
by Dorothy George (Mrs. Arthur Wilson), mezzo-soprano, 
and Joseph Lautner, tenor, offered a program both of dis 
tinction and general attractiveness in Italian, French, Ger- 
man, old and modern English. The choice among these 
ranged from songs and airs by Secchi, Marcello, Purcell, 
Bach and Handel, to Brahms, Wolf, Chabrier, Hahn, Mas 
senet, Rachmaninoff, Bantock, Dunhill, Martin 
Shaw, Wintter Watts and John Adams Loud. The two 
artists deepened the impression they previously made upon 
who have admired a careful employment of voice, 
balanced with uncommon perceptign of moods and with 
imagination and authority in achievement of style. 

\ second program of more miscellaneous character was 
given the following week by these singers: Nelly Brown, 
soprano; Dorothy Joseph Lautner, 


Goossens, 


those 


(,corge, mezzo soprano ; 


Ben Redden and Harry Delmore, tenors; Edwagd Boatner, 
baritone, and Harry Hughes (of the Providence studio), 
bass-baritone. Mr. Delmore at once made a favorable im 


pression in two old Italian airs and two songs by Forsyth 
and John Adams Loud, Mr. Hughes displayed a fine voice 
and a sense of style in the legend of the Sage bush from the 
Jongleur de Notre Dame. Miss Brown, whose voice is a 
lyric soprano of individual quality, gave pleasure in Carey’s 


archly decorative Pastoral, Palmgren’s Midsummer Day's 
Dream and in the haunting sadness of Rachmaninoff's 
Songs of Grusia, made her points like an artist. Mr. Red- 
den drew stirring applause from his audience by his dra- 


matic qualities of voice and singing in the Comfort Ye from 


The Messiah, followed by the Every Valley and by the 
tragic note of intensity in Samson's scene at the beginning 
of the third act of Saint-Saens’ opera 


Mr. Boatner, showing the possible effects of a cold upon 


the usual resonance of his voice, made something of songs 
by Borodine and Rachmaninoff Mr. Delmore and Mr. 
Boatner added a few moments of the charm of folk lore 


to the program in two Bohemian songs arranged by Dvorak 
as duets. The program ended with a scene from Die Meis 
tersinger, from the point when Sachs knights David, includ 
ing solos by Sachs (Mr. Hughes), Eva (Miss Brown), lead 
ing to the quintet with Mr. Lautner Walther, Miss 
George as Magdalene and Mr. Delmore as David 

The third evening of the series, two nights later, took the 
form of a recital by William Ryder, baritone, whose study 


as 


with Mr. Wilson has been done within the last five years 
both in Boston and in New York, where he is now resident 
as singer and teacher. His program, while demanding 


knowledge of the languages, of pe riods and styles, was one of 
general appeal and found jin him an interpreter of beauty of 
voice and resources in expression 

Preceding the series of three Musical Evenings at Steinert 
Hall, a Musicale Intime had been given at Evangeline 
Weed’s studio, 7 Marlboro St., at which Miss Brown, Lydia 
Gray, Louisa Spear Wilson, Mr. Redden, John MacDonald, 
Mr. Delmore and Mr. Boatner sang 

For Mr. Ryder, Millicent Chapman Cooke, Mr. Wilson’s 
assistant in his Worcester studio, played admirable accom 
paniments. For the other three evenings Reginald Board 
man played with rare skill and understanding 5. & 


Arthur Hartmann Again Well Received 


The New York Times of October 22 last said the fol 
lowing of Arthur Hartmann, whose playing this season, 
both in and outside of New York, has been so well received: 

“One cannot but admire the seasoned musicianship of 
Arthur Hartmann, who appeared ina violin recital at Aeolian 
Hall yesterday afternoon. He began the Bach concerto in 
F major with cold, clock-work regularity, but soon warmed 
up to his subject and entered into the serenity of the adagio 
and the freedom of the rondo without reserve. Even more 
exhilarating was the allegro in the Corelli number, which 
left nothing to be desired in its justness, accents and timing. 
The Paganini variations, not particularly attractive in them- 
selves, pleased the audience as a show piece and led to the 
Bach chaconne, which entirely within the province of 
the violinist.” 


was 


Erbland in Rigoletto 


Magdalene Frbland, coloratura gave two per- 
formances of Rigoletto in Reading and Allentown, Pa., on 
April 21 and 22. On April 25 she will sing Gilda at a per- 
formance as the Manhattan Opera House, New York. The 
next day she will appear in concert in Hartford, Conn. 


soprano, 


Perfield Musicianship Recital 
Effa Ellis Perfield will conduct a Music and Musicianship 
Recital in which one hundred pupils will participate at the 
Waldorf-Astoria on Saturday afternoon, May 16, at two 
o'clock. 
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ILLUSIONS 


By Clarence Lucas 


Illusions govern the world. We like to think that we 
are creatures of reason and that the progress of science, 
the accumulation of knowledge, the teaching of theorists, 
have raised us above the savage and the barbarian, whose 
guides are instinct and passion. But the huge and appalling 
war which burst like a thunder-storm upon the world in mid- 
summer eleven years ago showed us that the super-structure 
of intellect of which we were so proud was founded on the 
unchanging foundations of’ character. The savage is a sav- 
age at heart even when he becomes a scholar with his 
brain. The deep and abiding instincts of the race remain, 
notwithstanding the new varnish of another political creed. 
The admirable puppets of the intellect were swept aside and 
mangled by the wild army of atavistic instincts which the 
passions of the World War set in motion 

How are we to progress if our studies and endeavors to 
improve have no effect in curbing the wild passions of our 
original savage nature? Do not ideas direct and guide us? 
Thoughts and ideas have an effect only on the reasoning 
faculties and the reasoning faculties govern very few men. 
The great and overwhelming mass of human beings are 
swayed and driven by sentiments. The world in general 
will not be influenced very much by thoughts and ideas until 
those thoughts and ideas are transmuted into sentiments. 
This is a long and tedious process. 

Long before the war certain socialistic workmen in Ger- 
many, Russia, England, France, Italy, wrote pamphlets, 
made speeches and passed resolutions, declaring that work- 
men throughout the world were brothers, that the great 
enemy was the international capitalist. And they believed 
what they preached, that is to say, their intellects accepted 
the teaching. But when war was declared, what happened? 
The beautiful theories held by minds which were not very 
powerful or cultured were submerged in the torrents of 
racial instincts. A Frenchman found that he was a French- 
man first and a workman a long way afterwards. A Ger- 
man felt the call of the Fatherland was stronger than the 
appeal of brotherhood among world workers. Workmen 
by the million from all parts of Europe and other parts of 
the world went down into the mud of the trenches and a 
hell of bombs and bullets rather than let other workmen 
from the other country set their feet on his particular divi- 
sion of the world’s surface. 

In our smaller and more tranquil world of music we find 
the same illusions rampant. Some illusions have their uses 
They must not invariably be condemned. How few young 
music students would begin the arduous and endless ascent 
of Parnassus if they knew what they were attempting and 
how small their natural abilities were. The illusion of im- 
portance and talent is the spur which makes many a tor- 
toise undertake to race the hare. 

Some illusions are dangerous, however Many music 
teachers and their pupils are afflicted with an illusion about 
the efficacy of psychology to cure all mental shortcomings 
and physical weaknesses. The crowning illusion is that 
they think they understand psychology. Lest I should be 
accused of a desire to make a display of superior knowl- 
edge by defining psychology | will avoid all further refer- 
ence to the word. But it is my duty as an old musician of 
much and varied experience to warn all students to have 
nothing to do with those who preach and practice shortcuts 
in musical training. 


Dip Jonan SwALtow THE WHALE? 


Faith in hard work and continuous application, for in- 
stance, is of the greatest value. But faith which begins and 
ends in faith is an illusion. It is no better than the faith 
of the old woman who told the sceptic that she not only 
believed that the whale had swallowed Jonah, but she wished 
the Bible had said that Jonah had swallowed the whale so 
that her faith could be put to a severer test. What shall it 
profit an anthropoid primate to believe that with faith and 
practice he can become.a Liszt or Paganini? It is better, 
perhaps, that an idiot should be cheerful rather than 
melancholy. 

There are many music teachers who succeed in pleasing 
their pupils with the illusion that everything comes right to 
the pupil who thinks right. They reverse the old maxim 

of Be Good and You Will Be Happy, and they turn it into 
3e Happy and You Will Be Good. The ambitious singer 
with the caw of a crow has only to think beautiful thoughts 
to become a warbling Patti before whom the directors of 
the Metropolitan Opera Company will fall in reverence. 
The poor girl is not told that to become a Patti it is first 
necessary to be born with Patti’s voice and temperament, and 
afterwards have Patti's training. Oh no! That is not the 
method of the school of beautiful ideas. The professors of 
this school hold that mind is everything. Nothing else exists. 
Matter, like the man Artemus Ward did not like, is a myth. 
Strangely enough, the people who talk most about mind to 
me seem deficient in what is usually called mind. I am 
afraid that their belief in their own minds is an illusion. 

Many writers for the newspapers in both England and 
the United States suffer from the illusion that the public 
neglects to encourage native music. I have read no end 
of articles in the London newspapers about the shameful 
way the British composer is pushed aside to make room for 
any insignificant composer trom the Continent. And the 
readers of the MusicaL Courter need not be reminded of 
the countless appeals to the American public to rally to the 
support of American music. The illusion consists in be- 
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lieving that the public cares at all who composed the music 
it delights to hear. Americans are willing enough to accept 
the idea that American composers should be heard. The 
workmen of Europe accepted the idea that all workmen are 
brothers. But these ideas which are held by the reasoning 
faculties only cannot stand against the emotional appeal of 
the music or the war. The British public needed no appeal 
to patriotism when the works of Arthur Sullivan were 
produced in London. The music was accepted for what it 
was and not because an Englishman had written it. The 
unsuccessful composer likes to support the illusion that his 
fellow countrymen prefer foreign music. The public likes 
the music it likes. It is guided by sentiment alone. 


Donna (Non) MosiLe 


Another popular illusion of the day is that women art 
changing, progressing, becoming different from the women 
of former ages. This is a pardonable mistake, for the 
casual observer is easily deceived by appearances. Neither 
the man nor the woman has changed fundamentally since 
the earliest period of recorded history. At different periods 
certain ideas are accepted by the mind, although they make 
not the slightest impression on the emotional nature. Women 
have always been tampering with their hair. In ancient 
Pompeii and Alexandria the fashionable women had their 
hair dressed a yard high. In the time of the French revolu 
tion the famous hairdresser Leonard fled from Paris and the 
marvelous headgears of the latter days of the monarchy 
disappeared. Now the women cut their hair off short and 
often believe they are making progress—that they have be 
come emancipated. The craze which many women have of 
donning male attire and wearing dresses cut as much as 
possible on masculine lines is nothing new. Juvenal made 
fun of it in old Rome two thousand years ago. Pepys com 
plained of it during the reign of King Charles in England 

At the coronation of Henry I of England in 1100 the 
men of the court “wore flowing hair and very extravagant 
dress. They vied with the women in the length of locks, 
and whenever these were wanting, put on false tresses 
The model for young men was to rival women in delicacy 
of person, to mince their gait, to walk with loose gesture, 
and half naked.” Have men progressed? Not long ago 
in a Parisian restaurant | observed two men near me at an 
adjoining table. They were intent on a_ business deal. 
The Frenchman, who spoke a sadly broken English, wore a 
flowing beard which accumulated crumbs and salad oil half 
way down to the floor. The American, who made the most 
of his fractured French, had a bald head and a shaven face 
as smooth as a newborn babe’s. I called to mind the scath 
ing criticism of Epictetus when he exclaimed: “O Athen 
ians! Are you men or women? If you are men, why do 
you shave your beards and make your faces as smooth as 
the faces of women?” Evidently there has been no change 
in 2000 years. 


Marcus AURELIUS ON THE M,. C 
Are the women progressing in music? There was endless 
talk about the wonders the vote was going to work on the 
mentality of the ladies. Certainly, the vote could give them 
no more liberty in the musical world than they possessed 
Can it give them more ability as composers? The reputa- 
tion of Sappho as a poetess was established very many 
centuries before the ballot box was thought of. But the 
reader who has followed me thus far must be getting tired 
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of this talk about illusions; | am, at any rate. Let me close 
with a sentence or two from an ancient philosopher who 
would doubtless have written articles for the Musica 
Courier had he not lived a long time ago as the sixteenth 
emperor of Rome. His name was Marcus Aurelius 

“Look at the past; you may thus conjecture with safety 
as to the future. Wherefore, to contemplate human life for 
forty years is the same as to have contemplated it for ten 
thousand years. For what more will you see?” 


Harold Henry Again to Hold Master Classes 
in Bennington, Vt. 


Harold Henry is completing plans for his summer work 
He will leave his New York studio, 601 Madison Avenue 


about June 1, and go to Bennington, Vermont, where he will 


remain throughout the summer \lready applications for 
lessons are being received from all parts of the coungry 
So as to give his pupils the advantage of hearing good 
music while perfecting their own ability to make it, Mr 
Henry has arranged an artist course of four concert Che 


first will be given by Mr. Henry and the Letz Quartet 
early in July. For the second, a baritone of international 
reputation has been secured, and for the third a violinist 
and soprano, while Mr. Henry, himself, will give the fourth 
program. During the summer there will be frequent recitals 


by artist-pupils of Mr. Henry He will also conduct 
weekly interpretation class. In addition to playing himself 
at these classes, Mr. Henry will illustrate points of inter 
pretation by means of an ‘Ampico-Chickering reproducing 
piano. 
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Mason & Hamlin 


A -MCASTERPIECE 


HERE are some productions of genius of 
such distinctive quality that they are sepa- 
rated from all others and classed as masterpieces. 


In a true sense the Mason & Hamlin Piano is 
a masterpiece—a masterpiece in its tonal quality 
and furthermore in its exquisite workmanship. 


As a result of its unique system of construction, developed 
in 1900, the Mason & Hamlin Piano has set a new standard 
of piano tone and durability and is pronounced the most 
beautiful piano the world has ever known. 


It is presented to the public as a work of art to be judged 


solely on its merit. 


MASON & HAMLIN CO. 


146-148 Boylston Street 
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(Atlantic City), Paul S. Ambrose (Trenton), and Messrs. 
Fry and Maitland (Philadelphia). Chief interest was 
divided between discussion of arrangements for the coming 
(August 3-7) annual convention in Cleveland, O., and the 
proposed short tour of Alfred Hollins, the blind English 
organist and eomposer This latter event is planned for 
two months in the autumn, Dr. Alexander Russell of the 
Wanamaker auditorium concert direction taking over the 
management. Associated with him for the district west of 
the Mississippi River, and in Canada, will be the Bogue 


Laberge Concert Management. The tour will be under the 
honorary auspices of the National Association of Organists. 

Miss Carpenter, Messrs. Porter, Weston, Stanley and 
Priest were named a committee for the Wanamaker 


music of which 
Russell. Organ recitals, 


Auditorium recitals during Music Week, the 
“should strike a new note,” said Dr 
recitals with ensemble instruments, moving pictures, choral 
clubs, all this will be heard during the Wanamaker Music 


Week Plans concerning the Cleveland convention, be 


ginning August 3, were further elaborated, including 
annoucement of participation by Messrs. Bullis, Kraft, 
Baumgartner, Riemenschneider, Miss Matthewson; a moving 


York providing the 
Miss 


with Organist Adams of New 
Harvey B. Gaul, Courboin, ¢ 


pic ture 


musi lemens Carpenter 


nd a paper by Dr. Russell on Organ and Orchestra. The 
usual banquet closes the last day's doings, and special rail 
road rates are expected. Treasurer Porter reported $1,883 
on hand with $90 still due from advertising 

RANKI Srupio Nort 

A program was given recently over radio station WGBS 
vy the following pupils of Adel Rankin Rose Parron, 
Jeanette Rodermond, sopranos; Elizabeth Marrett, con 
tralto; Charles Wessling, tenor, and Thomas Joyce, baritone 
A program was given at the Altruist Club, Hotel Waldorf, 
by Rose Parron, soprano; Wallace Radcliff, tenor, and 
Thomas Joyce, baritone Wallace Radcliff, tenor, has been 


reengaged for the coming season as soloist at Grace M. E 
Church, Brooklyn 

Mme. Rankin conducted a chorus of sixty 
majority being students of three performances of 
(;ounod’s Messe Solennelle, in Side M. E. Church, 
Prinity-Hedding M. EF, Church Lutheran Church of 
Qur Saviour, all in Jersey City Phe 
Parron, Alice Johnston, Jeanette Rodermond, 


Ethel Bergen, contralto; Wallace Radcliff, Charles 


five voices, the 
hers, im 

West 
and the 
soloists were Rose 
sopranos ; 


Wessling 


tenor Thomas Joyce, baritone 

Faster holiday engagements were filled by Charles Wess 
ling, in St. Michael’s Church, New York City; Louise Stein 
soprano, in West Side M. E. Church, Jersey City, and Bertha 
Kerhardt, soprano, Plainfield, N. J. Louise Stein and Kath 
ryn Stein, sopranos, gave a costume recital, April 18, in the 


Wurlitzer 


Auditorium 


Cuaries J. Smitu’s Easter Must 
Delightful Easter music was that given at the Church of 
Our Lady of Mercy (“The Cathedral of the Bronx”) unde 
Charles J. Smith, director, with Robert McElroy, organist 


mixed voices 

fine fashion, 
1 

work of an able con 

baritone voice 

Teresa Burns, 

Butler, tenor, 


Orchestra, soloists and a choir numbering fifty 

leading composers in 
showing the 

singer with an 

singers were Eleanor Laning 

Viola Hartnett, contralto; 
Brasch, baritone 


presented works by 
the entire 
ductor ; he 
Solo 


pertormance 

unusual 
and 

Edward 


is also a 


sopranos ; 


and Gustay 


CouRBOIN PRAISED IN ( 

Following Charles M 
Chicago he wa the Tribune anc 
that city Edward Moore in the Chicago 
said: “Courboin produced effects that 
graceful as one hears from a symphony orchestra.” 
Rosenfeld in the Chicago Daily News reported 
a master of organ playing, presented a program which not 
only displayed the qualities of the instrument, but his 
own great talents. So absolute is his command over the 
mechanism that both on the 


HICAGO 
Courboin’s recent appearance im 
the News of 
Daily Tribune 
were as agile and 


Maurice 


“Courboin, 


praised by 


also 


feats of technic keyboards and 


pedals, are accomplished by him with astonishing ease; an 
effect of power and volume welled forth.” 
POLLEFSEN AND ANITA PALMER PLAy Easter SUNDAY 
Easter week and especially Easter Sunday were busy 
times for Carl H. Tollefsen and Anita Palmer, violinists, 


Brooklyn 
\venue Baptist Church 


both being engaged in various church services of 
Mr. Tollefsen played at the Greene 


morning service works by Wieniawski and Gounod, with 
lofty expression, At the evening service Miss Palmer played 
violin tone being 


works by Svendsen and Boisdeffre, her 
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Programs of unhackneyed 
songs of musical and liter- 
ary value in English, 
French, German and 
Italian. 


mZOs=ZPa 










































OLGA WARREN 


American Coloratura Soprano 


ys a 


singer, was not only admired for her very beautiful voice, but also for the 
masterly way in which she used it.” 


Staatszeitung: 


NOW BOOKING for 1925-1926 


“Madame OLGA WARREN, a proven coloratura 





Manager for the Northwestern Territory: 
LOUIS APFELBECK 


1712 H 


Ave. 


Management of OLGA WARREN 


212 West 59th St., N. Y. C. 





Mi polis, Minn. 
Tel. Circle 3116 























April 23, 1925 


particularly broad, brilliant and incisive. Ruth Stellman, 
pianist, assisted, the whole under the direction of F. W 
Riesberg. A feature of the morning service was the per- 
formance, by request of the pastor, Rev. Charles F. McKoy, 
D. D., of the Hallelujah Chorus, the congregation standing. 


EMMA Tuurspy ENTERTAINED IN FLORIDA. 

\ musicale-tea given for Emma Thursby at Mrs. David 
Todd's beautiful home in Cocoanut Grove, Fla., on April 
5, was greatly appreciated, many remarking that it was the 
finest of this season, attended by nearly a hundred people. 
(n April 7, Mana-Zucca, noted artist and composer, enter- 
tained Miss Thursby with a tea at her charming home in 
Miami. Isiah Seligman, a Russian pianist from New York, 
played delightfully several selections, and many musical and 
society people attended. Miss Thursby and her sister will 
visit their brother at Merritt, on the Indian River, and on 
June 1 they return to New York by steamer from Jackson 
ville 

Win Piays WEL 

Emma L. Wiles of Stony Point brought with her, on a 

recent visit to New York, Muriel Secor Moreton, her pupil, 


Pupu 


who played for a private audience Butterfly (Merkel) and 
Scarf Dance (Chaminade ) The young girl shows great 
progress since last heard; she played from memory, with 


expression and correctness, and Miss Wiles may well point 
to her with pride as exemplification of her instruction. 


MINNIE 

Minnie Johnson, pianist and teacher of Newark, N. J., was 
recently heard in New York, when she played Romance 
(Grunfeld), G minor prelude (Rachmaninoff), and the Rigo- 
letto Fantasie (Liszt) She showed refined expression, 
fluency of technic and brilliant interpretation, these qualities 
marking her as a pianist of technical advancement and musi 


cal understanding 


A. G. O. For 
founders’ day dinner of the 
was held April 21 in Cafe 
Warden Sealy and others 

ASTER Musi 

sung by the choir of the Brick 
direction of Clarence Dickinson, with 
violin, cello, harp and organ, with Inez 


JOHNSON AN EXCELLENT PIANIS1 


NpDERS’ Day DINNER 
American Guild 


Boulevard, with 


Phe 
of Organists 
talks by 


annual 


Brick CHourcu FE 
Special Easter music was 
Church under the 


accompaniment ol 


Barbour Rose Bryant, Charles Stratton and Frank Crox- 
ton a oloist 
Sempert’s Cuor Gives THE CRUCIFIXION 

Palm Sunday afternoon, Stainer’s Crucifixion was given 
by the choir of Holy Trinity Lutheran Church under Or- 
ganist Henry F. Seibert. During Holy Week Mr. Seibert 
gave a short organ recital at Aeolian Hall preceding the 
noon hour service, under the auspices of the Lutheran or 


ganization 
Trabilsee Studio Recital Enjoyed 

On March 3 
a number of his 


lott Trabilsee gave a studio recital in which 
artist-pupils and advanced pupils took part. 
The studio was thronged with representatives of all 
branches of the musical profession. An informal instruc 
tive talk on Artistic Success preceded the musical program 


\ scene from Faust, with Caslow Kleezinski in the title 
role, and with Rita Hamsun as Marguerite, was a feature 
of the evening. Others who took part in the program were: 


Cynthia Lovelace, coloratura soprano; Stella Sarton, 
Ukrainian mezzo-soprano; Madame Raffetta, formerly of 
the Chicago Opera; Julia McIntyre, formerly soprano of the 
Boston Opera Co.; Marguerite Broder, soprano; Mary 
Diaz, Spanish soprano; George Abdo, baritone; Jack Bauer, 
of the Blossom Time company; A. P. Place, baritone; Fred 
Demavais, French tenor; Mr. Diaz, Spanish tenor; Gene 
Azar, soprano. Eleonor Wallace and Alfred Forester 
delightfully assisted at the piano, and the violin obbligato 
was played by Josephi Romani 


vine 


Jeanne de Mare Busy 


Jeanne de Mare has returned to New York after an ex 
tended tour to the Pacific Coast, having been very 
ful with her lecturer-pianist idea She was heard on 
March 12 in the Borgia Room at the Hotel St. Francis and 
again on March 16. Her subjects were The Evolution of 
French Music Since 1906 and Present Day Musical Paris. 
These lectures were illustrated by selections of Debussy, 
Faure, Satie, Magnard, Dukas, d’Indy, Florent Schmitt, 
Maurice Ravel, and, on the second one, by Arthur Honegger 
and the group of six, Albert Roussel, Koechlin, Caplet and 
Stravinsky. At the home of Mrs. Henry H. Scott, Mlle 
de Mare gave two additional lectures. The San Francisco 
papers declared that “Miss de Mare gave her lectures with 
knowledge, wit and finesse.” The San Francisco Chronicle 
stated that “Miss de Mare was more than well informed 
She has the gift of presenting facts in a pleasing vesture 
of phrases.” 


success 


Gaelic Musical Society Concert 
On April 19, at the College of the City of New York, an 
All Nations Musical Festival was given under the auspices 


of the Gaelic Musical Society of America, Edward J. 
Walsh, director. Among those appearing were: Princess 
Atalie Unkalunt, Indian singer, assisted by the Princess 


Natoma String Sextet and the Baroness Katharine Evans 
von Klenner Quartet; Doris Madden, pianist; Lily Meagher, 
soprano; Nina Gordon; John Finnegan, tenor of St. Pat- 
rick’s Cathedral, and the Friendly Sons of St. Patrick Glee 
Club, George H. Gartlan, director. Frances Foster was at 
the piano 


Mayer Artists for Topeka 
The Daniel Mayor office has just closed contracts for a 
course next season in Topeka, Kan., with Henry Dotter- 
weich, manager of the Topeka Concert Direction. The 
course will consist of the Russian Symphonic Choir, Duso- 
lina Giannini, Guy Maier and Lee Pattison, and the Letz 
Quartet 





Bettina Freeman to Sing for Toscanini 
Arturo Toscanini has just arranged to hear this spring at 
La Scala in Milan, Bettina Freeman, American soprano, 
who now is singing with success at San Remo 






















Swift & Company Male Chorus Offer $100 Prize 

Swift & Company Male Chorus offers its fifth annual 
competition in music composition with a prize of $100 for 
the best setting of the following poem: 


BLEST PAIR OF SIRENS 
ty Joun Minron 


lest pair of Sirens, pledges of Heaven's Joy 
Sphere-born harmonious Sisters, Voice and Verse 
Wed your divine sounds, and mixed power employ 
Dead things with imbreathed sense able to pierce; 
And to our high-raised phantasy present 

Phat undisturbed Song of pure concent, 

Aye sung before the sapphire-coloured Throne 

lo Him that sits thereon, 

With saintly shout and solemn jubily; 

Where the bright Seraphim in burning row 

heir loud uplifted angel trumpets blow, 

And the Cherubic host in throusand quires 

Touch their immortal harps of golden wires, 
With those just Spirits that wear victorious palms, 
Hymns devout and holy psalms 

Singing everlastingly 

That we on Earth, with undiscording voice, 

May rightly answer that melodious noise; 

As once we did, till disproportioned Sin 

Jarred against Nature's chime, and with harsh din 
Broke the fair music that all creatures made 

lo their great Lord, Whose love their motions swayed 
In perfect diapason, whilst they stood 

In first obedience, and their state of good 

QO, may we soon again renew that song, 

And keep in tune with Heaven, till God ere long 
lo His celestial consort us unite, 

lo live with Him, and sing in endless morn of light 


The conditions of the competition are as follows: 

rhe composer must be a resident of the United States of America 

Ihe setting preferred is for chorus of men’s voices with baritone 
solo and with piano and organ accompaniment. Composer will be 
illowed considerable latitude and compositions without organ accom 
paniment and with tenor solo will be considerec 

It should be remembered first of all that the composition must sing 
well. It should be kept within a reasonable yocal compass. Parts may 
be doubled at pleasure 

Each composition must bear a fictitious mame and the composer 
must enclose with his composition a sealed envelope, bearing upon 
the outside th ctiticus name, and having inside his real name and 

f 


address. Loose stamps should be enclosed for the return of MSS 

Each composition must be sent to the conductor of the chorus, D. A 
Clippinger, 617-18 Kimball Building, Chicago, and must be in his 
hands on or before July 15, 1925. The award will be made August 
1, 1925 


The composition receiving the prize becomes the property of the 
Swift & Company Male Choru 1] others will be returned to their 
iuthors within thirty days 

The composition winnihg the prize will be produced in concert by 
the Swift & ¢ ipany Male Chorus during the season of 1925-1926 

The award will be made by a jury composed of Jeanne Boyd, Ru 
dolph Reuter and D. A. Clippinger No member of the jury shall 
enter the competitior 





All communi 


1 hould be addressed to D. A. Clippinger, 617-18 
Kimball Buildi Ill 


catior 
ng, Chicago, 


The Fine Arts Free Fund 

The Fine Arts Importing Corporation of New York is an 
organization established for the purpose of making avail 
able to America new foreign music at a reasonable figure. 
Not only is the price attractive, but, the music being kept in 
stock, it can be delivered without the usual delay which at 
tends orders made abroad 

In the course of the conduct of this business the pro 
prietors have discovered that where there is a will there is 
not always a way. There are libraries which would be only 
too glad to place at the disposal of their readers much of 
this interesting new music, but whose budget does not admit 
of this outlay. And there are students who would like to 
broaden their education by familiarizing themselves with re- 
cent developments but are prevented by monetary considera 
tions. 

To meet these needs a fund is being established to be 
known as the Fine Arts Free Fund, which will bring within 
reach of libraries and individuals under certain conditions 
any of these foreign publications for which there is a 
demand. In the case of libraries the plan is to augment 
the budget; that is, if the library can advance half of the 
necessary sum the Free Fund will make itself responsible 
for the balance. Exact conditions can be had by addressing 
the Fine Arts Importing Corporation. 
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ANASTASILEA RABINOFE 


Professors Belle and Sa Gorsky Studios 

rhe reputation of Professors Belle and Sa Gorsky, of 
the Imperial Conservatory of Russia and former artists of 
the Imperial Opera Company, seems to have followed them 
to Chicago, for although only a year in Chicago the Gor 
skys have attained an enviable reputation and number some 
highly talented singers among their pupil 

Due to their extensive experience in teaching the bel 
canto method and the nreparation of so many pupils for the 
opera, their classes have grown enormously. Owing to the 
urging of most of their pupils they have also agreed to 
continue classes during the summer months 

Anastasha Rabhinoff, the young and gifted soprano who 
won such a decided success at her debut in November at 
the Studebaker, under the direction of F. Wight Neumann 
is one of the professional pupils of Bella Gorsky, who is 
being prepared for her appearance in opera next fall. While 
in Chicago with the San Carlo Opera Company, Fortun 
Gallo heard Miss Rabinoff and immediately offered to pri 
sent her next season 

Professors Gorsky are now arranging a recital in’ which 
a group of their pupils will present operatic arias, duets and 
concert numbers Among the novelties of the recital will 
be the presentation of Cavalleria Rusticana, in which Mi 
Rabinoff will sing Santuzza 


Surprise Party for Novello Davies 
The members of the Novello-Davies Artist Choir re 
cently gave Mme. Davies, their conductor, a surprise party 
in honor of her birthday, following a Tuesday night re 


hearsal. The studios were filled with flowers and there wa 
even a birthday cake bearing sixteen candies After vari 
ous speeches and a clever poem by Kate Evans, the choit 


serenaded Mme. Davies with her son's beautiful little song, 
Bless You, and presented her with an amber toilet set 
Miss Evan's poem is. printed herewith 


rO MADAMI 
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She is ever preaching! 
If like her we'd truly | 
We must learn to give and g 


James Wolfe at Manhattan Opera House 


James Wolfe, Metropolitan Opera basso, appeared 
April 12, at the scene of his former triumphs when a member 
of the Chicago Opera Company three years ago. Mr. Wolfe 
sang at the Manhattan Opera House as the featured star of 
the Green Room Revel arranged by S. Jay Kaufman. The 
Sun said that Mr. Wolfe gave the audience an unforgettable 
thrill by his superb rendition of The Volga Boatman’s Sone 
and Mandalay, and it is a fact that Mr. Wolfe's singing 
called forth applause so thunderous that the house had to he 
plunged into darkness before the audience would permit the 
next act to appear. Mr. Wolfe distinguished himself not 
only vocally but also by the tour de force which secured for 
him as accompanist none less than Leonard Liebling, brilliant 
musician, prominent critic and noted editor rhe artist 
sists that singing with such an accompanist gave him a thrill 
equal to any the audience may have felt 

Mr. Wolfe has just signed a contract which places him 
under the exclusive management of Arthur Judson 


Borovsky Coming Again Next Winter 

Alexander Borovsky has, according to a recent cable from 
Paris, arrived at the fourth triumphal milestone in his seri 
of five recitals devoted to eighteenth and twentieth centu 
composers, On April 6 his program was a musical sand 
wich of eighteenth century bread and butter (Bach, Couperin 
Handel, Beethoven), containing the following highly-spiced 
ingredients—Medtner, Bela Bartok, Hindemith, Darius Mil 
haud, Villa Lobos, and Auric. Hindemith and Milhaud were 
represented by dances of distinctly American tang, viz., 
Shimmy and Ragtime by the former, and three Rag Caprices 
by the latter. After his Paris series, Borovsky will mak 
an extended tour, playing twelve concerts in the Balkan 
eight in Germany, twelve in Scandinavia. and five in Le 
don. He will return to this country for his thir] season in 
January, 1926. 
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help to all who work with him, and I unhesitatingly recommend him 
to all who are earnestly seeking the right way of singing. He has been 
my vocal guide for several seasons, and I am still continuing to avail 
myself of his advice 
Very sincerely, 
(Signed) 


+4 
Wf ucleo CP sbhec, 
a a - 
< —- 


Cal., February 192 


San Francisco, 
\ 


y dear Maestr 
There is nothing that I could say that would adequately express my 
appreciation to you for the help you have given me the past three 
seasons. Especially have I felt the result of your excellent teaching 
and coaching this past season 

I commenced this season's engagements under great vocal difficulty 
ind it has been because of your guidance and advice and the daily 
lessons I had with you while in New York that | have been enabled 
to accept and continue the full season's engagements 

That your efforts for me have had telling effect is evinced hy the 
splendid reception I have had, and the notices from the press through 
ut the country, which have in all cases surpassed those of any other 


season 


am eagerly 
to continue with you 
Gratefully yours 
(Signed 
larch 2, 19 
Dear Mr. Samoiloff 
All me to express to you my sincere thanks for all you have done 
for n voice 
You are a real master of the vocal art. Faults which would take 
the 1 long period of years to correct, you detect and correct in a 
rt space of time I always look forward with pleasure to my 
s of work with you 


Always sincerely 
(Signed) 


awaiting the time when my engagements will allow me 





Good Friday Program at Wanamaker’s 

Dr. Alexander Russell gave great pleasure to the large 
throng in the Wanamaker auditorium on Good Friday by his 
playing of Guilmant’s funeral march and chant, the pre 
lude to Parsifal, and Ravenello’s Christmas Resurrexit. The 
might and inner nobility of these works were well suited to 
the day, Dr. Russell bringing out harp effects in the chant 
of utmost delicacy and effectiveness. F. Woodman Babbitt 
read the dramatic King Robert of Sicily, with organ and 
piano obbligato, music by Rossetter Cole, an encore follow- 
ing, and people did not quite know what to think of Esther 
Gustafson’s religious dance interpretations 

\ concert memorializing the late Marco Enrico Bossi has 
been arranged at the auditorium for April 25, at 2:30 o'clock, 
and the fourth annual Festival of the Organ will take place 
Music Week, May 4-9 


Cleveland Institute News 


The Cleveland Institute of Music Chorus made its initial 
appearance here recently and met with success. A group 
of Cleveland choristers, most of them average citizens with 
no idea of pursuing music as a vocation, compose the chorus, 
founded by Ernest Bloch, director of the Institute, for those 
who like to sing. John Peirce has taken over the work of 
directing the chorus this year and was introduced to Cleve 
land musicians as a choral conductor at the first recital 
Haydn’s Seasons was presented. The solo parts were well 
taken care of by Opal Hemler, soprano; Howard Justice, 
tenor, and Thomas Ward Lane, bass. Eleanor Foster was a 
discriminating accompanist. 

The premier in ¢ -leveland of Ernest Bloch’s ten pieces for 
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children, Enfantines,-was given at the last student recital at 
the Institute. Each of these pieces has been dedicated to a 
different piano teacher of the school and was played bya stu 
dent of the teacher. The published works have been illus 
trated by Lucienne Bloch, youngest daughter of the Cleve- 
land composer. Another feature of the student recital was 
the number given by the Institute String Orchestra, com- 
posed of faculty and students, and directed by Mr. Bloch. 
For the first time this season, pupils of the school played the 
solos with this body. They played the Bradenburg con 
certo No. 5 in D major, for piano, flute, violin amg string 
orchestra. Parker Bailey played the piano solé> Merry 
Cohu the flute, and Lois Brown the violin 

Beryl. Rubinstein, head of the piano department at the In 
stitute, gave a recital at Lake Erie College in Painesville 
recently, 


MAYOR HYLAN PETITIONED TO 
CONTINUE GOLDMAN CONCERTS 


There was marked enthusiasm at the mass-meeting at 
Carnegie Hall, April 17, held under personal agitation of 
Bella Zilberman and a citizens’ committee, when speeches 
were made by prominent men and women in favor of con 
tinuing the Goldman Band concerts in Central Park. The 
band played and from beginning to end tremendous interest 
was shown. William B. Roulstone was chairman, ihtroduc 
ing Mme. Von Klenner, who made a plea for the Cunt] given 
the vote) “silent sex” (women), mentioned Goldman's 
(the Guggenheims, who support the Goldman band 
concerts), saying that the wings of angels of the National 
Opera Club (of which she is president) had not yet sprouted. 
Her distinct diction and interesting personality quite won all 
hearts. Mrs. Thomas Slack, ex president of the New York 
Women’s Federated Clubs, made a telling speech, and the 
eloquence of Rabbi Nathan Krass Cn Emanu-E1), the 
wit of Rev. Charles F. Potter (West Side Unitarian Church) 
the mentality and psychological directness of Dr, Louis FE. 
Bisch (formerly of Columbia University), the fluency and 
enthusiasm of Anthony Mulieri (who wrongly named “Con 
vent” Garden in London), the incident connected with Wini 
fred Sackville Stoner’s talk, representing 10,000 children, 
and the humorous talk by eighty-four-year-old William 
Hewitt, all this held the interest of the audience. The climax 
of the evening came, however, when chairman Roulstone 
introduced Bandmaster Goldman, who received a greeting 
which manifestly affected him deeply. He conducted the 
William Tell overture brilliantly, followed by his own march, 
On the Mall, in which the audience whistled the melodious 
theme, showing close familiarity with it; his Stransky-like 
gestures and the dash he put into everything was remarkable 
Flowers were presented to him, and resolutions were passed 
indorsing the Goldman Concerts in Central Park. On sug 
gestion of Dr. Potter the audience with one voice chorused 
‘2,000 votes for Goldman's park concerts,” and at eleven 
o'clock things were over 


“angels” 


La Forge-Beruimen Studio Musicale 


On April 19, the Fisk University Jubilee Singers of Nash 
ville, Tenn. (James A. Myers, first tenor; Carl J. Barbour, 
second tenor ; Horatio O'Bannon, baritone; Ludie D. Collins, 
bass, and Mrs. James A. Myers, contralto), were presented 
in a program of Negro folk songs at the La Forge-Berumen 
studios. A large number of invited guests filled the attrac 
tive studio and derived keen enjoyment from the excellent 
renditions of spirituals and other songs which these singers 
gave. Their voices, soft in quality, blend well and they 
render their songs with appropriate spirit and feeling. Jam 
A. Myers read several poems by Paul Lawrence Dunbar, th« 
Negro poet, with a pleasingly musical voice and excellent 
expression both facially and vocally The singers gave as 
their final encore La Forge’s arrangement of Drink to Me 


Only With Thine Eyes 


New Posts for J. W. F. Leman 


Owing to the death of Hedda Van Dem Beemt, J. W. F. 
Leman has been appointed to succeed him as conductor of 
the symphony orchestra and band of the University of 
Pennsylvania, the Frankford Symphony Society and_ the 
Savoy Opera Company 
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Radames 





in Aida 


AROLDO LINDI SCORES TRIUMPHS 


(HAROLD LINDAU, AMERICAN TENOR) 
Teatro La Scala, Milan—Teatro Regio, Parma—Teatro Reale, Madrid 
What Parma and Madrid Critics Say of Lindi as Radames: 


IL PICCOLO DI-PARMA. 

The role of Radames is the one on which is always concentrated 
the special attention of the public; it is a part strewn with diffi 
culties of no common order from the romance in the first act to the 
duet in the third and the finale at the close of the opera. For 
this reason it requires a completely equipped tenor capable of mould- 
ing his voice to every shade of expression. The tenor Lindi suc 
ceeded in this difficult task and was most effective, especially at 
those points that afforded him an opportunity of pouring out his 
limpid top notes. He was applauded immediately after his romance 
in the first act, and after the duet in the third 


GAZZETTA Di PARMA. 


The voice of the tenor Lindi is of powerful timbre and his high 
notes, which reach the maximum resonance without effort, vibrate 
with crystalline sonority. In the romance of the first act, after 
succientals overcoming the arduous obstacle of the opening phrases 
in pianissimo, he closed the number with admirable fire and im- 
petuosity, hurling forth his majestic notes like a challenge to the 
sun. And he equally captured our admiration with his vocal in 
tensity in his scene in the third act, thus giving magnificent relief 
to the character of Radames 


CORRIERE EMILIANO, PARMA. 


The tenor Lindi, who yvaunts vocal resources of astonishing 
vastity, exalted his listeners who were not expecting such a powerful 
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“Radames.”” It is superfluous to add that at the passage “Sacerdote 
} 


resto a te,’ he was greeted with an imposing burst of applause 


MADRID (SPAIN) PAPERS 
HERALDO 
The tenor Lindi, who made his debut, has the most serious quali 
fications for triumphing in his role; his voice is fresh, of wide 
range and is powerful. Its timbre is very pleasing, and is perfect in 
every register, whereas his emission is clean-cut and easy, He sang 
with true precision, without sparing himself, and was therefore a 
worthy companion of Maria Llacer. He repeatedly charmed the 
audience, which applauded him with real enthusiasm 


EL SOL. 

The tenor Lindi possesses a voice of good timbre, full and robust. 
His success was grandiose, and a brilliant future may unhesitatingly 
be predicted for this young artist. 

EL IMPARCIAL. 

The tenor Aroldo Lindi, new for our public, possesses a powerful 
voice, excellently trained. Much admired was the exceptional qual 
ity of this artist and his surprising vocal organ 
LA vOzZ. 

Il Signor Aroldo Lindi, new for our public, possesses a beautiful 
tenor voice, round, powerful, and of pleasing timbre. His success 
was instantaneous and unanimous throughout the opera. 


-IN JUNE WILL APPEAR 
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Cornell a Well Equipped Teacher 

In again announcing A. Y. Cornell as head of the vocal 
department of the Civic Summer Master School of Music, 
of Winston-Salem, N. C., attention is called to his pre- 
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CORNELL. 


eminent capacity as a teacher of voice. Mr. Cornell has 
devoted years of serious thought to the study of tone-pro 
duction, under the most eminent teachers in this country 
and Europe, and has deduced therefrom a system of teach- 
ing which has been productive of unusually successful 
results. Mr. Cornell is a thoroughly developed musician, a 
pianist and organist of no mean repute, and fully acquainted 
with the theory of music, musical history, composition, ete. 
This equipment renders him particularly desirable as a 
teacher of singing and coach. Mr. Cornell as a singer has 
achieved a very enviable success in oratorio and _ recital 
His experience as first assistant at the National Summer 
School of Music at Round Lake and Chautauqua for six 
years, his conspicuous success in the conduct of the A. Y 
Cornell Summer School of Vocal Instruction, at Guilford, 
Conn., and at Round Lake, N. Y., warrant the assumption 
that the success of former seasons will be repeated this year. 
The system of study at the A. Y. Cornell Studios is that 
deduced by Mr. Cornell from the best thought of the day 
on the subject of tone production and singing, and embraces, 
it is claimed, the ideas of Edmund J. Meyer, J. Armour 
Galloway, George Henschel, William Shakespeare, Theo. 
Bjorksten, Trabadello (of Paris), Ffrangcgon Davies, 
Johanna Hess-Burr, Alfred Giraudet, H. Howard Brown, 
Isadore Luckstone, Oscar Seagle (assistant to Jean de 
Reszke in Paris for nine years), Herbert Witherspoon, 
Albert E. Ruff (present teacher of Geraldine Farrar), 
Percy Rector Stephens, and several other equally celebrated 
teachers with whom Mr. Cornell has studied, and is the out- 
growth of many years of study, research, and experience. 


Thomas James Kelly’s Unique Lecture-Recitals 


Thomas James Kelly finds time occasionally to slip away 
from his very busy vocal studio in the Cincinnati Con- 
servatory of Music and delight an audience with one of his 
unique and brilliant lecture-recitals. His titles are always 
such as challenge attention, and the one entitled Music as a 
Foreign Language immediately awakens interest as to how 
the subject will be handled. This lecture was the one which 
recently attracted a capacity audience at the Cincinnati 
Country Club, under the auspices of the Monday Lecture 
Club. It is divided, as are all of Mr. Kelly’s lecture-recitals, 
into three parts—the first, The Gentle Art of Familiarity ; 
part two, Interpreters and Guides; part three, Spirit with 
Spirit Can Meet. 

Mr. Kelly was assisted by 
Martha Short, of Piqua (O.); Helen Fill, of Richmond 
(Va.), and Mildred Scott, of Cincinnati—each of whom 
sang inte resting illustrations which bore directly on the sub 
ject and proved a delightful addition. Grace «Woodruff 
played delightful accompaniments. 


three of his artist-pupils 


Toledo Acclaims Proschowsky Pupil 


On March 13, Muriel La France, coloratura soprano, 
participated in a concert with the Flonzaley Quartet in 
Toledo, Ohio. It was only a year before this that Miss La 
France came to New York “as the protegée of Galli-Curci 
and the pupil of the noted Proschowsky,” as one of the 
newspapers commented. 

The press was most enthusiastic over her work. Some 
of the remarks of the critics were: ‘Her tones are clear 
and warm and her interpretations amazingly presented for 
one so young and so unused to operatic manifestations.” 
“The marvelously clear, caressingly sweet and unvaryingly 
true vocal instrument had been rounded, refined, polished 
till it glistened like a newly burnished gem. Every tone 
glowed with color and vibrated with life. Top notes, the 


MUSICAL COURIER 


middle and lower registers were of equal purity.” “The 
quality of the La France tone is such as the world’s great 
est might envy. Not a single deviation from pitch marred 
the whole evening’s program. The young singer gave not 





only promise but almost assured certainty of the great 
career which lies before her “In her big aria, Ah, fors e 
lui from Traviata, Miss La France achieved a notable suc- 


cess, negotiating the high E flat with perfect precision and 
displaying not a little ability on the operatic side.” 
Paula Pardee Presents Pupil 
On March 21 Paula Pardee presented her pupil, Dorothy 
Delson, in a piano recital at the Art Center, New York 


Miss Delson is only seventeen years old and a student at 
Hunter College, but she has studied with Miss Pardee for 
four years. She has a beautiful touch, a lovely way of 


color 
hand, 
Her 


caressing a phrase and a fine feeling for variety of 

a real pianissimo. There was a large audience on 
the audience overflowing to the stage and galleries. 
program included the Handel theme and variations, Har 
monious Blacksmith, the Beethoven sonata, op. 2, No. 3 in 
C major, a group of shorter numbers by Ravel, Debussy, 
MacDowell and Chopin, and the Mendelssohn concerto, No 


1 in G minor, the orchestra part being played on the second 
piano by Miss Pardee. 
Grace Hofheimer Pupil Honored 
Lucille Yellin, a student from Grace Hofheimer's studio, 
won a medal in the recent district contest held at Erasmus 
Hall High School by the Music Week Committee. Miss 


Yellin is thirteen years of age and has never before entered 
a contest 
Activities of Victor and Cedia Brault 


Victor Brault and Cedia Brault 
thirty concerts in Canada during the 


more than 
three months 


will 
next 


Rive 


H. B. Williams, manager of Boston, is booking a tour for 
them in the New England States for next fall. They will 
present programs of French lieder and Mr. Brault will le« 


ture on the modern French composers 


From May 15 to June 8, Mr. Brault will give courses in 





























































wrote that the choice of the program was that of a real 
musician and that the audience appreciated eve group 
well as Mr. Brault’s talk. Mr. Grant also commented 
Miss Brault’s lovely voice and finished style 
Trabilsee Studio Notes 

Tofi Trabilsee has instituted weekly musical besides 
his weekly opera class. Among his students who will do 
professional work this year ar Mme. W. J. Taylor, 
Genevieve Azar, Mme. | Hunt and, Mary Lovelace, 
soprano; Marguerite Broder, mezzo-soprar.o; Helen Gamely 
contralto; Albert Place and Albert McCullough, baritones 
Joseph Kemp, Dave Leon and John MeGrath, tenor 
George Hoffman, bass 

Mr. Trabilsee’s artist-pupil and a tant teacher, Rita 
Hamsun, was heard on April 3 and 4 at the Intercollegiat 
Cosmopolitan Cub at a Near East Night celebration. May 
C. Lang is the capable accompanist at Mr. Trabilsee’ 
studio 

Kreisler S O S's Fischer 

Fritz Kreisler, the eminent violinist, is at present on a 
world tour, Just before he left for Hawaii, Mr, Kreisle1 
discovered that he had no violin strings and, needing them 
badly and very much in a hurry, wired Carl Fischer, Inc 
to send him a supply via air mail to Honolulu. This wa 
done immediately, with the result that when Mr. Kreislet 
arrived at Honolulu a supply of strings was waiting 
him. It only goes to prove how quickly the public become 
adapted to the very latest methods of convenience in trat 


portation and communication 


Grunewald Aids New Orleans Band 


\ man who shows his practical inter: music is B. M 
Grunewald, of New Orleans, president of th 1 Grunt 
wald Company, who, when the New Orleans Police Band 
was organized ‘way back in 1917, presented the member 
with their instruments on behalf of his firm The band 
has flourished, having about doubled its pet from the 
original twenty-five member largely due to the constantly 


continued interest of Mr. Grunewal 





Boston on the interpretation of French lieder, from Faure 
to Honegger. Mr. Brault is a pupil of A. L. Hettich, of the ’ : 
Conservatory of Paris and of Edmond Clément, of the James Wolfe with Judson 
Opera Comique of Paris. During his concert tours in James Wolfe, Metropolitan Opera ba ha yned a 
Kurope Mr. Brault has been associated with such artists contract which will bring him under the exclusive mana 
as Ravel, Honegger and Albert Roussel ment. of Arthur Judson for next season Mr. Wolf 
Mr. Brault and Miss Brault appeared recently in recital rapidly winning recognition as the possessor of one of th 
at the Master Institute of United Arts, New York, follow hest voices of its kind. He is particularly effect n opera 
ing which F. R. Grant, executive director of the institute, and as a concert singer he never fails t elight 
was doubly a compliment to the singer that his hearers came in 
numbers and stayed long.”—New York Times, January 29, 192 
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FRANTZ PROSCHOWSKY 


Author of “The Way to Sing.’ ’—Published by C. C. Birchard, Boston, Mass. 


Amelita Galli-Curci Says: 











and use new beauties in my own voice. 


THE AMBASSADOR—NEW YORK 


Dear Mr. Proschowsky— 

Having been associated with you for the past eight weeks, let me express my appreciation of your thorough underst: anding 
of the TRUE ART of singing and the intelligent simplicity of your elucidations, through which I have been able to discover 
It is with a feeling of great satisfaction a recommend to you those artists and 
students who seek the truth in singing—-the beautiful and lasting art of “BEL CAN 














February 23, 1923 


Gratefully yours, Hl 
AMELITA GALLI-CURCI | 
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Phone Endicott 0139 
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CHICAGO MENDE tLSSOHN C LUB ENDS SEASON 


alvin Lampert, Conducting, Includes Hadley's Song of the Marching Men—Symphony Orchestra's Programs Well Arranged 


One—Well Known Artists Give Recitals 
Sacred Works 
Cj Ay Ernestine S ymann-Heink, Mieczy 
iw } skopp and Clarence Eidam, were tour 
tertained music lovers on Easter Sunday 
{ H H ng i Orchestra Hall; Munz 
i I ‘ (lar fuidan i local pianist, 
ippea | 1 ike! nd Charl Skopp, a local 
pl I 1 i Ha 
" i-He I 
1 Heink jueen of the con 
ill im ft tod [he famous singer was 
pe it ft pla y Katherine Hoffman, het 
reg , | rence Hlardeman violinist 
i ! j 
Mie | eated nothing short of a sensa 
ippea n (i ip duplicated his suc 
ce , | recita ‘ at the Playhouse before a 
large and very enthusiastic audience Heard in his Chopin 
; lem ted again | tupendous technical equip 
ment pert ed m t i masterly interpretation 
{ “i Wm " Mazurka, Valse and 
Polonaise op ) Munz get i beautiful tone out of the 
pia etatiol are wiginal and he has been 
righttul it f the pian His success left no 
t a the | } mu i) audience derived from 
h uperb playing pre ell for many return 
‘ 1 ity 
\ Mi £ CLuy 

It has. be n ea nee the Chicago Apollo Club 
gave as fine a performance as the one accorded Hadley’s 
Resurgam and | t etting i the 13th Psalm Henry 
Hadley, guest conductor, directed | own Resurgam in a 
mann redit and he made his work sound 
ninety nety pet cent. better than heretofore—this due to his own 
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SUMMER SCHOOL, June 29 to August 1 


Six Weeks Ten Weeks 








June 29 to August 8 May 25 to August 1 
Through the merger with the Lyceum Arts Con- 
servatory, the Bush Conservatory presents the 


and Most Distinguished Feoulty 
school of music and the kindred arts 


Largest 
of any American 
and announces the exclusive teaching engagement of 

Frederic LAMOND, World Famous Pianist 


in addition to 


who will give a series of Master Repertoire Jlasses, 
his private instruction, 
Other special features of the Bummer Session are 
Normal Courses Dr ox Art, Expression 


Btage Craft 
Class Methods for teaching Piano, 
iolin, Orchestral Insts 
Interpretation Classes Artist Recitals 
FREE SCHOLARSHIPS 
A llmited number of free scholarships with eminent artist 
teachers for gifted and deserving students of Piano, Volce, 
Violin Write for blank and information 
Student Dormitories 
Make your reservations at once, as there is a big demand 
for accommodations for summer term 
For Summer Catalog, address, mentioning course of study 
in which you are interested, 
M. C. SCHWENKER, Secretary 
839 North Dearborn Street Chicago, Ill. 


(all departments) 
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Gennett Records 


Hadley Directs Apollo Musical Club—Dayton Westminster Choir Sings 
Chicago Musical College and Bush Conservatory Prize Competitions—Other News 


transmitted to the forces placed at 
Apollo Musical Club. Resurgam is a 
and doubly so when pre- 


enthusiasm which he 
his disposal by the 

big work, always pleasant to hear 
sented as well this occasion. The Apollo choristers 
made themselves proud by the manner in which they sang 
the chorale, and at this, their last concert of the season, 
they regained some of their lost glory. The Chicago Sym- 


as on 


phony Orchestra played brilliantly and the soloists were 
homogeneously good. It is pleasant to write that Helen 
Newitt, soprano; Leah Pratt, contralto; Theo Karle, tenor, 


and Bernard Ferguson, baritone, sang their solos and con- 


certed numbers superbly. Preceding Hadley’s work, Liszt's 
Psalm was given under the direction of Edgar Nelson, who 
has replaced this season the regular conductor of the Apollo 
Musical Club, Harrison M. Wild, who has been very ill, 
but suffic iently recovered to listen from a box to this con 
cert. Nelson and his forces gave a dignified reading of the 
Psalm in which they had the assistance of Theo Karle, who 
delivered as fine singing as Orchestra Hall has heard in 


had to bow 
took 


and conductor 
work rhe concert 


Both soloists 
close of the 


quite a long while 
repeatedly at the 


place on April 13, and closed auspiciously the fifty-third 
season of the Apollo Musical Club 
Oris Writes 


Ihe Chicago Symphony Orchestra, its Organization, 


Growth and Development, by Philo Adams Otis, is a book 
that will prove of great interest to musicians all over the 
world, The book has just been issued by Clayton F. Sum 
my Company of Chicago and should have a big sale. In the 
introduction to his new book, Mr, Otis, who is also author 
of the History of the First Presbyterian Church of Chi- 
cago, and who has written Impressions of Europe, writes: 
“My musical memories, covering a period of sixty years, 
start with the first symphony concerts in Chicago (1860 
1868 ) This work includes the details of the organiza 


its membership, boards 
and the names of 


loyal and generous 


Association, 
orchestt a, 


Orchestral 
personnel of the 


tion of the 
ol trustees, 
the men and 


women of Chicago whose 


support have made the orche stra possible.” Mr. Otis fur 
ther writes as an introduction: “Much of the data for this 
work has been gathered from my journals, which note 


many musical events in Chicago during the past fifty years, 
including all the regular concerts of the orchestra in each 
season, the important concerts of the Apollo Musical Club, 
and other Chicago concerts in which the Orchestra has 
appeared.” 
AN OpporTUNITY 
The Wolfsohn Musical Bureau will 
sohn Subscription Series in Chicago on Sunday 
at Orchestra Hall during the 1925-1926. Ten sub 
scription concerts by internationally celebrated artists will 
be given at special prices ranging from $5.00 to $15.00 for 
the series. Edward oo mgr tenor, will _ the series on 
October 25; on November Toscha Seidel, violinist, will 
make his first Chicago then Woe in se veral years. Josef 
Hofmann, pianist, will furnish the program on January 3; 
Reinald Werrenrath, baritone, will sing on February 7; 
Olga Samaroff will play on March 7, and the series will 
come to a March 21, at which time Margaret 
Matzenauer will give a song recital. Other artists will ap 
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close on 
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pear in the series. From all indications the series will be 
over-subscribed. 

Concert BY Mu Iora CHAPTER OF 

Mu Iota chapter of Mu Phi Epsilon Honorary Sorority 
gave its third and last subscription musical of the season in 
the East Room of the La Salle Hotel on April 18. The 
program was given by Lois Weigert, Margaret McArthur, 
Marion Carlisle, Norma Bergman and Margaret Conrad. 

SturKow-Ryper’s Activities 

Theodora Sturkow-Ryder, pianist, composer and peda- 
gog, is very busy judging from the following activities for 
the current week: April 14, director of orchestra in a 
“Maze of Modern Melodies” at the Chicago Artists’ Asso 
ciation Frolic; 15, one of the judges at the piano contest at 
the Bush Conservatory; 16, one of the judges of the piano 
contest at the Chicago Musical College; 19, the fifth of the 
series of Studio Teas ~ ae for visiting artists—this tea 
being in honor of Minnie Cary Stine of New York; 20, 
Mme. Ryder plays her own composition, The Zoo, at the 
annual luncheon of the Musicians’ Club of Women at the 
Chicago Athletic Club. She has just signed a contract for 


CoLuMBIA SCHOOL 


twenty-six concerts next season early in the Fall with the 
\mpico Company. 
DaytoN WESTMINSTER CHOIR 


The Dayton Westminster Choir, John Finlay Williamson, 


director, gave a recital of sacred music at Orchestra Hall, 
on April 14. The Dayton Westminster Choir, made up of 
sixty mixed voices, sings a cappella and from memory 


and proved at the recital under review to be one of the very 
best of this kind in the world. Indeed, the Dayton West- 
minster Choir has been so well trained by Mr. Williamson 
that probably it occupies a niche of its own among similar 
organizations. The choir took Chicago by surprise, and by 
storm. All the critics on the daily papers sang its praise and 
that of its leader. Heard in a very difficult and unhackneyed 
program, the choir sang with great tonal beauty, absolute 


pitch, excellent enunciation and with the dignity and nobility 
that befits a choir that devotes its talent to sacred music. 
The Dayton Westminster Choir should come again to 


John Finlay Williamson, as its recital may 


Chicago ; likewise 
of the big events of the present musical 


well be called one 
season, 
Pupits 1n DEMAND 


_* 


Mrs 

Word has just been received during its season of 
grand opera at the Garden Theater, Louis, Mo., beginning 
July 25, Hansel and Gretel will be game: ot The Hansel 
and Gretel will be two pupils from the class of Mrs. Herman 
Devries—Edith Orens and Helen Derzbach. It will be 
remembered that these two young ladies sang the same roles 
when Humperdinck’s opera was given last January by the 
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Chicago Civic Opera at the Auditorium. Others in the cast 
will be Laura Doone, who created a sensation at the 
Auditorium recently as Carmen. She will be the Mother, 
and the role of the Witch will be sung by Maria Claessens 
of the Chicago Civic Opera.. 
KATHRYN MEISLE 
Kathryn Meisle, contralto, of the Chicago Civic Opera 
sang at the Oak Park High School, under the auspices of 
the Women's Auxiliary of West Suburban Hospitals, on 
April 16. 


SINGS 


SerGeE Borowsky AT OrcHEsTRA HALL 
Serge Borowsky gave a song recital at Orchestra Hall 
récently when he created another fine impression on both 
the public and press. 
IsaABEL RicHARDSON MOLTER’s APPEARANCES 
Following is a list of engagements which Isabel Richard 


son Molter, dramatic soprano, is to fill during the next 
three weeks: Group of songs on the opening night of 
Station WHT (Wrigley Building), Chicago, April 25; 


joint recital with Ira Hamilton, pianist, 
Hall, May 2, and recital at St. Joseph, 
school auditorium, May 5. 
Cuicaco Musicat CoL_Lece Prize CoMPETITION 
The preliminary competition in the violin department of 
the Chicago Musical College for the Lyon & Healy prize 
of a valuable violin was held in Central Theater last Sun 


at Lyon & Healy 
Mich., in the high 


day. The judges—Herman Felber, Jr., Jacques Gordon, 
Alexander Sebald—choose the following contestants to 
appear in Orchestra Hall for the final competition, May 9, 


with the Chicago Symphony Orchestra, Frederick Stock, 
conductor, assisting: Linda Sool (Chicago), Sam Thaviu 
(Evanston) and Catherine Wade-Smith (Bellingham, 
Wash.). Previous to the contest in Orchestra Hall, all the 
competitors who have been chosen to appear there will be 
heard in the program of works which they will interpret at 
a concert given for the benefit of the radio audience at 
Central Theater, April 26. 

The competitions in connection with the Cable Piano 
Company's prize of a Conover grand piano a of Mason 
& Hamlin’s prize of a Mason & Hamlin grand piano 
were held in Central Theater this week and the names of 
the winners who have been selected to appear in Orchestra 
Hall will be published next week. 


This Sunday in Central Theater, will be held the final 
preliminary competition in connection with the Mason & 


Hamlin prize. The competition will be broadcasted by the 
Chicago Tribune, Station WGN, 
Howarp CoLr ror MINNEAPOLIS 
Howard Colf, pupil of Leon Sametini, has been engaged 
personally by Henry Verbrugghen, conductor of the Minne- 
apolis Symphony Orchestra, as one of the first violinists in 
the orchestra for the coming season. Howard Colf_ re- 
ceived his orchestral training in the Chicago Civic Orches- 
tra, under the direction of Frederick Stock. 
Busu CONSERVATORY ORCHESTRA FOR STREATOR 
The Bush Conservatory Symphony Orchestra, Richard 
Czerwonky, conductor, has been engaged to play two con 
certs at the annual convention of the Illinois Music Teachers, 
which is to be held in Streator, Ill, the week of May 22. 
Cuicaco MENDELSSOHN CLUB 


The thirty-first season of the Chicago Mendelssohn Club 
came to pass with the concert given on April 16 at Orches- 
- Hall. The Mendelssohnians sang under the baton of 

Calvin F. Lampert, who replaced Harrison M. Wild, con- 
valescing from his recent illness, and delighted their numer- 
ous hearers by a truly superb interpretation of Henry K. 
Hadley’s Song of the Marching Men, which opened the pro- 
gram. The Mendelssonians have been well trained and 
they rendered There Is a Lady (S. E. Lovatt) with great 
beauty of tone and a sense of humor that was quite enter- 
taining. My Johnny Was a Shoemaker, an English folk 
song, harmonized and arranged by Deems Taylor, a gem 
among choral numbers, was also superbly rendered by the 
club. The Phantom Legions, a stirring song from the pen 
of Ward Stephens, sung with great enthusiasm by the 
choristers, was received with rapturous plaudits by the 
audience which demanded a repetition of the number which 
concluded the first group of the choir. 

Then Alice Gentle, the soloist of the evening, was heard 
in a group of Russian songs, including The Rose Hath 
Charmed, by Rimsky-Korsakoff; A Chinese Love Song, by 
W. Rebikoff, and two songs by Moussorgsky—the Doll’s 
Cradle Song and Hopak. Miss Gentle is always a welcome 
visitor in our midst. At her very best, she rendered those 
Russion songs gloriously. Her luscious tones were oint- 
ment to the ear and her interpretation a lesson to music 
students and others. Salvos of applause broke from every 
part of the audience at the close of each selection, and at 
the end of the group she was recalled repeatedly until 
finally she consented to add an extra. 

The Mendelssohnians then appeared again on the stage 
and sang Maiden Fair, O Deign to Tell, by Haydn, and 
Glory to God in the Highest, by Pergolesi, with the same 
precision, the same beauty of tone, the same excellent phras- 
ing and diction always to be expected in lighter numbers 
from those superb singers that compose the Mendelssohn 
Club, but seldom noticed in classical numbers such as the 
above. The choir also sang The Luck of Eden Hall, by 
Cecil Forsyth, with the assistance of Alice Gentle and Edith 
Richelsen Brown. This ballade is lovely; it was also sung 
in April, 1923, in Chicago by the same club, under the 
direction of Mr. Wild. After the intermission the Mendels- 
sohn choristers contributed numbers by Philip James, S. E. 
Lovatt, Franz Mair, Margaret R. Lang, F. F. Bullard, 
Friedrich Hegar and Frederick Stevenson. Alice Gentle’s 
second group consisted of Mrs. H. H. A. Beach’s Ah, Love, 
But a Day; Wintter Watts’ A Little Shepherd’s Song; Do 
Not Go, My Love, by Richard Hageman, and Come hag the 
Fair, by Easthope Martin. The second part of the pro- 
gram was not heard by this reviewer. 

BusH CoNSERVATORY COMPETITION 

The Bush Conservatory preliminary contest of the gradu- 
ate prize competition was held at the school on April 15. 
The judges selected Robert Sanders, Adolph Ruzicka and 
Harold Sanford to compete in the piano contest at Orches- 
tra Hall. Leola Aikman, Earl Alexander and Guy Hague 
won first places in the voice competition. Edith Kandel, 
Margaret Conrad and Agnes Knofleckova were chosen in 
the violin department to contest for the violin prize. These 


young artists-students will appear at Orchestra Hall on 


MUSICAL COURIER 


Thursday evening, April 30, to play and sing for the award 
of the graduate prizes—two grand pianos and a violin 
MUHLMANN SCHOOL OF OPERA 
Adolf Muhlmann, head of the School of Opera which 
bears his name, gave a lecture before the Columbia Damen 
Club on April 2. His subject was Humorous Incidents in 
My Life. Mr. Muhlman spoke of the days when he sang 
in opera in Europe and America and told very interesting 
anecdotes about the De Reszkes, Maurice Grau, Dippel, 
Sembrich, Schuman-Heink, and many other artists with 
whom he had appeared at one time or another in this and 
other countries. 
Marte ZeNvT IN FLoripa 
Marie Zendt appeared last week before the 
Musical Club, and the Daily Sun of that city had the fol- 
lowing to say: “Three numbers by Marie Sidenius Zendt, 
well known singer of Chicago, completed the program. Mrs. 
Zendt sings eg such ease and clearness that her tones seem 
forth 


Gainesville 


to come of their own volition from the singer’s 
throat. A pleasing personality and winsomeness do much 
to make Mrs. Zendt's appearance the remarkable success 
that it is. She is captivating and sings from sheer love of 
her art.” 


Mrs. Zendt’s many friends will be happy to know that 
after spending all winter in Florida, she is now coming 
back to Chicago, where many dates are awaiting her. 

THE SYMPHONY PROGRAM 


The twenty-seventh program of the Chicago Symphony 
Orchestra, which is the last save one of the season 1924-25, 
was so well arranged that it is published here in its entirety : 
Handel-Kogel’s concerto in F major for two wind orches- 
tras and strings opened the program and was followed by 
Strauss’ tone poem, Thus Spake Zarathustra, op. 30. After 
the intermission the orchestra was herd in Elgar's overture 

ein the South, Moszkowsky’s Intermezzo and Perpetuum 

Mobile from Suite, op. 39, and Midsummer Wake, a Swedish 
rhapsody by Alfven. 

AMERICAN CONSERVATORY 


The American Conservatory is 
operatic performances for 
summer session it will give 
Suzanne. Last Saturday at 
tion of Charles LaBerge, 


Opera PERFORMANCES 


arranging a series of 
next season. During the coming 
a performance of the Secret of 
Kimball Hall, under the direc- 
members of the opera class gave 


an excellent presentation of the last act of Aida. The part 
of Amneris was taken by Esther Goodwin; Radames was 
sung by George McEwan, and Julius Braeckelaere was the 


Ramfis. 
Mary Woop Cuase Scuoor. PIANo RECITAL 

On March 29, at the Cordon Club, the Mary Wood Chase 
School of Musical Arts presented pupils of Bessie William 
Sherman in a piano recital. Those heard were Misses 
Strom, Newcomb and Burger. These three young ladies 
showed unmistakable pianistic talent, far above the average, 
and reflected credit not only on the school but also on their 
teacher and themselves. 

Cuicaco Musicat CoLiece Notes 

The preliminary competition for the prize of a Vose grand 
piano, offered by the Moist Piano Company to students in 
the vocal department and for the Lyon & Healy prize in the 
violin department, will be held in Central Theater, Sunday 
afternoon, April 12. The contest will be of unique interest 
inasmuch as it will be heard all over the country, the Chi- 
cago Tribune having undertaken to broadcast it from its 
station, WGN. This will probably be the first time that a 
competition has been thus widely disseminated. 

Nellie Moench, of the Public School Music Department, 
attended the National Music Supervisors’ conference, held 
in Kansas City, Mo., March 30 to April 3. 


L _Lilfian Winters, student of Erma Rounds, was guest artist 
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at the Chicago Theater noon concert on Sunday, March 


) 


Elsie Barge appeared as soloist at the annual luncheon and 


concert of the Chicago Woman’s Musical Club on 
Musica News Items 

Pauline Willfong quite recently sang a 

at a concert given at the Proviso High School 

Hazel Meisterling filled her usual place as alto soloist 

the River Forest Presbyterian choir on Easter morni 

giving the solo for that service. Geneva Doran 


group of 
Auditorit 


quartet in its Easter service at the Woodlawn Presbyter 
Church. Mrs. Louise Halstedt sang in the evening at 
First Swedish Baptist Church. Viola Housen assisted 


April ¢ 


solos 


m 
mn 
ng, 


assisted the 


lan 
the 
inh 


the music at the North Shore Baptist Church and also sang 


the Christ Chur! h, Washing 
On Easter Sunday evening the 


(Continued on page 56) 


at the afternoon service of 
Boulevard, 


HEREWITH we give a prone ex- 
cerpt from the most successful (non- 
sectarian) Sacred Song published in 
Issued for 
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-< BFIRST VERSE 
= Ni derstood. We gather false impressions 
& And bole 7 them alnand the cacen i hy, 
Go. Till virtues often seem to us transgressions 


and die 


And thus 


men rise and fall and live 
ot understood 


LAST VERSE 


© God, that men would see a little clearer, 

Or judge less harshly when they cannot see 

© God, that men would draw a little nearer 

lo one another—they’d be nearer Thee 
And understood 
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MUSICAL COURIER 
THEATER OF MOSCOW 
ONE HUNDRED YEARS OLD 


Chaliapin Sends 





THE GREAT 





Soviet Government Celebrates its Centennial on January 6 With Appropriate Ceremonies—‘Grandson” 
a Telegram 


By ELLEN VON TIDEBOHL 


Great Theater in Moscow celebrated its Phe result of it was that in 1818 a plan was conceived to 

i ual 1925 The French erect a very large theater in Moscow in the center of the 

le it in Russia, and the influence country, where dramatic and musical performances could 

{ ‘ is felt n at the time of the Empress — take place A foreign architect, Bove, had been invited for 
Napok war and Napoleon's unhappy — this work, having for his assistants talented and well edu 





April 23, 1925 


I am proud 
Creat 


heart and soul my dear friends and comrades. 
that I can congratulate our dear grandfather, the 


Theater, upon his hundred anniversary. (Signed) His 
Grandson Chaliapin.” 
Telegrams were received from Rouché, manager of the 


Grand Opera in Paris, where Moussorgsky’s Boris Godounoff 
was performed on this day; also from Glazounoff, from the 
Theaters of Leningrad, from the Volks-Theater in Ger- 
many, from various literary and artistic institutions. All had 
a word to say to express their sympathy on this occasion 


The celebration closed with the performance by the 
orchestra Of the Prelude of Glory by Richard Strauss 
under the baton of V. Luck, conductor in chief of the Great 


Theater, and the Internationale, conducted by Golovanow. 
In the evening a concert with varied programs was organized 





rik GREAT THEATER IN) 1825 THE FIRE IN) 1858, 

Russia was followed by an uprising of intellec cated Russian The work was well done and the magnifi 
life | 1. Republica ntiment came to cent theater was inaugurated in 1825 
, ‘ ement of itical and cial life. The On January 6 the first performance took place, beginning 
the eve of birth and the want of theater with a prologue, the Triumph of the Muses, followed by a 
tic forces was thoroughly felt " ate ballet Cinderella. Time went on, Poushkin and Lermontoff 
: " were succeeded by Turgenieff and other literary men, each 
Sane aN 





contributing a deeper analysis of Russian character, reflecting 
— ilism of spirit This movement was followed by a 
development of dramatic and musical forces 
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Tue THeater Burns 


Phone: Circle 2121 New York rc 
ads \ calamity occurred in 1853 when a great fire broke out 
theater. The inside was gutted, only the walls and 


M in the theat t } 

A the Colonnade remained uninjured, The building was soon 
7 restored and red lendid as before 

i restored and appeared as splendid as_ betore 

E In the beginning every kind of opera, light operettas, 


dramas and concerts were performed in the great theater. 
CELLIST Verstowsky, Russian composer, was the first general man 
Recitals, etc. ager of the Great Theater. He liked to present his own 


for Concerts, 
Stage His Tomb of Askold had consider 


Available 


operas on the 





Apply 340 Riverside Drive New York City pe M Dd iM oF 
ab success. J arts on juan and Marriage of Pigaro 
Telephone 6463 Academy able SUCCESS. Oza! ’ 8 : 
; and Weber’s Die Freschutz had heen received’ with 
enthusiasm by the audience, though the ballet was always 


‘ preferred to anything else 
lelephone, Circle 10117 
ITALIANS CONQUER RUSSIA 

Italian singers age the manage- 
Great Theater, 


Verdi, Doni- 


In 1860 a company oi 
ment of Moretti installed themselves at the 
having for their repertory Italian operas by 


zetti, Bellini, etc. The Russian people fell entirely under the 
MISS J. R. CATHCART sway of the bel-canto of Italian singers, and it was a long 
time before the works of our Russian composers were per- 
INSTRUCTION IN PIANO, ELEMENTARY formed on the stage of the Great Theater. Tschaikowsky’s, 
HARMONY AND FRENCH DICTION Rimsky-Korsakoff's, Borodin’s -and Moussorgsky’s operas 
had to wait : long time for a hearing. Nevertheless, little 
by little, the beauty and high value of Russian music found 
200 West 57th Street its way to full appreciation 

New York Ostrowsky's REGIME 

In 1880 Ostrowsky, a well educated and highly gifted 





literary man, was named general manager of the Great The- 
a ater. He did much for the improvement of the theater, 


enlarging the orchestra, which became one of the best in 
Europe. He brought up the chorus and the scenic paraphet 


nalia to great perfection. Russian operas and Wagner's 
operas were admitted to the repertory. With the appearance 

614 Cable Bldg. 

5210 Cornell Ave. 


of Mme. Neshdanowa, Chaliapin and Sobinoff, the perform 
ances at the Great Theater gained great artistic interest. The 
dancing school of the theater had also contributed much to 
the development of the ballet, at the head of which stood the 
CHICAGO 
New York Representative 
E. ESMOND, 
Hote! Bristol 








master teacher, Petipa. Mme. Gelzer, Michael Fokin and 
many other dancers brought the ballet to a high degree of 
artistic perfection. Walz, a highly gifted painter and decor- 
ator, has served no less than sixty-five years as manager in 
chief for these matters at the Great Theater of the State, as 
it is called at present 
Tue CELEBRATION 

The celebration of the hundredth anniversary of the Great 
Theater was a day of unusual solemnity and joy. The out 
side of the building was adorned by symbolic ensigns and 
- — as flags. At twelve o'clock artists of all the Moscow theate: 


gathered under the colonnade in front and were welcomed 


the managers of the celebration, the orchestra and chorus 
Contralto 














joining in the ceremonies, 

The inside of the theater was splendidly decorated. The 
boxes were occupied by foreign diplomats and ambassadors 
and high members of the Soviet Government. Artists, 
painters, actors filled the auditorium. At the large table 
for the president one could see the principal Moscow artists, 
such as Neshdanowa, Gelzer, Sobinoff and several others. 


She has a fine dic- Lounatsharsky, president of the Institution of Art in Russia, 


any ee delivered a speech on the influence of the theater on the 
cheer the songs ger ee 
aes ts ei or Mme Neshdanowa and Mme. Gelzer were named Hcg 
niche We tke our of the People,” the highest rank for an artist at this day 
OL. 
era  tenten © bent Russia. Nearly fifty men, who had worked at the theater 
bor Pw unite for twenty-five years or more were named “Heroes of 
stood.” _— Labor” and were awarded a pension 
3 4 . - —— . i 
, , , Sobinoff delivered a speech full of fiery enthusiasm, giving 
-New York World . : . . REE : 
sin x expression to his thoughts on freedom of the stage and 
Studio 7A working for art. Delegates from every kind of institution, 


from the Moscow Art Theater, from the Moscow Conserva- 
toire, from the theater companies of Leningrad, etc., were 
present. 


200 West 57th St. 
Circle 10117 





“GRANDSON CHALIAPIN” 


The daughter of Chaliapin read a telegram she had 
received from her father from America: 











“IT am with you 





THEATER 


RESTORED IN 


(at present). 


THE GREAT 1858 


for artists of the town and the next day a gala performance 
was given for ambassadors and for high members of the 
Soviet 


College of Emporia Spring Festival 

Emporta, Kans., April 16.—The eleventh annual music 
festival of the College of Emporia, from April 7 to 9, was a 
remarkable success. The festival was directed by Daniel A. 
Hirschler, dean of the school of music. Under the direction 
of Mr. Hirschler the College Chorus of 100 voices performed 
Cesar Franck’s Les Beatitudes. The Little Symphony Or 
chestra of Kansas City played the orchestral parts and the 
members of the Orpheus Ensemble of Chicago, Alice Phil 


lips, William Phillips, Leah Pratt and Arthur Boardman, 
assisted the chorus. Two remarkable voices in the chorus 
were assigned additional solos by Mr. Hirschler. Helen 


Snow of Council Grove and Louis Goodrich of Canon City, 


Colo., both seniors in the College of Emporia, handled their 
parts well 

Other programs of the festival were presented by Ossip 
Gabrilowitsch, pianist; the Orpheus Ensemble; the music 


faculty of the College of Emporia and by the vesper choir. 


Erminia Ligotti Sings Nedda 
Erminia Ligotti, well known opera singer, was the Nedda 
at the April 13 performance at the Manhattan Opera House, 
New York, winning many encomiums for her excellent 
singing and acting. 
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Eastman School Summer Plans 


One great asset to some of the important summer session 
courses at the Eastman School of Music in Rochester is 
supplied by the co-operation between the Eastman School 
and the department of music in the Rochester public schools. 
For the course in orchestral conducting and interpretation of 
orchestral music the teachers in the Eastman School summer 
sessioiy have the services of an orchestra of high school 
pupils, and it is an orchestra capable of playing good music. 

A few weeks ago the Rochester Junior Orchestra gave an 
afternoon concert in Kilbourn Hall at which the program 
was conducted by members of Albert Coates’ class for or- 
chestral conductors. The orchestra is made up of public 
school boys and girls, with some of the students of the East- 
man School, and it played a program of music of serious 
worth—Schube rt, Brahms, Wagner, Tschaikowsky, Berlioz, 
Elgar—and played it to the amazement of the Rochester 
music critics, 

There is ready for service in the work of the Eastman 
School summer sessions a competent force of public school 
pupils capable of playing in ensembles of various sorts and 
thus affording scope for practical training of supervisors and 
teachers of public school instrumental music. 

In the classes to be conducted by Hazel Kinscella for the 
training of teachers of piano in classes in public schools, 
Rochester schools are able to supply groups of children who 
have been taught piano by class method. By consent of the 
Rochester Board of Education, Charles H. Miller, director 
of music in the Rochester schools; Sherman Clute and David 
Mattern, supervisors of instrumental music in those schools, 
are members of the regular faculty of the Eastman School 
of Music, and of its summer sessions, Thus the work pre- 
sented at that session in these departments is that done in the 
public schools, and so done that Rochester public school 
music is admittedly in the van of music education in the 
country. 

Louis Mohler, of Columbia University’s Teachers’ College, 
who will conduct a course in appreciation of music, with 
emphasis on methods of presentation of this subject to classes 
of children, will have at his service for practical demonstra- 
tions classes of public school children. Mr. Miller in his 
conduct of classes in methods will constantly use public 
school classes. 

The full curriculum of the Eastman School is presented 
at its summer sessions by faculties representative of teaching 
strength of the institution. The entire vocal faculty of the 
school remains at work this summer and the piano faculty 
is a large one. The department for motion picture organists 
is continued for the summer session with its regular schedule 
of work offered. 


Oscar Shumsky, Child Violinist, Heard 

Oscar Shumsky, eight-year old child violinist of Philadel 
phia, was heard at Witherspoon Hall on March 27. Rebecca 
Wellenbach Walker was at the piano. The fact that the 
child has great talent is unquestionable. He gave a most 
comprehensive program, beginning with a suite in Old 
Style in four movements, by Zimbalist; the concerto in A 
major by Mozart, and a third group consisting of the Tschai 
kowsky-Auer Andante Cantabile; Minuet in D, by Haydn- 
Burmester; La Precieuse, Couperin-Kreisler; and Achron’s 
Hebrew Melody. 

This little fellow is a pupil of Alfred Meioff, who arranged 
the cadenza in the first movement of the Mozart concerto 
One of the Philadelphia papers wrote that “it is really amaz 
ing that a young child could play Mozart so musically and 
with so much feeling for the grace and fineness of the 
music.” 

The Philadelphia North American said: “The young vio 
linist played with remarkable grasp of his instrument, and 
with a force of rendition scarcely to be anticipated in a musi 
cian of his years,” going on to say: “Oscar punctuated his 
phrases with an expressive accent which revealed maturity 
of thought behind the tiny fingers.” The Evening Ledger 
said that Oscar “gave another demonstration of his amazing 
talent in Witherspoon Hall,” and continued to say that “this 
child undoubtedly has an enormous talent for the instru 
ment.” The Inquirer stated that the lad “gave a remarkable 
demonstration of violin talent.” 

He was heard early in the fall as the soloist with the Phil 
adelphia Orchestra, Stokowski conducting, at one of the 
children’s concerts and at that time received much favorable 
mention both for himself and his teacher, Mr. Meioff. 


Cortot Heard at Mannes School 

Alfred Cortot gave a piano recital in the concert hall of 
the David Mannes Music School, 157 East 74th Street, on 
April 10, which was attended by a distinguished audience. 

Mr. Cortot was in excellent form and rendered as 
numbers César Franck’s Prelude, Choral and Fugue ; twenty 
four Preludes by Chopin, and Pictures from an Exhibition 
by Moussorgsky, as well as Leopold Damrosch Mannes’ 
Suite for two pianos with the composer at the second piano. 
This work was greatly applauded, the second part (Capric- 
cio) being redemanded. 

Mr. Cortot played one encore, 
keeping with the day, Good Friday. 


solo 


Prayer by Schubert, in 


Valdane and Swain to Sing in The Creation 
Friedberg has booked Arvida Valdane, soprano, 


Swain, baritone, to appear at the Plattsburg, 
May 22. They will sing in The Creation. 
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“The Artist Stieff” 


tions. 


Established 
1842 ' 


CIA FICO ON CA GDOQCGO 
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is one of the few musical instruments 
still made according to the fine old art of piano building. 
The “Stieff Tone” is famous with the artists of three genera- 
It is the voice of the Stieff alone. 








It is inimitable. 


(Send for the new catalog.) 


CHAS. M. STIEFF, Inc. 


Baltimore 
Maryland 

















Helen Miller Holds Annual Contest 
Helen Miller, Perfield teacher of Washington, D. C., re 
cently held her annual contest for two scholarships in musi- 
cianship work. Those competing for advanced scholarships 





TWO OF TIELEN MILLER’S CLASSES 
(Upper photo) Advanced Class—back row, left to right 
Helen Mansfield, Betty Crossette, Priscilla Holcombe; front 


Rlizabeth Robe 
(Lower photo) Intermediate 


Yar 


row, left to right: Evelyn Ault, Frances 
Stabler and Marion Mansfield. 
Class—left to right: Robert Stabler, James Robertson, 


shall Holcombe (Frankie) 


fson, 


and Frances Vaughan 

Frances Stabler, Evelyn 
Elizabeth Robertson and Priscilla Hol 
having been confined to her bed with a 
given the examination at her home and 


were Helen and Marion Mansfield, 
Ault, Betty Crossette, 
combe. The last, 
broken leg, was 


tied with Helen Mansfield at 941.4% Helen won for the 
second term. No one may hold it for more than two con 
secutive terms. In. this class Marion Mansfield holds th 
record on the seven chord sentences (without sharps or flats) 
by doing them on the board in twenty-three second She 


and Helen are now tied on the major chords, doing therg i 
three columns, first with naturals, then sharps and then ats 


In the intermediate class are Robert Stabler, Marshall 
Holcombe, Frances Vaughn and James Robertson, the latter 
winning this scholarship also for the second time The 
piano scholarship is new and runs for one year. The judge 
were: Caroline Bender of Peabody, Alleta Hannon, also of 


Peabody, and Helen Coolidge of the New England Conserva 
tory 


Those competing after having been with Miss Miller for 
three seasons, or beginning their third season, were Kitty 
Reese (sixteen years), winner, Betty Bratton (thirteen) 
Marion Mansfield (twelve) and Elizabeth Robertson (ten) 
tving for next place, and Louise Frances Bruce, France 
Stabler, Helen Mansfield and Evelyn Ault 

The pupils in the piano contest were judged on compara 
tive work done in length of study and native ability 

Wildermann Institute of Music Notes 

Ihe annual series of spring recitals of the Wildermann 

Institute of Music, St. George, S. I., will begin April 25 


with a recital by the junior students. On the 
May 5 one will be given by an artist-pupil, Sarah Goodman 
who was the winner of the Beddie scholarship. On May 9 


another junior student recital will be held, and on May 19 


evening ol 


Madeline Miller, daughter of Charles W. Miller of Fort 
Wadsworth, will be heard in her own recital. The foregoing 
will take place at the Women’s Club, Richmond Terrace 
New Brighton, S. I, May 29, the intermediate pupils will 


be presented at the Curtis Lyceum of the Staten Island 
\cademy. June 5 the commencement will be held, 
eight music students will be graduated, four of 
also receive teachers’ certificates 

Miss Wildermann reports excellent progress 
in all the classes in harmony. She claims she has fc 
Herrmann Spielter’s Harmony Manual the finest material 


when 
whom will 
| mart 
cme mace 


vuund im 


for the music student in general. This text is used in the 
Wildermann Institute of Music in addition to the text of 
the Art Publication of St. Louis (The Progressive Seri 
of Piano Lessons), edited by Leopold Godowsky Josef 
Hofmann, Emil Sauer and other famous pianist 


Crooks Booking ‘i Next Season 


Contracts have already been signed for a reappearance 
Richard Crooks in Utica, N. Y., next Spring. All time { 


the popular tenor before his departure for Australia in the 


late Spring is being rapidly filled 


D’Alvarez in Buffalo 


D’Alvarez, Peruvian ce 
March 3] 


Marguerite mtralto ang 


falo, N. Y., on 
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EF SUMMER COLONY 


SCHROON LAKE, ADIRONDACKS, N. Y. 


May 15th to November 1 
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“FOREMOST WOMAN PIANIST 

NOW BEFORE THE PUBLIC.”—The Nation. 
CONCERT MANAGEMENT ARTHUR JUDSON 
Packard Building, Philadelphia 
1230 Burn 


Fisk Bldg., New York 


Personal Representative—Siegfried Herz, 
ldg., Chicago, Iil. 


DUO-ART RECORDS 





MUSICAL COURIER April 23, 1925 


eee 


eee MM occ MMM CM cc 


FLORENCE EASTON IN “MOVIE LAND.” 

While on her recent tour of the West, Florence Easton was a visitor to the Warner 
Brothe studios in Los Angeles during the making of Kiss Me Again The accompanying 
photograph was taken just after Marie Prevost and VWonte Blue had finished one of thei: 
ne Left to right are: John Roche. a young star with Warner Brothers. who 
ely vows Klovence Kaston Hery Lubitach, director of Warner Brothers 

Varu revost, and Monte Blue, stars of Warner Brothers WILLIAM SYLVANO THUNDER AND THE PHILLIPS JENKINS SINGERS 

who have appeared successfully in recital, assisted by Raymond Vetter. Interesting pro- 

grams have been presented and the critics have been enthusiastic in their praise of each 

of the artists. The photograph shows (left to right) Jane Mawson Butterworth, lyric 

soprano; Mildred Warner Baily, mezzo-soprano; Raymond Vetter, violinist-composer ; 

Hilda Reiter, coloratura soprano; William Sylvano Thunder, pianist, and Alice Cushing 

Thing, contralto 111 of the singers are from the Philadelphia studio of Mrs. Phillips 

Jenkins (Phote by Kubhe y-Rembrandt Studio.) 





, : WILHELM BACHAUS AND THE CAPABLANCA 
Ki ; “<> : FAMILY. 

7 THE KINSEYS Vr. Bachaus (right) made an instantaneous SUCCESS at 
Havana, where he played for the first time last winter. He 
is engaged for another visit next winter, when he will play 
three times, ts exclusively announced in the MUSICAL 
Courter, Mr. Bachaus will be a member of the piano faculty 
of the Curtis Institute of Music next season. His compan 
ions in the picture are Jose Raoul Capablanca, the interna- 

tional chess champion; his wife, and their little boy. 


The above picture shows Carl D. Kineey, manager of the Chicago 
Vusical College, and his son, Myron D. Kinsey, and Mrs. Myron D 
Kinsey, facing a staff photographer of the Musical Courier on the 
Miami beach in front of the Pancoast Hotel, where the Kinseys and a 
special representative of the MUSICAL COURIER spent a mid-winter vaca 
tion The other snapshot, also taken by a staff member of the Musical 
Counter, shows Carl D. Kinsey and his son under a cocoanut tree 





ADALBERT OSTENDORFF, 
young American pianist, who was heard ve 
cently ina successful New York debut recital 





ANNA CARBONE, 
concert organist, will make a spring tour unde 
the management of the Standard Booking Offic 
Miss Carbone was heard in recital at Aeolian 
Hall on January &, when she was acclaimed a 


“genuine success” of “marked talent.” 


TTT 


NETTIE SNYDER. 

—— The above is a reproduction of an oil painting of Nettie 

MAY KORB, Snyder, American voice teacher, who is now living in Flor- 
who is filling thi e-cngagements this month In fact, her record of “ ence, Italy, by Arthur Freedlander, one of New York’s promi- 
re-engagements is now complete, for at each place where she has sung c nent portrait painters. The canvas was painted by Mr. 
since she entered the concert field she has appeared at least twices She Freedlander at Mrs. Snyder’s villa, Galileo, Galilei, just out- 
has already been engaged to appear next season under the same auspices ’ side of Florence, last October. Mr. Freedlander has made a 
under which she filled new engagements this season. On April 4 Miss f striking resemblance of this well known personage in musical 
Korb sang at @ private musicale in Jersey City, and on Palm Sunday : circles. Mrs. Freedlander, known professionally as Edna 
she had special services at the South Park Church, Newark, N. J., where t - Kellogg, a niece of Anna Fitziu, was studying last summer 
he was heard in solos and in duets with William Simmons, baritone. She * d with Mrs, Snyder. Mrs. Snyder has a large class of Ameri- 
alxo xang solos on Easter Sunday. April 23 Miss Korb will sing in Lehigh cans who live with her in the villa and have lessons every 

ton, Pa April 24 in Easton, Pa., and April 30 in Newark, N. J. day. Florence will be her permanent residence. 
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CAVALIER GIUSEPPE GLORGI 


as Cavaradossi in Tosca Vr. Giorgi has appeared in lead 

ing tenor roles at La Scala, Milan; Covent Garden, London 

and in Japan He also has sung in various cities through 
out the world (Photo by Blake and Black.) 





SUMMER DAYS AT THE SEAGLE COLONY. 

These photographs give some idea of what a lovely place Oscar Seagle has up 
at Schroon Lake in the Adirondack Mountains, where, with a corps of 
assistant teachers and coaches, he spends every summer teaching the young 
idea how to sing. (Above) A cross view taken from the top of Charlie's Hill, 
down across the length of Mr. Seagle’s six hundred acres with his own pond 
(with facilities for bathing and fishing), and beyond it Schroon Lake—and 
beyond that the Adirondacks, .(Upper left) Colony Hall, center of social 
activities. Up to the present time it had been Mr. Seagle’s studio, but this 
summer he will occupy a new one farther up the hill. (Upper right) Girls’ dormitory (right) and farm house (left) with 
its big dining room now easily accommodates the hundred or so persons which the Colony can look out for. (Lower right) 








Oscar Seagle having a cup of tea during a few minutes’ rest between tio lessons. The season this year runs from May 
1 to November 1, the extension having been made possible by the installation of a new heating plant and clectric lights. 





™ 
THE HANDS THAT MADE LEGINSKA FAMOUS 


Don't they look like a man’s hands? ind doesn't she play j 


like a man? ind doesn't she compose like a man? ind 

doesn't she conduct like a man? The answer ue four 

times But she isn’t at all mannis/ In private lif 

a charming, feminine person, although she is a ally 
fellou 





GEORGIA KOBER, 


president and leading piano teacher at the Sherwood Musical STELLA DE METTE, 


School, Chicago, is writing a very interesting article on who has been meeting with great success on tour with Gallo, 
banjos, which will be published exclusively in a later issue in Carmen, Il Trovatore, Aida, Lohengrin and La Giaconda. | 
of the MusicaL Courikrr. (Photo by Apeda.) 





FLORENCE TURNER MALEY 





composer, u ho has achieved onsidevaole cpulation a “a 
writer of fine songs Nome of the areatest oncert artiat 
of the present time have used Mra. Maley's numb with E 
‘ good effect Hler first number Nong of Sunshine and th 
Ee Fields of Ballyclaire have never lessened in popularity E 
JOY FOR THE KIDDIES. Lass O' Mine is another which has had unusual succe = 
Just for Children =| 


Accompanying is a photograph of Stonehenge, a “mother” school for younger children which is open throughout the year. also Ten Tiny Songs of Fantasy 
There is a kindergarten for the tiny tots and instruction is given to children up to the fifth grade. -Provision is made for one songs to be sung to children, has likeu E 
many outdoor pleasures, not the least of which is the pony shown in one of the pictures Stonehenge is situated at cess. Mra. Maley has forty-three published to =] 
Brewster, N. Y. credit E 

| = | 
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ST. LOUIS GREATLY ENJOYS THE 
CHICAGO OPERA PERFORMANCES 


Symphony Returns 


Annual Visit 


Gabrilowitsch 


San Carlo Company Pays 


From Tour—-Easton and Give Recitals 


{} | {} ( c Opera Con 
ibert Je iter 


jperas presented were La 








ie pt pp Lite il d ° { rie ‘ pel rin 
fusticana and 
Miura, the 
inimitable 
Lu id il rn ! I it atore ind al Barber 
la itt nteresting 1 cellaneous bill 
armen, the 
’ ding from Lohet 
iria and M re from Il Trovatore Ful 
{ | with 


< whicl n ‘ ‘ cond act trom (4 


rmances 


I 

afternoon of April 5 at 

Symphony Orchestra 
home the next morning and disbanded for the sea- 
"i if ir wa ek luration and covered 
tie Indiana, Kentucl rennessee, Alabama, Mississipp! 
Louisiana a M The loist accompanying — the 
rchestra wer Helet Praubel pra Max Steindel 
cellist LS la Pampa harpist ind) Michel Gusikoff 


py ired in se) 





politan Opera 
School rh 
incipia Concert 
Miss Easton 
| arranged pro 
with en 
well a 


nerous 
group as 





Piano 
owitsch was 

\ capacity 
played a clas- 
| manner (). 


For the ¢ nd last concert sponsored the 





Recent Alice Gentle Dates 


( Gentle g twice in Los 
April 16 with the Mende Issohn Club of 
f | afterwards for St. Louis to 
ing with the M ng Choral Club on April 2 After this 


MUSICAL COURIER 


he will go back to Los Angeles to appear on April 25 with 
the Oratorio Society there. 
On March 25, Miss Gentle sang at Claremont College, and 
April 6 at takersheld, Cal 


Grace Divine a Popular Artist 

Divine, contralto, who gave her New York debut 
recital in February, is steadily gaining in popularity, as indi- 
cated by her re-engagements as new engagements, 


well as 


and by her invariably enthusiastic reception. On the eve- 
ning of April 5 she sang on a program at DeWitt Clinton 
Auditorium. Miss Divine had the last group on the pro 
‘ram and at the close a large number of the audience 
athered around the platform and kept her singing encores 
ntil she had to put on her wraps to go home 

On April 16, Miss Divine gave a recital (a return en 
vagement) at Pensacola, Fla. On April 20 she was heard 


recital at the Mayflower in Washington, D. C. 
Conquest of Audience 


writing in the Chicago Herald and 
said that “Julia Claussen sang with 


Claussen Makes 


Dillard Gunn, 
Examiner of March 23, 


Glenn 


tone of superlative warmth and beauty, with enunciation 
that projected every word of the text with just the right 
degree of emphasis, with a feeling for the great sweep of 


the melody No finer singing has been heard here this 
eason nor is likely to be.” 

Following Mme. Claussen’s recent appearance in Fargo, 
N. D., the Daily Tribune commented in part as follows 


Julia Claussen made a complete conquest of her audience 
I | 





RHYS MORGAN 


“Absolutely satis- 
fying. Kept the 
audience in ec- 
stasy.” 
Delaware 
Daily Gazette. 
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Mehlin Piano Used 


Management: ROGER de BRUYN 
1639 Broadway, New York 
Dr. J. O. Howells, Associate 


HYS MORGAN 


\ mezzo-soprano with many of the most charming qualities 
of the contralto, she showed herself a singer of well mastered 
dramatic feeling. She carried her hearers in 
progress.” 
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technic and 
enthusiastic 

Carreras Recital an Outstanding Success 
Maria 


successes of the 


Che Indianapolis recital of Carreras was one ot 
the outstanding according to a 
wire just received by the Loudon Charlton management from 


season, 


J. P. Frenzel. “Carreras recital was beautiful. Must have 
her again. Thanks. (Signed) J. P. Frenzel.” Mme. Car- 
reras, who is Italian by birth, made her first New York 


appearance in 1923, and immediately gained recognition as 
one of the great women Pianists of today. 


Alton Jones’ Third New York Appearance 
April 26 

Alton Jones, pianist, will appear at 
26, playing groups by 
given by Amelia Antonucci. 

[his is the third appearance in New York which Mr. 
Jones has made this season. His Aeolian Hall recital on 
January 2 won unusually favorable comment as did also his 
appearance with Louis Bailly on March 28 at Town Hall. 


\eolian Hall on April 


3rahms and Chopin, at a recital to be 


N. Lindsay Norden’s Choir in Recital 
The Choir of the Second Presbyterian Church of Phil 
adelphia, of which N. Lindsay Norden is conductor, gave 
a recital at the Musical Art Club on April 5, with Gertrude 
K. Schmidt, soprano; Maybelle B. Marston, contralto, and 
Ammon Berkheiser, bass, as soloists. 





April 23, 1925 


BALTIMORE’S ORCHESTRAL 
OUTLOOK FOR NEXT SEASON 





Notes 


BaLtimore, Mp., April 11—Although there will be about 
as many orchestral concerts during the next musical year 
as that which is about to close, Baltimore is stirred by the 
fact that both the Philadelphia and the New York Symphony 
Orchestras have announced a curtailment in their visits 
next year. Each will give but three concerts instead of the 
usual five which have been the 


program for a number of 

years. 
Concerning the Philadelphia Orchestra’s visits, it was 
only through a last minute change that the Quaker City 


organization’s management agreed even to the three con- 
certs as its intention was to cut Baltimore out of its itinerary 
entirely next year. It took considerable appeal to get the 
Philadelphia powers to feel that it was the right thing to 
play at least three times here during the season. It was not 
a question of patronage, for the Philade Iphia Orchestra con- 
certs have been sold out for a number of seasons with a 
large waiting list of those desiring to get season seats. 

The New York Orchestra has taken two concerts from the 
Baltimore series and transferred them to Richmond. This 
is to be regretted as the appearances of Dr. Damrosch and 
his excellent organization are eagerly looked forward to. 

There, however, is also some good news from Baltimore's 
viewpoint as far as the orchestra concerts for next season 
are concerned, The Albaugh Bureau of Concerts announces 
three appearances of the Philharmonic Orchestra in place 
of the one that has been the program for the past several 


seasons. Mrs. Wilson-Greene also announces that the usual 
one appearance of the Boston Symphony will be increased 
to at least two, with a possibility of three concerts. The 


Baltimore Symphony is planning to give its usual series of 
seven or eight concerts. Director Strube and his organiza- 
tion will make one more local appearance this season. 
The recent rendition of Franck’s Beatitudes by a chorus 
of sixty advanced Peabody Institute students, accompanied 
by the Peabody Senior Orchestra, was an important musical 
event. Director Strube is to be heartily congratulated on 
the excellence of the performance. 
Under the direction of -George 
Ensemble gave its annual “big” 
formance was excellent 
his undertakings, 


Castelle, the Myerbeer 
concert. As usual the per- 
throughout. Mr. Castelle, in all 
is always the serious and true 


musician. 
cD 
Perfield Dletes 
On February 15, Alice B. Camper, a Perfield teacher, 


gave a short talk on the Perfield System at a recital given 
by the pupils of Edgar Beesley, of New York. Effa Ellis 
Perfield, who was in the audience, delighted those present 
with a talk on Sight Singing Without Do, Re, Mi. 

The following members of the faculty of the New York 
Piano Conservatory and School of Affiliated Arts, gave a 
musicale recently, under the auspices of Greenpoint Church 
mens’ Association: Walter Green, baritone; Effa Ellis 
Perfield, pedagogue; Robert Imandt, violinist, and A. Verne 
Westlake, composer-pianist. 


George Liebling Teaching 

Of interest to piano students is the 
George Liebling, the internationally 
teach in Kimball Building, Chicago, 


announcement that 
known pianist, is to 
whenever his concerts 


and recitals will permit. He will make a transcontinental 
tour next season, under the management of Harry and 
Arthur Culbertson, but will find time to accommodate a 


large class of students in Chicago. Mr. Liebling is one 
who knows how to impart his knowledge to others, and he 
has made as big a success as pedagogue in Germany and Eng- 
land as he did as pianist. 


Baer Will Sing Franck Work 
Frederic Baer will be baritone soloist in the Cesar Franck 
eatitudes, to be given in Granville, Ohio, on April 27. 
The Cleveland Orchestra will supply the orchestral accom- 


paniment for the work, which will be given by the local 
chorus. 

After Mr. Baer’s recent concert appearance in Elizabeth, 
N. J., the Elizabeth Journal wrote: “Mr. Baer found splen 


did expression for his robust yet sympathetic voice.” 


Onelli-Schofield Artists in Recital 
Bertha Richards, soprano; Helen 
Terence Horne, tenor, and Stanley 
artist-students of the Onelli-Schofield Studio, gave Liza 
Lehmann’s In a Persian Garden at the Wurlitzer Audi- 
torium on the afternoon of April 4, with Helen Haydock 
at the piano. The assisting artists were Florence Mc- 
Keough, organist, and Charles C. Parkyn, cellist. 


Young, contralto; 
McLelland, _ bass, 
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CONCERT MANAGEMENT, HARRISON & HARSHBARGER 


1322 Kimball Bullding, Chicago, Ill, 


Personal Representative: 


Congress Hotel, Chicago, III. 





OUrre 


| 
7 





Playing 18th Century Masters on 
Mozart’s Violin to Spinet Accom- 
paniment. 

—R— 

Management: ANTONIA SAWYER, Inc. 
Aeolian Hall, New York or P.O. Box 446 White Plains, N. Y. 
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Management: CALVIN M. FRANKLIN 


Contralto Chicago Opera Company 


Available 1925-26 Season 
280 Madison Avenue 


or through 


WOLFSOHN MUSICAL BUREAU, FISK BLDG., NEW YORK CITY 


VICTOR RECORDS BALDWIN PIANO 


April 23, 


1925 





ACROSS THE COUNTRY 





Athens, Ga.—Louise Rostand, teacher of voice in Lucy 
Cobb Institute, presented her pupils in recital in a 
Stovall Chapel March 10. They were assisted by the Glee 
Club under the direction of Miss Rostand. Those who took 


part were Frances Forbes, Bessie Hoges, Betty Morton, 
Dorothy Collins, Bertha Burnum, Dorothy Davis, Myrtie 
Musgrove, Erlyne Perkins, Dorothy Russell and Dorothy 
Moran. 


Mrs. James Anderson, teacher of piano in Lucy Cobb In- 
stitute, ‘presented the following pupils in recital recently: 
Dorothy Key, Mary Leighton Mills, Elsie Perrine, Martha 
Jim Arnold, Elizabeth Stewart, Elizabeth Birdsong, Lucy 
Erwin, Lavinja Maynard, Frances Barrow, Nancy Hardy, 
Eleanor Williams, Adele Swedelius and Dorothy Swedelius. 

The Lese hetizky Club held its March meeting in the studio 
of Harriet Crenshaw on March 10. A memory contest 
was held and Myrtie Musgrove won the prize. The club 
was represented at the Georgia Federation of Music Clubs 
meeting at Barnesville by Katherine Hanner, president and 
delegate, and Marian Sewell, piano contestant. 

Henry Radford, of the Atlanta Conservatory of Music, 
winner of the medal in the piano contest for juniors at the 
meeting of the Georgia Federation of Music Clubs, had a 
close second in Marian Sewell, pupil of Harriet May Cren- 
shaw, Lucy Cobb Institute. Their grades were very close. 

HM. C. 

Augusta, Ga.—Louise Homer, accompanied by her 
husband, Sidney Homer, and her daughter, Joy, have ar- 
rived in Augusta to spend some time at the Hermitage Inn 
on the Hill. Mme. Homer and family were enjoying a vaca- 
tion at the Breakers, in Palm Beach, Fla., when it was de- 
stroyed by fire and they decided to spend the remainder of 
their stay in the South here. 

The Community Service of Augusta, through its music 
committee, presented its third annual open air concert of 
the Negro Music Club at Hickman Park, the Hill. The 
large chorus is led by W. S. Peyton, teacher of music at 
Payne College. 

At the annual tea given by the directors of the Mary War- 
ren home for Aged Women, a beautiful musical program 
was rendered by Earl DeLoach, lyric tenor; Kathleen Allen, 
soprano; Helen Bailey, soprano; Marian Bailey, soprano, 
and James Bartch, basso-cantante. E. A. B 


Boston, Mass. 
Chicago, Ill. (See letter on another page.) 
Cincinnati, Ohio 
Cleveland, Ohio 


Danbury, Conn.—A recent event in musical circles was 
the tea given by Mrs. John C. Downs, marking the annual 
President’s Day of the Afternoon Musical Society. Some 
of the guests were costumed as musical characters: Mrs. 
Warren T. Bulkley as Maddalena, Mrs. Robert Morris as 
Butterfly, Mrs. W. H. Cable as Gilda, and Mrs, G. L. Tay- 
lor, Jr., as Carmen. 

William Wade Hinshaw’s Marriage of Figaro was the 
last musical offering of the season presented by the Women’s 
League of Danbury. 

The Russian Cathedral Sextet was the attraction offered 
by the Afternoon Musical Society at the annual subscrip- 
tion concert. 

At the third Lenten service of St. James’ Episcopal Church, 
William Earl Weldon, organist and choir director, gave a 
splendid recital assisted by Mrs. George L. Taylor, at, ao 
contralto soloist. 

The Choral Art Club of Danbury was heard at the usual 
meeting of the Ladies’ Auxiliary of the A. O. H. at Odd 
tae at Hall. The Club, under direction of Mrs. George 

Taylor, Jr., gave seve ral interesting selections. Jeannette 
O Brien was A soloist, singing in a highly creditable man- 
ner. Others appearing were Mazie Hunt, Joseph McMahon 
and John Allingham. 

The newly reorganized Danbury Choral Society, under the 
direction of Roy Williams Steele, is rehearsing for a spring 
concert. 

The Wednesday Afternoon Club of Bridgeport presented 
a fine reciprocity program before the Afternoon Musical 
Society at the home of Mrs, William E. Mallory and Mrs. 
Thomas J. Bowen. The artists were enthusiastically re- 
ceived. Adelaide Zeigler, pianist; Mrs. Frederick Morse 
Graniss, soprano; Lora Hickey, contralto; Lyda Myer Heill- 
man, violinist, with Nina Gilbert Rohrbach as accompanist, 
were responsible for the delightful afternoon. 

At a silver tea in the home of Mrs. Ernest L. Knapp, Mrs. 
—~ Morris played, also acting as accompanist for Mrs. 
L. Taylor, Jr., who sang. 

The Girls’ Glee Club, under the direction of Jennie Ray- 
mond, supervisor of public school music, gave a concert 
recently in the auditorium of the Danbury High School. 

Gude. ¥ 


(See letter on another page.) 


(See letter on another page.) 
(See letter on another page.) 


Dayton, Ohio.—In Memorial Hall, under the auspices 
of the Civic League, Wanda Landowska gave a program of 
ancient music on the harpsichord and piano. Beside being 
a unique recital it was an opportunity to hear the classics, 
especially Bach, given an authoritative reading. 

The last concert for the season on the Civic Music League 
Course was a joint recital by Louis Graveure, baritone, and 
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Lionel Tertis, violist, in Memorial Hall. Sandor 
played excellent accompaniments. 

The Women's Music Club Chorus of forty gave 
cellent concert at the Engineers’ Club, March 23. Ethel 
Martin Funkhauser was director and accompanist. Sayonara, 
Japanese song cycle by Cadman, proved delightful, as sung 
by Grace Storey Simmonds and Marie Van Rennes. Lucile 
Wilkin played two groups of piano solos charmingly. 

March 25, two excellent concerts by the Detroit Symphony 
Orchestra closed the symphony season. In the afternoon, 
at Memorial Hall, a young people's concert, Victor Kolar 
conducting, attracted hundreds of school children. An at- 
tractive program, with explanatory remarks by Edith M. 
Rhetts, held the attention of the youthful audience. The 
orchestra gave another concert in the evening in Victory 
Theater with Ossip Gabrilowitsch conducting. The sym- 
phony given was Tschaikowsky’s Sixth. Concertmaster 
Schkolnik played beautifully the prelude to The Deluge. 

One of the largest audiences of the season attended the 
Sunday afternoon concert at the N. C. R. Schoolhouse, 
March 29. A program of Indian music was given by Thur- 
low Lieurance, assisted by Edna Wooley Lieurance, soprano, 
and Lillian Reed, flutist. M.C 


Glen Ridge, N. J.—The Glen Ridge 
Church held an interesting program on 
entirely of Russian music. 

Los Angeles, Cal. (See music on the Pacific Slope.) 

Manitowoc, Wis.—The ninth concert of the Music 
League served to introduce that splendid soprano, May Peter- 
son, with Herman Nott at the piano, on March 24, in Lincoln 
High School. 

In Wauwatosa Congregational Church, the Cardinal 
Knights presented Eunice Waugh, pianist, faculty member 
of the Wisconsin College of Music, pupil of Rudolph Reu- 


Arpad 


an ¢x- 


( ‘ongregational 
April 5, comprised 


ter, in recital, assisted by Mrs. Howard L. Zetteler, reader, 
and Chester Nalbert, violinist. 
Memphis, Tenn.—The choir of Calvary Episcopal 


Church presented Brahms’ 
chestra and organ, 


Requiem on March 29, with or 
under the direction of Adolph Steuter- 
man, F. A. G. O., organist and choirmaster. B. 

Muncie, Ind.—The music department of the State ae 
mal School pre nented two delightful artists, March ¢ in 
their auditorium—Vera Poppe, cellist, and Edna Sicke 
Ver Haar, contralto. 

The Matinee Musicale met April 1 when Mrs. 
Warner gave a splendid talk on the folk song. 
illustrated by active members of the club. 

Garret’s Boys’ Band gave its annual concert, 
coached and conducted by Dana Garret who has been for 
the past two years assistant solo cornetist with Sousa’s 
Band. This concert was arranged a la Sousa, and included 
a cornet solo, The Devil’s Tongue, by Bellstedt, played by 
Dana Garret. 

Stainer’s Crucifixion was sung 
by Grace Episcopal Church Choir, under the direction of 
R. Cameron Drummond. This was the fifth annual presen- 
tation and was heard by a large and appreciative audience. 
The soloists were Mrs. Alfred Kilgore, Chrystal Kent, 
Frank Magrane, Omer Mitchell, Earle Swain, Ed Maitlen, 
R. Harry Meyers and Fred Jones. H. M. B. 

New Haven, Conn. (See letter on another page.) 

Ridley Park, Pa.—In the Ridley Park Auditorium, 
April 4, a program by the Edward MacDowell Junior Music 


Everett 
This was 


April 3, 


Palm Sunday afternoon 





Students’ Club was given for the MacDowell Music Colony 


in Peterborough, N. H. Those participating were Ethel 
Smeltzer Littlehales, Helen Fridy, Sue Collins, Myra Che 

nut, Anne and Sam Gray, Kennett Yeager, Elizabeth 5 
Doerr, Virginia Crenshaw, Marjorie Turnbull, Josephine 
Stelwagon, Edith Egleson, Betty Sturm, Frances O'Brien 


Mary Fagan, Kathryne Hopkins and Nancy Deane R 


San Francisco, Cal.—An organ recital was given in 
Trinity Church by Dr. Humphrey J. Stewart, municipal or 
ganist, San Diego, Cal., on April 2, assisted by Mrs. John 
D. Gish, soprano I 

San Francisco, Cal. (Also see Music on the Pacific 
Slope.) 

Seattle, Wash. (See Music on the Pacific Slope 

State College, N. M.—The annual state interscholastic 


music and public speaking contest of the hools of 
New Mexico took place on March 30 and 31 
auditorium. The committee on 
Park Taylor, Mrs. Homer Rivers, Berry Cobb, Fred Ruiz 
and Adelaide Dampiere. Miss Dampiere start we the first 
state music meet in Montana. She has done much for the 
improvement and advancement of 
This contest was 
ing 400 miles to 


high s¢ 
in Hadley Hall 


arrangements included Alva 


HuUsi¢ mn westert ) 
a wonderful success, some students com 
attend it I 


Hans Schneider Lectures 


The Key Club, organized for the research in scientific 
investigation and tone production, had for its guest on Apri 
8 Hans Schneider, the author of the book, The Working 
of the Mind in Piano Teaching and Playing He chose as 
his subject The Necessity of the Knowledge of Psychology 


member yt 
Mr. Schneider 


teaching at the end of the 


and Phvsiology to the Piano Teacher The 
the club are contemplating a course with 
on these important branches of 


season, 


Building Fund Benefit for ¢ 
New Rochelle 

The glee and choral clubs of the College of New 

will give a concert at Town Hall on April 26, under the 

direction of Nicola A. Montani, founder and director of the 

Palestrina Choir of Philadelphia, and until recently director 


20llege of 


Rochelle 


of the Paulist Choir, New York Mr. Montani will be 
assisted by Clare O'Brien, pianist, and Katherine Rice, vio 
linist. ‘ 
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MONTREAL NEWS 


Montreat, Canapa, April 5.—The Mendelssohn Choir of 


Montreal, Harold Eustace Key, conductor, gave a concert 
at the St. Denis Theater, assisted by a string orchestra com- 
yosed of some of Montreal's best musicians 

Frieda Hempel, soprano, assisted by Coenraad V. Bos, 
pianist, and Louis P. Fritze, flutist, gave a delightful pro- 
gram at Windsor Hall to an appreciative audience 


\ piano recital was given at the Ritz-Carlton by a young 
pianist of promise, Cecile Locke-Langlois, pupil of Max 
Bohrer, nephew and pupil of Heinrich Bohrer. Miss Lang- 
lois’ well selected program was rendered with discretion and 
taste 

A return engagement for a recital by Earl Spicer, Cana- 


dian baritone, and George Chavchavadze, pianist, was given 


at the Ritz-Carlton on March 17 

\t His Majesty’s Theater Anna Fitziu gave a recital 
recently 

At the Knights of Columbus Hall, March 21, a delightful 
recital was given by Max Panteleieff, baritone, and Olga 
Lieber, pianist Their program consisted of Russian music 
which was greatly appreciated, and several encores had 
be given 

A musicale was held in the Mount Royal Hotel on March 
19 for the benefit of the Salve Regina Protectorate for 
Boys, under the direction of Jerry Shea, musical director 
of the ( apitol Theater, who has late ly returned to Montreal 
Henri Pontbriand, Canadian tenor sang accompanied by 
Norton H, Payne, organist of the Capitol Theater. Others 
taking part were Alice B. Shea, soprano; Eric Zimmerman, 
violinist; Peter Vander Meerschen, cellist, and a small 
orchestra composed of the five Lachapelle sisters. Mrs. 
W. P. Kearney was convener 

Phe Montreal pianist, Emileano Renaud, who resided in 
the United States for several years and who has definitely 

ttled here, gave a recital at the Orpheum Theater on 
March 22 to an appreciative audience 

Isa Kremer offered her second concert for this season 

Mar ch 8 at the Orpheum Theater. Her program was 

i in seven languages 

All newspapers were unanimous in praise of a joint re 
cital given at the Ritz-Carlton Hotel, March 19, by two 
Montrealers, Cédia Brault, soprano, and her brother, Victor 
Brault, baritone, who has been studying in Paris for the 
past tive years George Brewer was at the plano 

A contest to determine Montreal’s most talented child 
instrumentalist was held March 21 at the Willis piano 
rooms, under the auspices of the Delphic Study Club of 
Canada Eighteen contestants, from nine to sixteen years, 
took part, revealing surprising talents. The scholarship was 
awarded to Marcel Hebert, pianist, a boy of nine. Honor 
able mention was given to Cecile Locke Lagloise, Rose Gold- 
Jatt, Bluma Sand, Rejane Limoges, Jean Deslauriers, Gil 
sane Francoeur and Mary Munn 

\ joint concert by two local artists, Albert Chamberland, 

linist, and Alfred Laliberte, pianist, was presented March 
16 under the management of A. A. Vaillancourt before a 
well-filled hall. The audience was appreciative of the ex- 
cellent program given. 


Elgar 
under 
Byng; 
Reinald 


Hood 


season of the 
March 5, 
Lady 
was 

Florence 


The third concert of the second 
Choir was held in the St. Denis Theater, 
the patronage of the Governor-General and 
Berkley Chadwick, conductor. The soloist 
Werrenrath, baritone. Other were 
ind Mary Izard, violinists. 

Rose Goldblatt, eleven-year-old pupil of Stanley Gardner, 
pianist gave an invitation recital at Willis Hall. 
She pleased everyone by her wonderful interpretation for 
one so young 

The Dubois String Quartet, assisted by two singers, L. A 
Pato and Percy Griffin, furnished the music at the meeting 
of the Matinee Musical Club at the Mount Royal Hotel on 
March 

The regular luncheon and musicale of the Delphic Study 


S¢ yk nsts 


of this city, 


Club, held at the Windsor Hotel on March 3, was presided 
over by Mrs. R. MacMillen. Those taking part in the pro 
gram were Mrs. Jarvis Arnold, soprano; Yvette D’Alpé, 
violinist; Stanley Gardner, pianist, and Muriel Pitts, 
accompanist, who was also the convener of the music pro 
gram. This club is the promoter of Music Week in Mon- 
treal 


On March 24 an informal recital was given at the resi- 


dence of Miss Cleghorn. A new song, Le Missel D'Ivoire, 
was given a first hearing. The words are by Emil Nel 
lingan, a Canadian poet; the music also by Canadians, 
Heléne Charbonneau and Stuart Remaerd. Miss Charbon 
meau, dramatic soprano,, sang this with Remaerd at the 
piano. She also gave an Ave Maria by Remaerd with 


feeling and taste 

It was a well prepared concert that the Metropolitan 
Choral Society, G. Vanderpoel, conductor, with the assistance 
of the Montreal Little Symphony Orchestra, J. J. Ganier, 
conductor, gave at the Windsor Hall, March 6 

At a meeting of the Mercury Club, the musical program 


was given by Mrs. James Ewing, soprano; Olga Decker, 
contralto, and Beatrice Millington, accompanist. 
At a meeting of the Montreal Center of the Canadian 


College of Organists the subject discussed was Music and 
Children. C. F. Fosbery spoke on the musical training of 
boys and D. H. Hinchcliffe on the musical training of girls. 

The Convent of the Holy Names, Outremont, is known 
for the encouragement given to the musical training of their 
pupils. Recently a private concert was given in the hall of 
the institution when Joseph Sancier, baritone, sang several 
selections and a young violinist of promise, Lucien Martin, 
pupil of Camille Couture of this city, played and was re- 
called several times 

\ recital was given on March 9 by Dr. A. E. Whitehead, 
F. R. C. O., organist of Christ Church Cathedral, at St. 
Cyprien’s Church, for the opening of the new organ, as- 
sisted by H. E. Whipps, violinist. 

The last of the suite of noon 
Christ Church Cathedral, given every 


recitals on the organ, at 
Monday by Dr. A. E. 
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Whitehead, F. R. C. O., was held on March 9. These have 
been well patronized. 

The Little Symphony Orchestra of twenty players, con- 
ducted by J. J. Gagnier, played at the evening service at St. 
James Methodist Church on March 8 

H. Matthias Turton, who was a few years ago organist 
and choirmaster of St. Arden’s Church, Leeds, England, 
has lately been appointed organist and choirmaster of St. 
George’s Church, Montreal, in succession to the late Dr. 
Percival J. Illsley. 

The first of a series of popular concerts, at extremely 
popular prices, was given on March 15 at the Monument 
National. These were organized by local people, with local 


artists taking part, Mme. Amalou-Jacquet, harpist; Armand 
Gauthier, baritone, and Lucien Martin, violinist. The hall 
wa filled to the doors. M. J. M 


Philharmonic Quartet Plays at Mannes School 


The Philharmonic String Quartet, whose members, led by 
a concertmaster, Scipione Guidi, are players in the New 
York Philharmonic Orchestra, gave a recital at the David 
Mannes Music School, March 25. The other players are 
Arthur Lichstein, Leon Barzin and Oswald Mazzucchi. The 
quartet gave Mozart’s quartet in B flat major and Gla 
zounoft’s in D minor. The final concert in the series of 
artists recitals was given on April 10 by Alfred Cortot. 


American University Degree for Ludikar 

During the recent visit of the William Wade Hinshaw’s 
Marriage of Figaro Company to Valparaiso, Ind., seat of 
Valparaiso County, where it gave a performance, the uni 
versity authorities bestowed on Pavel Ludikar, baritone and 
the Figaro of the company, the degree of Doctor of Music, 
Honoris Causa. “Mr. Ludikar, a Czechoslovak by birth, in 
accepting the honor, made a graceful speech of thanks, his 
first address in the E nglish langu: age. 


Ljungkvist E stated to Repeat Program 

At a musicale given in the home of the Misses Pierrepont, 
at Pierrepont Place, Brooklyn, N. Y., on March 24, Samuel 
Ljungkvist, tenor, sang with success a repetition of a pro 
gram given earlier in the season at the Neighborhood Club, 
Brooklyn. The beautiful old home was crowded with a dis 
tinguished gathering, who received Mr. Ljungkvist's rendi 
tions with enthusiasm. 


Concerts Increased 


Students’ 
The series of students’ concerts of the Philharmonic Or- 
chestra this season have been such a success that they will 


in number next season and 
to Saturday evenings 


be increased from ten to twelve 


transferred from Wednesday evenings 


at Carnegie Hall Willem Mengelberg will conduct the 
first half of the series and Wilhelm Furtwaengler the sec 
ond 
Cecil Arden Singing Martin’s Song 
Cecil Arden is another artist who has the reputation of 


making popular whatever song she introduces. Among her 
new numbers are Wayfarer’s Night Song, by Easthope Mar 
tin, and Stars in the Dimsey, by Helena Bland, both excellent 
concert numbers and particularly effective for the male 
voice, although adaptable to the other voices. 
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WEINGARTNER THE HERO OF 
BARCELONA’S OPERA SEASON 


Magic Flute, Heard First Time in Spain, Broadcasted— 
Weingartner’s Village School Well Received 


BARCELONA.—The season at the Teatro Liceo, which began 
so brilliantly with the work of a Russian company, under 
Albert Coates, has reached a worthy conclusion with the 
performance of German opera, under the famous Wein- 
gartner. The first of these was Mozart's Magic Flute, 
performed for the first time in Spain. Notwithstanding its 
150 years, it keeps all its freshness and life and was received 
with great enthusiasm by the public. Among the perform- 
ers Mmes, Lily Hafgren and Dahman, and Walter Kirchhoff 
excelled especially, but above all Weingartner, whose clear 
and temperate beat brought out all the nobility and grace of 
Mozart’s music. 

The Magic Flute, by the way, has been heard by nearly 
all the inhabitants of our city, since the first performance 
coincided with the opening of the broadcasting arrangements 
of the Liceo. Since it is estimated that there are about 
150,000 receivers in the city and since these receivers average 
about five hearers, it is not an exaggeration to say that all 
Barcelona enjoyed the Mozart premiere. 

MEISTERSINGER A CLASSIC IN SPAIN 

The Magic Flute was followed by the Meistersinger, 
which was also splendidly interpreted. The great Wagnerian 
comedy seems to suit the iaste of our public especially well 
and has become a truc classic here. For this reason its 
performance is positively dangerous for the artists, as the 
minutest details are weighed and parallels drawn with other 
performers. That is just what happened with this opera, 
but Weingartner’s genius knew how to overcome all diffi- 
culties, conducting the exacting score with never flagging 
energy from the prelude to the magnificent chorus of the 
final scene. 

The two complete performances of the Ring tetralogy 
were good enough, but perhaps not so brilliant because of 
the hasty preparation and because of the absence of many 
of the best players, for reasons of state, in Madrid. Not 
withstanding, Weingartner did wonders. with the elements 
at his disposal, mastering the enormous difficulties arising 
from inadequate preparation with apparent ease. He was, 
in fact, at every moment equal to his fame, and the public 
repaid him with enthusiastic ovation. 

WEINGARTNER’S VILLAGE SCHOOL 

To his triumphs as a conductor known here for more 
than twenty-five years, is to be added the success which he 
has won as a composer with the opera, The Village School 
based on an old Japanese tale, which was received with 
general pleasure and sympathy. It is a personal work, of 
a peculiar melodic clarity, its technical perfection being 
fully what one would expect from a musician of the learn 


ing of Weingartner. The last performance of The Village 
School was a worthy ending to the season of 1925. 
T. O. CLIMENT. 


WOLF-FERRARI’S MARRIED LOVERS 
CHARMS DRESDEN CONNOISSEURS 


Ermanno Wolf-Ferrari’s musical comedy, Gli 
Amanti Sposi, had its initial presentation in German here 
on April 2 2, under the title, Das Liebesband der Marchesa, 
achieving the usual first night success in the presence of the 
composer. Being patterned after his earlier comic operas, 
which attempted a revival of the eighteenth-century opera, 
hut on more modern lines, it displays no novel traits. It is, 
in fact, a genuine Wolf-Ferrari in the style of Susanna’s 
Secret, a delicious rococo piece of filigree workmanship, at 
tractive to the connoisseur, yet too long drawn-out to satisfy 
the laymen in the audience. 

This is accentuated by the fact that the libretto is greatly 
inferior to the music, lacking in wit as well as in that certain 
“go” which is necessary to comic opera. A Marquise loses 
her garter at a social gathering; it is found by a group of 
men, among whom is her husband, from whom she has 
been separated for some time. He recognizes it and uses 
it as a means of getting back into her graces. Finally it is 
arranged that he shall have the right to affix the garte1 
to its place if the owner herself remains unconscious of the 
feat. By means of collusion—with servants and a modiste 
(a typical buffo figure of the Italian opera)—he finally 
succeeds, and the married lovers are reunited. 

All this is made the most of by the excellent singers in 
the cast, every possible detail having been given attention to 
by the stage manager. The chief roles were entrusted to 
Elisa Stunzner (Marchesa), Max Hirzel (Cavaliere), Grete 


DRESDEN. 


Nikisch (Page) and Fugen Burg (Visconte)—all of whom 
did exquisite work, not forgetting Fritz Busch and _ his 
crack orchestra, whose individual members have virtuoso 


work cut out for them by the lightly handled chamber music 
style of the score. Stage management (Alois Mora), set- 
tings, scenery and costumes were absolutely first rate. The 
composer is said to have spent superlative praise on all the 
participants. INGMAN, 
HAMBURG 
(( ontinued from page 12) 


Ignaz Friedman played Chopin in 
An enormous program 


favorites. 
genuinely Slavic manner. 


Hamburg's 
his soft, 


MUSICAL 


revealed the talent of Hortense Husserl, a young American 
pianist, and in conclusion we should not forget mentioning 
Conrad Ansorge who will be remembered as master of a 
certain epoch of piano playing. EpitH Wetss-MANN. 


FLORENCE HEARS THREE 
PIANISTS AND A 


COURIER 


SINGER 


Also a New Work by Pizzetti 
FLorENcE.—Walter Gieseking, a magnificent pianist, full 
of dash and power, rich in temperament and sensibility, has 


scored a success of the first order in Florence. His entire 
program was executed in a manner calling for the highest 
admiration, his interpretation of the Kreisleriana of Schu- 
mann being a jewel of fantasy and poetic depth. Among 
modern works, Gieseking played with splendid brilliance, 
the rhapsody Alt-Wien, by Castelnuovo Tedesco, soundly 
constructed work, of considerable originality and interest. 

Another new pianist, Iturbi, has been most cordially 
received. The close of his performance was the César 
Franck Prelude, Fugue and Variations, transcribed by 
Harold Bauer, the Chopin Etudes and Polonaise in A. 

Ignaz Friedman, another visitor, plays with the authority 
of the master, his interpretation of Beethoven's op. 111, 
being a proof of the maturity of his artistic mentality and 
the eloquence of his style. The audience was especially 
interested in his playing of a Poem by Scriabin 

A song recital by Kaethe Ravoth, mezzo-soprano, has 
aroused interest not only because of the beautiful voice and 
the fine expression of the singer, but also because of the 
program, made up with rare taste, and with a sense for the 
unusual. Three Sonnets of Petrarca, by Pizzetti and the 
Canzoni Trecentesche of Alfredo Casella earned well- 
merited applause. 

A new work of Pizzetti was heard 
the Tre Canti for cello and piano (1924). 
movements (affettuoso; quasi lento e commosso; appassion 
ato) was “created” by the Italian cellist, Enrico Mainardi, 
with Castelnuovo-Tedesco at the piano, under the auspices 
of the Amici della Musica. The last movement particularly 
struck the fancy of the audience. FERNANDO Liuzzi. 


Katharine Goodson Takes Europe by Storm 
Katharine 


Jose 


in another concert, 


This suite of three 


LONDON. from a 


Goodson, just returned very 
successful tour of the Continent, is most enthusiastic about 
her reception there and the post-war conditions of music 


generally. A great deal has happened since her last visit 
just before the war, but music is universal and the appeal 
of a great artist must always be supreme, even against 
the most adverse conditions. During this tour, Miss Good- 


son has played at Munich, Dresden, Prague, Berlin, 
Brussels, Amsterdam, The Hague and Vienna, appearing 
three times at the last named, once with the Symphony 


Orchestra, under the baton of 
the Brahms Quintet with the Buxbaum ensemble. 

“In Vienna,” said Miss Goodson, “there seemed to me 
to be just that same instinctive love of music that has always 


Schalk, as well as playing 


struck me so forcibly each time | have been there. For 
instance, on going to hear the great Beethoven Mass, finely 
conducted by Bruno Walter, at the Grossmusikverein Saal 


the night after my arrival, there were no fewer than seven 
men in the row in which I was sitting, closely following the 


music from the score, and the whole audience was absolutely 
held by the beauty of the work. 

Musica Courier readers will have seen the reports of 
our foreign correspondents on the triumphant success of 


Miss Goodson in all these cities 
German centers, however, her 
little uncom fort abl le, 


In one of the important 
first reception made her a 
for, as she said to me. “As I came 





sign of welcome, 
without a hand 


on this platform, no one made a single 
and I sat down and opened my program 


clap.” Our correspondent, writing later of this very con 
cert, narrated how, in addition to repetitions in the pro 
gram, Miss Goodson had eventually to add no fewer than 
eight encores at the close, constituting almost a second pro- 


gram. Such enthusiasm was doubtless more than compensa 
tion for what seemed at first to be a doubtful welcome, 
must indeed have been inspiring to this great art 
all English speaking peoples may l 


and 

ist of whom 
proud 

Miss Goodson told 

English engagements in the 


! ) well be 
Speaking of her plans for next season 
me that after fulfilling her 


month of October, she is returning in the autumn to Ger 
many and Austria, and, if the dates can be arranged, will 
probably accept a tour for Greece, where she will appear 
at six concerts as well as play in Budapest, Bucharest 
and Warsaw. She will arrive in America the first week 
in January, remaining there for two months only G. ( 
Peterson Delights Manitowoc 

The Music League of Manitowoc, Wis., presented May 
Peterson in its artist concert at the Lincoln High Scho n 
March 25. The charming soprano completely captivated h 
audience with her lovely voice and finished style of singing 


Her program was varied, and besides repeating three num 
bers she gave eight additional ones 
Dadmun and Fuzzy Wuzzy 
Royal Dadmun, baritone, at his song recital in Aeolian 
Hall on April 28, will include a new version of Kipling’s 
Fuzzy Wuzzy, which is becoming very popular with song 


recitalists. 
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Normal Classes as follows:— 


MRS. ZELLA E. ANDREWS, Leonard 
Bidg., Spokane, Wash. 


KATHARINE M. ARNOLD, 93 Mad- 
ison St., Tiffin, Ohio. Arnold School 
of Music, 


ALLIE E. BARCUS, 1006 College Ave., 
Ft. Worth, Texas. 


ELIZETTE REED BARLOW, 4 
George St., Newbern, N. C. 


BEULAH B, CROWELL, 201 Wellston 
Bidg.; 1506 Hadiamont Ave., St. 
Louis, Mo. Summer classes, June, 
July, August. 


Tulsa, Okla. 


Tyler Street, 


ning School 


Jan. 6, 192 


York City; Pouch Gallery, 345 Clinton 
Ave., Brooklyn, N. Y. 








DUNNING SYSTEM 


THE DEMAND FOR DUNNING TEACHERS CANNOT BE SUPPLIED-- WHY? 


MAS. CARRE LOUISE DUNNING, Originator, 8 West 40th Street, New York City; Normal Class, July 15, New York City 


BEATRICE S. EIKEL, Kidd-Key Col- 
lege, Sherman, Texas, 


IDA GARDNER, 15 West Fifth Street, 


GLADYS MARSALIS GLENN, 


MRS. KATE DELL MARDEN, 61 
North 16th Street, Portland, Ore. 
April ist, June 22nd, Aug, Ist. 
MRS. WESLEY PORTER MASON, 
1605 foe Me fy eo et Dalias, Texas. 
orma ass F ; : 
Amerie, ‘en. Aget, a Cole, dain’ allas, June 1; Den 


Amarillo; June, Albuquerque, N. M.; 
July, Amarillo; August, Boulder, Colo. 


MAUDELLEN LITTLEFIELD, Dun. 


of Music, 
Ave., ce % City, Mo. 


CARRIE MUNGER LONG, 608 Fine 


MRS. JEAN WARREN CARRICK, = Arts Bid Chicago, Ill. Normal den Street, San Antonio, Tex, 
160 East 68th St., Portland, Ore. Classes, Battas Texas, June ist. 
Chicago, July, “Auguet and Septem- ISABEL M. TONE, 626 S. Catalina St., 
DORA A. CHASE, Carnegie Hall, New ber, Los Angeles, June, 1925. 


HARRIET BACON MACDONALD, 825 


Orchestra Sidg., pene aa it. Albu- Ave., Houston, Texas. 
ADDA C. EDDY, 136 W. Sandusky uerque, N. M., Marc Dallas, 
Ave., Bellefontaine, Ohio, Jan.: Cin- exas, June 1; Cleveland, Shin July MRS. H. R. WATKINS, 124 East 1ith 
cinnati Conservatory, June. 6 Detroit, Mich., August 10. St., Oklahoma City, Okla. 


INFORMATION AND BOOKLET UPON REQUEST 


of Improved Music Study 
for Beginners 


MRS. U. G. PHIPPEN, 1536 Hoily St., 


Dalias, Tex. Normal Classes: Dallas, 
June and August; Ada, Oklahoma, 
3309 Troost ly: 


Normal Class yiRGINIA RYAN, 940 Park Avenue, 


New York City. 


MRS. STELLA SEYMOUR, 1219 Gar- 


MRS. S. L. VAN NORT, 224 Tuam 
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Dramatic So 
Chicago Opera 





rano 
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Management: 


R. E. JOHNSTON 


1451 Broadway 
Associates: L.G BREID and PAUL LONGONE 
BALDWIN PIANO VOCALION RECORDS 


New York 
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Baritone 
Chicago Opera Company 
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Summer Master Class in New York June 29-Aug. 8. 
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REVIEWS AND NEW music | 





Steinway Piano 340 West 89th St., New York Duo-Art R. d 


STRASSNER ‘Swen 


VIOLIN AND PIANO INSTRUCTION 
AVAILABLE FOR CONCERTS, RECITALS 
Studio; 1332 Riverside Terrace, mear 181st Street, New York 
Telephone Billings 8832 


ADELAIDE FISCHER 


LYRIC SOPRANO 
Phone Endicott 2540 401 Knabe Bullding, New York City 


e ‘ ASCHENFELDER 


Vocal Studios 
s 42 West 69th Street, New York 
Telephone 3616 Endicott 


JOHN A. HOFFMANN, texr 


Member of the Artist Faculty of the 
CINCINNATI CONSERVATORY OF MUSIC 


JOHANNES MAGENDANZ 


Director Piano Department 

















Utica Conservatory of Music - Utica, N. Y. 
FRANK PARKER 
Baritone 


Bead of Vocal | Department - Utica | Conservatory, Utica, N. Y 


BARTON BACHMANN 


AMERICAN PIANIST 
HAL STEINER, Winfield, Kansas 
Tour Direction: Sparling & Showalter, Chicago 


TAMOME 


In Paris and Italy until Fall 
Address American Express Co., 11 Rue Scribe, Paris, France 


over CORONI 


BARITONE 
116 West 720d Street, New York City 





Mgt 








Address: Coron! Management 





MILDRED 


MILLS 


i syric Soprano 


ARNOLD CORNELISSEN 


Conductor Buffalo Symphony Orchestra 
“Although there was no rehearsal the orchestral accompaniment of 
my piano concerto op. 5, under your baton, was excellent. 
““(Signed) Ernst Von Donwnawnyt.” 


WALTER MILLS 


BARITONE 


Mapresentatives Mollie Croucher 
Phone: Penn 2480 


MESTECHKIN 


SOT West 18th Street, New York 


Concert - Oratorio- Recital 
Lecture Recitals 
For available dates address 
Studio 29 East 29th St., New York City 








1425 Broadway, N. Y. 





VIOLIN AND 
PIANO STUDIOS 
Phone: Endicott 6968 


New York 1714 Chestnut St., Philadelphia, Ps. 
JACOB MESTECHKIN MME. ELFRIEDA BOSS 


Plano 
PROF, LEONID MESTECHKIN 


FRANCES SEBEL 


LYRIC SOPRANO 
CONCERT—OPERA-ORATORIO 


Address care ESTELLE LIEBLING 145 West 55th St., New York 
Phone 8815 Circle 


PAUL WHITEMAN 


himself and his 


CONCERT ORCHESTRA 
S =) Now Booking Season 1925-26 


86 West 183rd Street 














Exclusive Management 


F.C. COPPICUS, 33 West 42 St. 


New York City 
VICTOR RECORDS 


LW 


CHICKERING PIANOS 




















RUTH 


BRETON 


° ee 
Violinist 

“A welcome apparition on 

the concert stage.”—Law- 

rence Gilman, N. Y. Herald 


t Tribune. 


CONCERT MANAGEMENT ARTHUR JUDSON 
Fisk Building, New York Packard Building, Philadelphia 


























{The following is a list of new music received during 


the week ending April 16. Detailed reviews of those 
selections which this department deems sufficiently inter 
esting and important musically will appear in a later 
issue. | 
(G. Schirmer, Inc., New York) 
Second Chorus Book for Boys, compiled by Ella M. 


Probst and J. Victor Bergquist. 

Ten Short and Easy Special Studies for Piano, by 
Frances Terry. 

When the Sun Looked Out on the Hills, Frolic of the 
Wood-Nymphs, In My Little Canoe, for piano (pub 


lished separately), by Mamie Eliza Nelson. 


Six Miniature Preludes (published in three sets, two 
preludes to a set), for piano, by N. Louise Wright. | 
Caravan and Intermezzo (published separately), for 


piano, by Francis Hendricks. 

Idylle, for piano, by Homer Emerson Williams 

The Calling Winds, song, by Harvey B. Gaul. 

Nell (Faure), for piano, arranged by Percy Grainger. 

Valse-Ballet, for piano, by Arthur L. Brown. 

O Lady, Leave Thy Silken Thread and I Wish I Knew 
(published separately), songs, by Cedric W. Lemont 

I Had a Dove, song, by Felix White 

The Drums of the Sea, song, by Alice Barnett 

Love Is a Rover, song, by C. Whitney Coombs 

Love Goes as the Wind Blows, song, by Ida Bostel 
mann 

Indian Serenade, for voice, by Roland Farley 

My Guide, sacred song with organ accompaniment, by 
Edward Shippen Barnes 

Sicilian Serenade, Roman Folk-Song, Venetian Boat- 
Song (published separately), for voice, arranged by Geni 
Sadero 

(Marion Francis, New York) 
Remember Me, waltz song, by Marion Francis 
(H illis 


Music Co., Cincinnati, O.) 


Marie E 


New York) 


Frost Magic, for voice, by Dreier 


(Enoch & Sons, 
Just Count the Stars, song, by Frank H. Grey 
London) 


(Schou & Co., 


Organ Album, Vol. III (Alex Guilmant), edited by Dr. 
William C. Carl 


(Beverly A 


Ltd., 


York) 


Graff, Jr. 


Priest, New 


To the Birds, 
(Arthur P. Schmidt Co., 


Melodie Dansante, Air Triste, Arabesque (published 
separately), for violin and piano, by Felix Borowski. 


song, by Geo. 


New York) 


(Fine Arts Importing Corp., New York) 


Valse de Mephisto du Faust de Lenau (Liszt), for two 
pianos, revised by I. Philipp. 


Duets for two violins (Pleyel), op. 8, revised by Ed. 
Nadaud. 
Chaconne (J. S. Bach), for piano, revised by I. Philipp. 
(J. Fischer & Bro., New York) 


Overture on Negro Themes for symphony orchestra, 
by James P. Dunn 
The Little Black Dog of the Master, song, by 


Connor. 


Pierre 


A Silent Pool, Twilight (published separately), for 
voice, by F. Parr Gere 
one Choice and Thalatta (published separately), for 


Harry Reginald Spier. 
phn song, by Walter Golde. 
Sandman Is Calling You, song, by George Roberts. 


(Carl Fischer, Inc., New York) 


Three Nocturnes, for violin, cello and piano, by Ernest 
Bloch. 

Paysages (Landscapes), 
quartet, by Ernest Bloch. 

Sonata for piano, by George F. Boyle. 

Classic and Modern String Quartet Album, Volumes 
I and II (published separately), by William Strasser 

Six Virtuoso Studies for Violoncello, by Ernst Mahr 

Carnaval de Vienne (Humoresque) on Themes by 
Johann Strauss, for piano, by Moriz Rosenthal 


three short pieces for string 


Valse (Chopin, Op. 70, No. 1), transcribed for violin 
and piano by Bronislaw Huberman. 
(Oliver Ditson Co., Boston) 
The Bareback Rider, Gondolier’s Love, Saltarello, 


Valse Joyeuse (published separately), for piano, by 
Charles Dallier. 

On the Promenade, for piano, by 
field. 

Internmiezzo, Lost Illusions, Magyar Festival, Novel- 
lette Russe, Polka Caprice (published separately), for 
piano, by F. Sabathil. 

Arabesque, and Humoresque (published separately), 
for piano, by Gladys V. Gilbert. 

The Little Coquette, Parfum (published separately), 
for piano, by Miner Walden Gallup. 

The Denuded Forest, for piano, four hands, by Frances 


lerry. 


Arthur Traves Gran- 


(Fine New York) 


Valse Chromatique, for piano, by Rene Rabey. 
Pour Faire Diversion, for piano, by R. Ch. Martin. 


d4rts Importing Corp., 


Reviews 





New York) 


(J. Fischer & Bro., 


The Garden of Mystery, a grand opera in one act by 
Charles Wakefield Cadman.—This is the opera that was 
so badly performed at its first public performance at 
Carnegie Hall not long ago. It is a very effective work, 
a real grand opera, but not appallingly difficult. It is 
quite within reach of small organizations, whether ama- 
teur of professional. There are numerous beautiful solo 
arias, duets, etc., in it, and dances that are musically 
The story is founded on Hawthorne's Rap- 


attractive. 
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paccini’s Daughter and has been made into operatic 
form by Nelle Richmond Eberhart. 

(CG. Schirmer, New York) 


The Indian Serenade, song, by Harry R. Spier.—Harry 
Spier has had a great deal to do with singers all through 
his musical career and the result is that he knows what 


is vocal and what is not. This Indian Serenade, most 
attractive in its harmonic atmosphere, is thoroughly 
grateful to the singer. Very pleasant number to listen 


to. 

The Moon of Roses, song, by Karolyn Wells Bassett. 

This is simply and purely one of the class of songs 
known as English ballads, the music hardly up in quality 
to the beauty of William Ernest Henley’s poem—ef- 
fective, nevertheless, especially for a tenor with a big A 
to swell on in the last measure but one. 

Recollection, for voice, by W. B. Olds.—A song simple 
in outline. The composer has a fine feeling for the mood 
of the poem which he has set and has provided a har- 
monic dress which is appropriate without being arty. 

Melody, for piano, by Ernest Toy.—Francois Thorné 


with a little sugar. 

Canzone D’Amore, for piano, by William Lowitz. 
This is echt Deutsch. Mendelssohn, diluted, or Rhein- 
berger, undiluted. 

A Whin, for piano, by Kathleen Blair.—Dainty, grace- 
ful caprice, not particularly difficult. Bright and at- 
tractive 

In an Orange Grove, for piano, by Albert V. Davies. 
Just what is the connection between Mr. Davies’ rather 


difficult 
not appear 
thing suggesting MacDowell in one 
tinguished composers in others 

Petite Valse-Caprice, for piano, by Frank Howard 
Warner.—Graceful, if not strikingly original, little salon 
piece. The same might also be said of Tenderness, by the 
same composer 


salon piece and an orange grove there, would 
at first sight, but it is a pretty and melodious 
section and less dis 


(The Arthur P 


Mah Dixie Land, song, by John W. 
straightforward number. Well made 
sure to be liked by a mixed audience 

Eternity, song, by John W. Metcalf.—Suitable either 
for secular use or as a church solo. In the usual straight- 
forward and melodious style of the composer of Absence. 


Boston) 
Metcalf. 


for the 


Schmidt Co., 


Simple, 
singer; 


Awake! Awake My Love, waltz song, by Robert 
Huntington Terry.—That always welcome thing, an ef- 
fective concert waltz song, particularly good for 


high lyric soprano as it calls for no especial agility but 
gives an opportunity for an E flat above high C to end 
on—for anyone who has one. 


: SODER-HUEGK 


EMINENT VOICE TRAINER AND COACH OF 











George Reimherr, Walter Mills, Marion Lovell, Ellie Marion Ebeling, George 
Rothermel, Hardgrave Kirkbride, Joseph H 1 Rita Sebasti Anna 
Reichl, Bertha Johnston, etc. 

the New York Studios: Metropolitan Opera Hou 
Phone: 98. ang and 2634 Penn. 1425 hecadeny, New York 
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“Allow 


ciation of your splendid instruments, 


me to express my sincere appre- 
They are UNEXCELLED in the beautiful 


quality of their tone and responsiveness.” 


DANIEL WOLF 
Composer and Pianist 


ICH-&-BACH 


* Ultra-Quality PIANOS 
and PLAYER PIANOS 


4 
16 West 125th St., New York 
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| MUSIC ON THE PACIFIC SLOPE 





SAN FRANCISCO SYMPHONY 
ENDS SEASON BRILLIANTLY 


Schnitzer, Jeritza, Draper and London String Quartet 
Heard—Sunday “Pops” Concluded—Symphony 
Guarantors Give Concert—Notes 


San Francisco, Cav., April 6.—Under the baton of Alfred 
He rtz, the San F rancisco Symphony Orchestra at the Curran 
Theater on April 3 and 5 played the twelfth pair of con- 
certs of its regular series. It was an ideal program that Mr. 
Hertz prepared for this final event of the season and the 
orchestra throughout played with a tone quality notable for 
its color and beauty. Brahms’ symphony No. 3 was the 
major feature of the day which, under the authoritative 
leadership of Mr. Hertz, became a structure of harmonic 
beauty. With effectiveness and zeal, Mr. Hertz brought 
forth its sincerity and depth while his men gave the score 
a superb reading. Mr. Hertz then introduced Goossens’ 
Tam o’ Shanter. The closing number was the prelude to 
The Mastersingers, wherein conductor and orchestra at 
tained artistic heights. The concert was a veritable triumph 
and evoked cheers and floral tributes for Mr. Hertz. 
Rutu Draper 
Ruth Draper, whom Selby C. Oppenheimer offered here 
two seasons ago, created another success when Mr. Oppen- 
heimer presented her before three sold-out houses. 
GERMAINE SCHNITZER AND CHAMBER Music Society 
Germaine Schnitzer, whose last appearance here was as 
soloist with the symphony orchestra, was given a cordial 
welcome when she returned as the assisting artist with the 
Chamber Music Society of San Francisco at its last concert 
of the season in Scottish Rite Hall, March 24. It was a 
revelation to perceive how skillfully Mme. Schnitzer subdued 
her brilliant and vigorous style, to the more intimate dimen 
sions of ensemble playing. With Louis Persinger, Mme. 





Schnitzer played Mozart's B flat sonata, wherein the two 
artists conveyed the true Mozartean spirit with delicate 
shading, grace of phrasing and sensitive feeling. Messrs. 


Persinger, Ford, Firestone and Ferner, with Mme. Schnitzer 
playing the piano part, interpreted Vitezslav Novak's quintet, 
a work entirely new to San Francisco, which created a favor- 
able impression. 


MARIA JERITZA 
_ Selby C. Oppenheimer presented Maria Jeritza in recital 
in the Civic Auditorium on March 29. Mme. Jeritza won 


her audience immediately, primarily because of her remark- 
able stage presence and radiant personality. Her voice of 
richness and power was used with discretion and author- 
ity. Mme. Jeritza sang operatic excerpts with dramatic 
intensity while her songs, especially those in English, held 
charm for the sheer simplicity of their interpretation. The 
artist was in gracious mood and practic ally doubled her pro 
gram with encores. She was assisted by Maximilian Rose, 
violinist, and Emil Polak, pianist, who proved thoroughly 
adequate in their individual spheres. 
Sunpay “Por” Concerts Enp 

On March 29, in the Curran Theater, the San 
Symphony Orchestra, directed by Alfred Hertz, 
regular series of popular concerts to a close with a Tschai 
kowsky program. The opening work was the sixth sym- 
phony, played so beautifully that it brought a demonstration 
for Mr. Hertz and his musicians. Then came the Nut- 
cracker Suite, followed by the March Slav, expressively and 
energetically performed. 

SymMpHONY GuARANTORS GiIvE CONCERT 

Complimenting the members of the Musical Association of 
San Francisco and the Women's Auxiliary, the San Fran 
cisco Symphony Orchestra, under the direction of Alfred 
Hertz, gave an evening of light music in the Palm Court 
of the Palace Hotel, on April 2. The well chosen program 
was beautifully performed and met with hearty approval by 
the sponsors of this magnificent organization, 

LONDON STRING QUARTET 
A splendid program was provided by the London String 


Francisco 
brought its 


MUSICAL COURIER 


Hall, under the management of the Elwyn Concert Bureau. 
The numbers presented were notable for their beautiful in- 
terpretation, lovely tone quality, smooth, flowing tone and 
true esteem for sentiment. H. Waldo Warner’s Fairy suite, 
The Pixy Ring, a charming work given by the organization 
with a keen appreciation of its fantasy and humor, elicited 
merited plaudits from the large audience, a special degree 
of which was directed toward the composer, the violist of the 
quartet. 
Notes 

Yebudi Menuhin, eight year old violin pupil of Louis Per- 
singer, gave a recital in Scottish Rite Hall and created a 
sensation. The youthful instrumentalist is a genuine child 
prodigy and his program gave him an opportunity to reveal 
all the requirements of a real artist. 

Marion Camp, violinist, was the guest of honor at a 
musicale given by the pupils of Isabel Stovel at her studio 

Mrs. George McGowan gave a reception in honor of Mary 
Carr Moore. Extracts from Mrs. Moore's opera, Narcissa, 
were heard and admired. 

Marshal W. Giselman, California organist, is giving a 
series of recitals at the Legion of Honor Palace in Lincoln 
Park on Sunday afternoons where he never fails to attract 
large audiences who are appreciative of his artistry. 

William F. Laraia, director of the San Francisco Trio and 
one of this city’s leading violinists, scored a triumphant suc 
cess as soloist with the San Francisco Symphony Orchestra 
at its recent concert in Oakland. 

Lillian Birmingham has been appointed San Francisco 
ees of the Music Travel Club of America, of 
which L. Behymer of Los Angeles is the head, and which 
is “ebook popular among music students. The forth- 
coming trip to Europe, under the personal direction of the 
composer, pianist and lecturer, Howard Brockway, promises 
to be a success. 

Kathryn Julye has been studying the harp in New York 
with Annie Louise David and has made such splendid prog 
ress that Miss David has awarded her a scholarship in the 
Master School of Musical Arts of California. Miss Julye 
also was awarded two scholarships in the Juilliard Musical 
Foundation and has been studying composition with Rubin 
Goldmark and singing with Francis Rogers. 

Isabelle Marks, vocal teacher, is giving enjoyable monthly 
recitals at her residence studio. 

The San Francisco Trio—William F. Laraia, violinist; 
Willem Dehe, cellist, and Elsie Cook Laraia, pianist—gave 
its are concert of the season on April 2 

Sam Rodestsky, young Russian pianist and pupil of Joseph 
George Jacobson, was the soloist at the Sunday morning 
concert at the California Theater on March 29. Mr. Rodet 
sky played the F minor concerto by Weber, accompanied by 
the orchestra, under the direction of Max Dolin, and re- 
ceived much praise for his splendid performance, 

Rose Relda Cailleau gave one of her delightful studio 
recitals eves introducing several gifted vocalists. Several 
of Madame Cailleau’s pupils are appearing professionally 
and their artistic gifts are rapidly being recognized 


\t the last meeting of the Pacific Musical Society an in 
teresting program was interpreted by Allan Bier, pianist; 
Eula Grandberry, soprano, and Amerigo Frediani, tenor. 


Rose Florence introduced a number of her gifted vocal 
= at a studio tea in a well selected program 

The San Francisco Music Teachers’ Association held its 
regular “monthly meeting at the home of Mrs. FE. E. Young 
on April 6. A program was rendered by Lillian Birminghe um, 


contralto; $5 Wilson, tenor; John C. Manning, pianist, 
and Mrs. E. E> Young, accompanist. 
Oscar Weil scholarships have been awarded to Jehudi 


Menuhin and A. Weiss. 
Kailish and Herbert 
Hertz and Louis Ford. 

Rehearsals of the chorus of the San Francisco Opera As 
sociation were started this week A Gaetano Merola, direc 
tor-general, in preparation for the third season to be given 
this fall. 

Antonin Blaha, violinist of the Arrillaga Musical College 
and the Symphony Orchestra, gave a recital assisted by Isa 
bel Silva, accompanist, and Rexton Reed, pianist. 

Gerda Wismer Hoffman has returned to San Francisco 
after several years in the East and opened an attractive studio 
where she will teach dramatic art in its various branches. 
Mrs. Hoffman is the sister of the violinist, Hother Wismer. 


Special mention was given Karl 
Appelbaum, the judges being Alfred 
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LOS ANGELES PHILHARMONIC 
PRESENTS WORK BY HANSON 





Composer Conducts—Ponselle, Chaliapin, Dohnanyi, Pav- 

lowa, Tronitz and Sprotte Heard—Zoellner Quartet 
Enjoyed—Notes 

March 28.—The thirteenth pair of 

trebly interesting, having How 

his own composition—a 


Los ANGELES, CAL., 
Philharmonic concerts were 


ard Hanson who conducted sym 


phonic poem, Lux Aeterna, in which Emile Ferir played a 
prominent viola solo, as guest conductor, and Elizabeth 
Rothwell, just returned from a successful European trip, 
as soloist. Mr. Hanson was highly praised not only for his 
conducting but for the meritorious composition. Mr. Ferir’s 


playing is always a delight. 


Mme. Rothwell is favorably known to Los Angeles audi 
ences. She sang three selections by Richard Strauss, and 
the Love Death from Tristan and Isolde, beautifully, with 


Her voice showed growth in quality and 
last appearance and appealingly 


fine musicianship. 
flexibility since her 
warm and glowing 
Sibelius’ symphony in E minor, under the baton of Walte 
Henry Rothwell, was played for the first time at these con 


Was 


certs. It was received with acclaim, especially the scherzo 
movement. The program closed with the Tannhauser over 
ture 


PAVLOWA 
Pavlowa and het their two 
weeks at the 
so successful 
pearances 


dancers finished 
under L. EF. Behymer 
held over tor five 


troupe of 
Philharmonic, 
that they were 


uid wert 
extra al 
Rosa PoNSELL 

March 26, Rosa Ponselle delighted a packed house at the 
Philharmonic Auditorium. She averaged 
to every appearance and about twenty to 
Her voice and stage presence were wonderful 
pianist and accompanist, added much ‘to the 


about five encores 
thirty curtain calls 
Stuart Ro 

program 

CHALIAPIN 

thrilled a 
an ovation that wa 
\uditorium 


hetween the 


Chaliapin, the Russian basso, 
the Philharmonic, March 25, receiving 
as enthusiastic and vociferous as any the old 
ever heard. I[t would be hard to discriminate 
numbers which he sang, but The Volga 
and Glinka’s Midnight Review stood out 


1 
capacity louse at 


Boatman Song 


Rutu Draper 


Ruth Draper gave a program of her distinctive mono 
logues at the Playhouse Theater, March 26. She wa 
ceived with warm enthusiasm 

DoHNANY! 

Dohnanyi, pianist, composer and conductor, gave a piano 
recital at the Philharmonic Auditorium, March 23 Ihe 
composer honored Los Angeles by having as hi 
ber his own composition, played for the first 
concert stage, Ruralia Hungarica Chis proved 
teresting work. His playing was scholarly and the occa 
sion was one long to be remembered 


chief num 
time on any 
a most in 


TRONITZ-SPROTTE 
Mr. Tronitz and Mme. Sprotte gave a joint recital in th 
assembly hall of the Friday Morning Club, March 27-—an 
evening with Grieg and Sinding. These artists aim ‘to bring 


before the public the works of Norwegian composers which 
are practically unknown here though played frequently 
abroad. This was stated by Mr. Tronitz in a short talk 
before the program opened. Mr. Tronitz’ numbers were all 
brilliantly played and received with hearty enthusiasm. Min 
Sprotte, a favorite with Los Angeles audiences, has a true 
contralto voice and her work was also received with un 
qualified approval. 
ZOELLNER QUARTET 

March 23, the Zoellner Quartet gave its filth chamber 
music concert at the Biltmore Music Room, assisted 
Homer, Grunn, composer and pianist 

Nores 

The Los Angeles Trio played at the Ebell Club Theater 
March 25, to a large audience This organization do 
work of high artistic merit 

The chorus of the Los Angeles Opera Company is work 
ing hard on Pagliacci under Assistant Director William 


























Quartet when it gave its concert on April 7 in Scottish Rite C. H. A. (Continued on page 54) 
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Duo-Pianists Score Success With Orchestra—Reba Patton 
Gives Debut Recital—Tsianina, Accompanied by Mary 
M. Mount, Sings With Children’s Chorus 


PuitApecpuia, Pa., April 10.—For the concerts of April 
3 and 4 and the special Monday evening concert, April 6, 
the Philadelphia Orchestra duplicated the second of those 


concerts given in 1900 under the direction of Fritz Scheel. 


\s in the previous concert the orchestral numbers were 
duplicated exactly, although a change in soloists was neces 
sary. Beethoven’s Eroica symphony opened the program 
This was beautifully interpreted by Dr. Stokowski and 


splendidly played by the orchestra. The Funeral March 
and the scherzo were especially delightful. The religious 
veauty of the Lohengrin Vorspiel was sympathetically de- 
picted and roused great enthusiasm in the audience 

were Guy Maier and Lee Pattison in their 
two-piano numbers. The compositions played by 


The soloists 
unique 


these pianists were: scherzo for two pianos and orchestra, 
by Hill; and the concerto for two pianos, woodwind, brass 
and percussion, by Bliss. The first was. written in an un 
usual style, using some of the characteristics of jazz. The 
second was written for Messrs. Maier and Pattison and is 
unique in its lack of use of the strings and in the pianos 


as parts of the orchestra rather than solo instruments 


These soloists played with the perfect accord which comes 
from long experience 


Che final orchestral number was Hungarian Rhapsody 


No. 1 in F by Liszt. Dr. Stokowski’s reading was excellent. 
Resa Patron 1N Recital 
Reba Patton, young lyric soprano, made her debut in the 


foyer of the Academy of Music, April 6, before a large 
and appreciative audience. Miss Patton exhibited a voice 
of remarkable clarity, adherence to pitch and _ pleasing 
timbre Her enunciation was equally good in Italian, 
French and English, while her artistic interpretations 
showed much promise. She was obliged to respond to the 
applause with several encores. The flowers received by 


the young soprano transformed the platform into a charm- 
ing bower. Clarence Fuhrman assisted at the piano, not 
only supplying sympathetic accompaniments but also giving 


a pleasing group of solo numbers. Altogether it was a 
successful debut and Miss Patton reflected much credit 
upon her teacher, Giuseppe Boghetti, of New York and 
Philadelphia. 
Mary Mitter Mounr Accompanies TSIANINA 

Mary Miller Mount again officiated at the piano at the 
Settlement Music School, on April 3 and 4, as accompanist 
to Tsianina, the Indian soprano, when she appeared as 
soloist at a concert given by the Children’s Choruses, under 


the direction of Martha M. Cruikshank. The choruses pre 
sented Hiawatha’s Childhood, assisted by Tsianina, who was 
also heard in an introductory recital of six Indian songs. It 
was an enjoyable concert with much of its success due to 
Mrs. Mount’s efficient work as accompanist. M. M. C 


“Grainger’s Mammoth Chamber Blends” 


At his two Sunday evenings of “Room-music,” on April 
26 and May 3, at the Little Theatre, New York, Percy 
Grainger will present chamber combinations of instruments 
and voices on a scale probably never before heard in Amer 
ica or in any other country. Grainger believes that a greater 
richness, warmth and individuality of tonal color can be 
had of large chamber combinations in small halls than of a 
hundred-piece symphony orchestra in large halls, but con- 
siders that chamber music is usually presented in halls far 


too large for a perfect audition of such music. In order 
to insure really intimate conditions and close at hand inten 
sity of tonal quality (as contrasted with mere quantity), 


Grainger has selected so small a hall as the Little Theater 
for a body of performers including thirty members of the 
New York Philharmonic Orchestra, three pianists, Kass- 
chau’s solo choir of ten voices (on April 26) and Nathaniel 
Dett’s negro choir of twenty-five voices from Hampton, 
Va. (on May 3). Among the more unusual instruments 
and combinations featured on these two programs may be 
mentioned the following: six hands at two pianos, 
sopranino sarrusophone (a very high oboe), heckelphone, 
two guitars (played by Percy Grainger and Ralph Leopold). 
April 26 will be an all-Grainger program, while on May 
works by Natalie Curtis, Grieg, Nathaniel Dett, Franz 
Schreker and Paul Hindemith will be given. Almost all 
the compositions on both programs will be first perform 
ances. The conductors will be R. Nathaniel Dett, Frank 
Kasschau and Percy Grainger, and the soloists include 
Erik Bye, Ernest Hutcheson, Ralph Leopold and the con 
cert giver. 


Arthur Newstead’s New York Summer Class 


Arthur Newstead, who for the past 
a member of the piano faculty of the Institute of Musical 
Art, and who, prior to this, occupied a similar position at 
the Peabody Conservatory in Baltimore, will remain in 
New York during the summer months and teach a class 
of advanced piano students. 

Mr. Newstead, who studied with Harold Bauer in Paris, 
came to America to fill these positions on the recommen- 
dation of his teacher. Before this he gave concerts in al- 
most all of the European countries as well as in South 
America for three seasons. 

Since she was eleven years of age he has been the teacher 
of Katherine Bacon, as well as many other pianists now 
filling important positions in various parts of the country. 





nine years has been 


Kathleen Hart Bibb Renews Contract 
Kathleen Hart Bibb, 


who is now under the management 
of Daniel Mayer, has been engaged by the Woman's Club 
of Greenwich, Conn., for a program on May 18. Half of 
the program will be devoted to Hadley’s Legend of Granada, 
sung by Mrs. Bibb, with the chorus of the Woman's Club. 
This popular singer has just signed a contract, for the 
third year, with the West-Park Presbyterian Church, New 
York City, as a soprano soloist. _ 


Kathleen Blinds Pup Pupil in Recital 


Grace Morgan Davis, piano pupil of Kathleen Hinds, of 
Henderson, Ky., gave a recital at the Methodist Auditorium 
of the city recently, which was said to be one of the most 
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brilliant musical events of the season there. The audience 
was a capacity one and received the artist with enthusiasm. 
Miss Davis displayed fine technic and musical ability, re- 
flecting great credit on her teacher. Elizabeth Dennis, 
soprano, accompanied artistically by Miss Hinds, was the 
assisting artist and received much praise for her renditions. 
Both pianist and vocalist were the recipients of many flowers. 


Clarence Adler Club Honors Letz Quartet 


The members of the Letz Quartet (Hans Letz, Edwin 
Kachman, George Schubert and Horace Britt), were guests 
of honor at the meeting of the Clarence Adler Club at Mr. 
Adler’s New York studios on March 21, The appearance of 
these musicians as guests adds lustre.to the long list of 
famous artists who have honored the club. On this occasion 
chamber music was heard in the proper frame, the way it 
was conceived, in the intimacy of a beautiful studio. The 
large gathering listened with interest to the mystic and poet- 
ical interpretation of the Debussy string quartet in G minor. 
The artists were particularly in the mood and gave an excep- 
tionally fine performance. So enthusiastic was the applause 
that followed that the quartet graciously responded with 
Variations on Death and the Maiden by Schubert. The 
students seemed inspired by the presence of the quartet and 
were never heard to better advantage. One of the outstand- 
ing demonstrations of the evening was the playing of Mo- 
zart’s sonata in D major for two pianos performed from 
memory by Blanche Salomon and Minnie Huber, both young 
ladies still in their teens. Other students who took part in 
the program were Maurice Lieberman, Helen Dietrich, Nor- 
man Masloff, Pauline Ruvinsky and Harry Anik. The 
pupils all played. with good taste, clean technic and self- 
assurance. The club has served well its purpose in enabling 
students to play before large gatherings and also to have 
the privilege of meeting great artists informally and receiv- 
ing encouragement and stimulus thereby. Mr. Adler is to 
be congratulated upon carrying on so successfully this novel 
and profitable idea. 


New York MacDowell Club Hears Potter 

On the evening of March 18, Marguerite Potter, contralto, 
gave a joint recital with Milan Lusk, violinist, before the 
New York MacDowell Club. In a costume of Old Castile 
she sang two groups of charming Spanish numbers, pre 
facing each with a story or a bit of the history surrounding 
the origin. A large audience was most appreciative. 
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| WHAT THE JURY THINKS 





[The music critics of the New York dailies constitute 
the jury in the appended extracts from criticisms which 
have appeared in our local newspapers. Many concerts 
and operas are given in the metropolis, and the follow- 
ing day the critics agree or disagree on the merits or 
demerits of the performer. However, on most occasions 
the writers do not agree, and this department is run 
for the purpose of reproducing some of the flat contra- 
dictions, showing that, after all, the review constitutes 
but the personal opinion of the critic who covers the 
performance.—Editor’s Note.] 


ELLY NEY, PIANIST, FEBRUARY 10 


Times 
Much is expected of Mme. Ney 
when she explains Beethoven... . 


With her ample command of pian 
istic means it is not difficult for 
her to make her audience per- 
ceptive of her spiritual com 
munion. Mme. Ney fulfilled her 
artistic mission, 


Sun 

Last night she _ interpreted 
Beethoven's A flat sonata, op. 
110, with all her characteristic 
breadth of conception and fluent 
style, at the same time imbuing 
the more lyric portions with deli- 
cacy and poetic sentiments. .. . 
Mme. Ney played it [Handel’s 
chaconne] with admirable clarity 
and brilliance. 


World 

Her understanding of the music 
may also be taken for granted 
But she did not always communi- 
cate that understanding. nor even 
seem to wish to do so. Her play 
ing, sometimes movingly eloquent, 
became at times merely a faithful 
rendering of the notes. ... It was 
honest, reverential playing, but 
too timid to be greatly communica 


tive, 
Mail 

The performance of the Handel 
musie and, more especially, of the 
Beethoven sonata was characteris- 
tically uninteresting. As usual, 
Mme. Ney played either very loud 
or very soit, with the only inter 
mediate nuance her familiar coma 
tose mezzo-forte. .. , And in spite 
of her reverential attitude she 
failed last evening to convey the 
continuity of the most lyrical 
parts of the sonata, let alone to 
vitalize the whole. 


PERCY GRAINGER, SOLOIST WITH STATE SYMPHONY, 
FEBRUARY 15 


. Post 
Mr. Grainger played with splen 
did clarity and lyricism. 


JEANNETTE VREELAND, 
World 
Her diction in the three lan 
guages she sang crystal cleat 


Mail 
Mr. Grainger played the work, 
on the whole, in the percussive, 
xylophonic style he has been eul- 
tivating of late to the regret of his 
numerous admirers. 


SOPRANO, FEBRUARY 16. 


, Sun 
Her diction could have more 
finesse, 


JERITZA, SOPRANO, IN TANNHAUSER, FEBRUARY 18 


Sun 
. clad in a most attractive 
blue green wrapper. 
World 
She finally emerged in a purple 
dressing gown. 


MONTEMEZZI’S GIOVANNI 


Post 
out came the lovely, golden 
haired lady in a black velvex dress 
ing robe 


GALLURESE AT M. O. H., 
Y 19 


FEBRUAR 


Journal 
The opera, although possessing 
only a commonplace _ libretto, 
brushes this aside in a kind of in- 
tensity of melodic urge and you 
find yourself in the presence of 
what sounds like genuine musical 
inspiration. It takes over situa 
tion and text and scene to mould 
them into something momentarily 
enormously worth while. 
Journal 
We rather believe that the op- 
era is likely to become one of the 
most popular elements of the Met 


ropolitan’s present repertoire. 


It is an opera which “OR 
contains much good and some 
beautiful music. 


Journal 

A singularly beautiful opera in 
its own right. 

. . » The orchestral accompani 
ment, too, is as simple and as 
aptly fits what it accompanies as 
the vocal line serves the words of 
the book, The music besides, has 
an immediate appeal; it is tre 
mendously direct and its beauty 
is of a rich, full-blooded quality. 


But Montemezzi has _ trans- 
formed the dull affair [the libret 
to] by the fire and the beauty of 
his music. 


Sun 

In the weaving of the web 
there is no wavering, no uncer- 
tainty, no misfire. The dialogue 
is set forth in a vigorous and flexi- 
ble recitative, the airs have firm- 
ness of texture and clearness of 
melodic outline, the choruses are 
alive and proclaim themselves es 
sential parts of the drama. The 
ensembles are written with bold- 
ness and a confident employment 
of the type of polyphony long es 
tablished in Italy as the most 
adaptable to the stage. 


World 
It has a commonplace libretto, 
and the music does not fit the 
libretto in the only sense that 
would make it effective. 


Post 

What the motives were that 
induced an opera house like the 
Metropolitan to produce so poor 
a work I cannot even guess at 

Post 

It provokes no reactions either 
of attraction or of repulsion, it 
simply goes on and on and says 
nothing. It is a poor specimen of 
a poor genre, 

Herald 

Therefore we see nothing for 
it but to speak what is from 
our standpoint the bleak and un- 
handsome truth namely, that 
Giovanni Gallurese is a tedious 
and commonplace opera, one of 
the most tedious and most com 
monplace indeed, that the Metro 
politan has mounted within our 
fairly long experience of its ac 
tivities. . . . But for the most 
part it is empty and sterile, when 
it is not worse. Nowhere does 
Montemezzi give us the salient 
and moving and richly expressive 
speech that we had expected from 
the composer, who, only a few 
years later, was to give us his 
L.’Amore dei tre Re, 

American 

The Gallurese music is sincere 
enough, but it vacillates, maund- 
ers, stumbles and never rises to 
any height that holds the fancy 
or grips the fancy of the listener. 





Bruce Benjamin Continues Popular Abroad 


Bruce Benjamin is the name of a young American artist 
who is winning unusual success abroad this season. Mr. 


Benjamin has made numerous appearances in Germany, and 
everywhere he has been accorded the highest praise from 
the critics. His recent recitals included appearances in 
Dresden, March 19; Munich, March 30, and Vienna, April 
15. April 24 he will again sing in Berlin, this time the 
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Mozart Requiem with the Kittelsche Chor and the Phil- 
harmonic Orchestra. The tenor will spend the summer in 
Switzerland, and from there he goes to Paris and later to 
Italy. He plans to appear in recital in America next winter 


Patton’s Opera Repertory Growing 


Fred Patton, well known as a concert and oratorio singer, 
has lately turned his attention to the study of opera and is 
slowly but surely gaining an enviable repertory, 

It will be recalled that he sang a number of performances 
with the Zuro Opera Company his roles being Monterone in 
Rigoletto, the Herald in Lohengrin and Mephisto in Faust 

He had five performances of Wotan in Walktire with the 
United States Grand Opera Company, about two years ago, 
during which time he also studied the role of Kurwenal in 
Tristan and Isolde. 

Last year he sang Sharpless in Madame Butterfly with 
Edith Mason and Paul Althouse in the Washington Opera 
Company's series of performances, and was engaged for 
the same role by the Philadelphia Civic Opera Company, 
for a performance on March 12 

In the one performance of the English Grand Opera Com 
pany, last fall, he sang Alberich in Rheingold, and his work 
on that occasion was singled out by the critics as being 
praiseworthy. 

On January 22 he sang Zuniga in Carmen with the 
Philadelphia Civic Opera Company, and, in addition to the 
Butterfly performance mentioned above, he sang Fernando 
in Trovatore, Ramphis in Aida, and Abimelech in Samson 
and Delilah. 

Mr. Patton recently became a member of the Opera 
Players of New York, and is scheduled to sing Tonio in 
Pagliacci, Escamillo in Carmen, Scarpia in Tosca and other 
roles in their forthcoming performances. 

He will have about twenty operatic roles at his command 
by the end of this season, and there seems to be no doubt 
that he will be in demand by the various civic opera com 
panies which are being formed in greater numbers each year 

Mr. Patton is of course continuing his work in concert, 
recital and oratorio, and his operatic work is simply an 
indication of his desire to broaden his field, so that his 
histrionic ability will simply be an addition to his fine voice, 
interpretative ability, great range and musical reliability. 





Marie Stone Langston Praised as Suzuki 


Marie Stone Langston appeared recently as Suzuki with 
the Philadelphia Civic Opera Company in a performance of 
Madame Butterfly. “A distinct success was scored by 
Marie Stone Langston as Suzuki,” said the Philadelphia 
3ulletin, “this popular Philadelphia singer using her rich 
mezzo tones sympathetically and showing in her acting the 
ease and expressiveness of an experienced operatic artist. 
The flower duet between Butterfly and Suzuki was beauti 
fully sung, Miss Stanley and Miss Langston receiving sev 
eral richly deserved curtain calls at the end of the act.” 
According to the Philadelphia Ledger, ‘Marie Stone Lang 
ston’s dignified voice suited the music of Suzuki admirably 
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and she gave a thoroughly good performance.” The critic 
of the Philadelphia Record was equally complimentary, 
stating that “Marie Stone Langston gave notable service 
as Suzuki.” 


George Engles to Sail April 25 

George Engles will sail for Europe on the S.S. Paris on 
April 25 to visit Paderewski at his Chateau, Riond Bosson, 
in Morges, Switzerland. While abroad he will confer with 
Otto Klemperer, who is to be guest conductor of the New 
York Symphony Orchestra during the latter half of next 
He will also discuss next season’s plans with three 
of the artists for whom he is manager, Emilio de Go 
gorza, Nadia Boulanger and Samuel Dushkin, who are at 
present in Paris. 

This will be Mr. Engles’ first trip abroad since he directed 
the memorable tour of the New York Symphony Orchestra 
throughout Europe in 1920 


season 


More Capacity Audiences for Gray-Lhevinne 

Estelle Gray-Lhevinne recently taxed the seating pos 
sibilities of the auditorium of Hornell, N. Y., with two 
large audiences. The violinist gave two entirely different 
programs, not alone in compositions, but also in mood and 
style were they varied 

During the evening four prizes were given, to the two 
boys and two girls who had won prizes in the music memory 
tests, and Mme. Gray-Lhevinne autographed a copy of her 
songs for them. 


Balogh in Washington 


Erno Balogh, pianist, played recently at the home of 
Count Szechenyi, the Hungarian Ambassador, at Washing 
ton. The Countess Szechenyi was Gladys Vanderbilt. There 
was a large reception, many fashionable and notable people 
being invited, and Balogh played a number of piano sele 
tions during the evening 
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MUSICAL COURIER 
LOS ANGELES 


(Continued from page 51) 
Tyroler. The latest addition to the cast is Maria Kurenko, 
who will make her debut here. 

The operetta, Pierrette Among the Shepherds, by Louis 
Woodson Curtiss, was given by the Huntington Park High 
School, March 27 and 28. 

Alexander Stewart lectured at the University of Southern 
California, March 25, on Types of Church Music. 

The California State Federation of Music Clubs held its 
local pre-biennial Young Artists’ Contest, March 28, at 
oj hickering Hall. 

A series of twelve or more Philharmonic concerts have 
been arranged for next spring in the Coliseum as the result 
of the response to the three inaugurated this spring. 

An organ recital was given, dedicating the new Moller 
organ (installed in Our Saviour’s Evangelical Lutheran 
Church), by E. G. Marzh. Mrs. Marzh, soprano, assisted. 

Louis Graveure, baritone, will return this season for his 
second master class. B. 1. 


LONG BEACH, CAL. 

Lone Beacu, Cat., April 1.—An outstanding musical event 
of the past month was the appearance of Von Dohnanyi at 
the Ebell Theater, under the auspices of the Seven Arts 
Society, of which Katherine Coffield is director. Mr, Dohn 
anyi's poetic interpretations were an inspiration, while his 
own music charmed his audience to a demonstration 


Voice was the subject of an informal talk which L. D 
Frey, a director of several musical organizations, 2 to 
the Woman's Study Club and Chorus on March 2 The 


program was given by the chorus under Mr. Frey's muh 

The operetta, Toreador, was produced two evenings at 
the Edison Junior High School, under the direction of Vivian 
Scott and Ethyline Turner, with dramatic supervision by 
Elizabeth Fisher. Spirit and a high degree of amateur 
musicianship marked the performances. Noticeably fine pre- 
cision showed in the ensemble work by the various schcol 
choruses 

A delightful program was heard at the Fitzgerald Recital 
Hall, on March 27, when Flora Myers Engel, soprano, and 
Frank Geiger, bass, gave a program in the artist's course 
series of that company. Mme. Engel is filling a number of 
engagements with Alexander Stewart, illustrating his folk 
song lectures. 

Raymond MacFeeters, pianist and artist pupil of Abby de 
Avirett, was presented by Alice Durham on March 27 at 
her studio. A number of her advanced pupils were guests. 

At the Jewish Community House, under the auspices of 
the Council of Jewish Women, on March 24, Yvette Mandler, 
pianist; Elsa Cherniavsky, violinist, and Rose Block, mezzo- 
soprano, appeared in joint recital. Miss Mandler is of French 
and Rumanian ancestry, and brings much fire into her music. 
Miss Cherniavsky is the youngest sister in the well known 
musical family, and Miss Block is another young girl with 
much promising talent. 

The music department of the Polytechnic High School 
presented a program before the P. T. A. of that school in 
the social hall of the Practical Arts Building on March 24. 

M. T. H. 


SEATTLE, WASH. 

Opera scenes from the Servant Mistress, of Pergolesi, and 
the first act of Cavalleria Rusticana were given in an effec- 
tive and finished manner, March 18 at the Cornish School 
Auditorium, by students from the classes of Jacques Jou- 
Jerville. Mr. Jou-Jerville is recognized for the sterling 
quality of his performances. Paul Tenney, Mary Jane Bar- 
ton, George Nelson, Ellen Colby Strang, A. C. Pelland and 
Frieda Hoeck were the much applauded participants. There 
was a small and efficient orchestra which added materially 
to the success of the evening and a women’s ensemble which 
sang between scenes. 

March 9, the Ladies’ Musical 
voted to modern French music. 


was de- 
Robinson gave 


Club program 
Katherine 


a talk on Ideals in Modern Harmony, illustrated at the 
piano, and Mrs. Shirl Blalock and Mrs. Romaine Elliot, 
with Mrs. B. C. Beck and Leone Langdon as accompanists, 


sang French songs which were well received. 

The Women’s Ensemble of the fine arts department of 
the University of Washington entertained, March 8, with a 
matinee musicale. Singing several groups of songs, under 
the direction of Dean Irving M. Glen, the program was a 
delightful event. Ruth Allen, pianist, was the special solo- 
ist of the occasion, 

The Nordica Choral Club, an organization comprised en- 
tirely of young ladies, presented Penn’s The Pirate’s Bride 
at the Women’s University Club Auditorium, March 4. The 
club, under the leadership of Helen Crowe Snelling, is to 
be commended in choosing something different for its an- 
nual concert. There was a small orchestra and the stage 
settings were excellent. 

The Circus, a part of the recent dance recital given at the 
Cornish School by students from the classes of Agatha 
Brown, was repeated March 14 for children only. Several 

young pianists were also heard. 

March 11, an interesting evening of song was given by 
the students of Sara Y. B. Peabody. Those taking part 
were: Gladys Hershberger, Edna Ward, Ella Lee Rude- 
beck, Emma Reynolds, Constance Hart, Ruth Patric and 
Amalia Mertz, with Mrs. Rachel Stickelman at the 7. 


Leon Benditzky’s Busy Season 


Leon Benditzky, one of Chicago’s foremost pianists and 
accompanists, is again in great demand this season. Since 
last October he has presided at the piano for many artists, 
among whom may be mentioned Mary Garden, Sascha Cul- 
bertson, Harry Farbman, Sylvia Lent, Gilbert Ross, Hans 
Hess, Lillian Rethberg, (Ruth Breton, Adolph Bolm, Glenn 
Drake and Anastasha Rabinoff. 

As a pianist he has been heard often this season and he 
has found enough time this year to organize a two-piano 
recital with his classmate at the Petrograd Conservatory, 
Vitali Schnee, with whom he studied under Essipoff-Les- 
chetizky. So great was their success at their first two- 
piano recital that they have decided to give another next 
October in Chicago and are now accepting dates throughout 
the Middlewest, as Mr. Benditzky cannot absent himself for 
a long period from the basis of his occupation. 

Besides appearing in concert and recital, Mr. Benditzky’s 
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time is well occupied, as he has two piano studios in Chicago, 
where he is kept busy teaching large classes, his time being 
sought by students from every state in the Union. Leon 
Benditzky deserves his success, as he is not only a very 
fine artist, but also a very modest and popular man. 


Albert Berne on Summer School Faculty 


Albert Berne will be a member of the artist faculty of 
the summer school at the Cincinnati Conservatory of Music 
and will give a concert there during that period. One of 
Mr. Berne’s artist pupils, Harriet Sperry, soprano, recently 
gave a recital in Columbus, Ohio, following which Robert 
~ Harper stated in his review of the program: “Miss 
Sperry’s voice is one of good quality, deeply sympathetic, 
and she knows how to use it, through the possession of a 
technical background that has come with long training.” 


Velone Ackers, another artist pupil of Mr. Berne’s, was 
praised highly following her appearance in Logan, Ohio. 
Mrs. Albert Berne recently was initiated into the Iota 


Chapter of Sigma Alpha Jota Musical Sorority at the Cin- 
cinnati Conservatory of Music. 


Agnes Brennan Pupil as Soloist 

Helen Kremelberg, artist-pupil of Agnes Brennan, New 
York concert pianist and teacher, has elicited praise in sev- 
eral appearances recently as soloist. On February 27 she 
played at the home of Mrs. W. Tuttle in Freeport, L. L., at 
a lecture on Joyce Kilmer given by John Craig. Her pro- 
gram consisted of Chopin, MacDowell and Liszt numbers. 
On March 3 she played several Liszt and MacDowell com- 
positions at a lecture by Dr. James Walsh at the meeting of 
the Fenelon Literary Society, at St. Joseph’s College, Brook- 
lyn. Miss Kremelberg is one of the favorite pianists ap- 
pearing at the monthly recitals at the Brennan studio. 
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NEW YORK 
RAYMOND BURROWS 
Concert Pianist and Teacher 
CARLOS FESSLER, Assistant 
Studios: 62 West 82nd Street, N. Y. City. 
303 Ridgewood Road, South Orange, N. J. 
Phones: Endicott 3745; South Orange 1251-M 


MILDRED HAIRE 
Piano and Class Lessons 
Teacher at Englewood Conservatory 
Studio: 25 E. 30th St., N. Y¥. City 
Tel.: Mad, Sq. 3189. 


RUTH JULIAN KENNARD 
Piano and Class Lessons 
Studio Address: 2720 Broadway, corner 104th 
St., New York City 
Phone: Academy 5600 


IDIS LAZAR 
Concert Pianist and Teacher 
50 Morningside Drive, Apt. 42, New York 
Phone: 7770 Cathedral 


JENNIE S. LIEBMANN 
Piano and Class Lessons 
John's Place 

Phone: 0981 Decatur 


MABEL COREY WATT, Mus. B. 
Examining Normal Teacher 
Supervisor of Music, Flatbush School 
Five Associate Teachers 
555 Ocean Ave., Brooklyn, N. Y. 
Studio—Flatbush School, 1603 Newkirk Ave. 
Phone 7834 Buckminster 














1140 St. Brooklyn 








MISSOURI 
FLORENCE E. HAMMON 
Examining Normal Teacher 
Nine Assistants 





Musical Art Bldg. St. Louis 
NORTH SARCLMA 
PRICHARD 
Certified 
Individual Piano Lessons — Musicianship 
Classes — Demonstrations. 


Winston-Salem, N. C. Greensboro, N. C. 





FOREIGN 





CANADA 

CARA FARMER 

and Class Lessons Demonstrations 
Certified Normal Teacher 

Mothers’ Creative Music Course 

750 Bathurst, Toronto 


Piano 








Teachers Using the Perfield System 


NEW YORK 
MARY G. STOWE 
Teacher of Piano 
Pupil of Raif, Moszkowski, Thuel Burnham 
275 Central Park Wesi, N. Y. 


NEW JERSEY 
ETHEL Y. THOMPSON 
President, Roseville Music Club 
Individual and Class Lessons 
1l Pittsfield Ave. Cranford 


IOWA 
ETTA GABBERT 
Teacher of Piano, Pipe Organ, Harmony 
and Theory 
Individual and Class—All Ages 




















Studio: 1934 Farnam Street Davenport 
WASHINGTON 
ALICE REYNOLDS FISCHER 
314 E. Birch Walla Walla 
FOREIGN 
CHINA 
EMIL DANENBERG 


Pianoforte Instruction 
Pupil of Teichmuller (Leipzig) 
The Albany Hong Kong 
Musical Art Bldg. Et. Louis 








290 Teachers and Schools are using the 
Perfield System in New York and vicinity 
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WHERE THEY ARE TO BE 


April 23 to May 7 





ALCOCK, MERLE: GOOD, ELLA: 


Excelsior Springs, Nebr., Apr. Brooklyn, N. Y., May 7 
23. GRADOVA, GITTA: 

Hastings, Nebr., Apr, * aa Rockford, Iil., pot, 30. 

Wayne, Nebr., Apr. 29 GRAINGER, PERCY 


Maplewood, N. FP} (Apr 24 


’ ALTHOUSE, PAUL: 
er Kan., Apr. 


Newark, N. Vi mon A 
ARDE N, CEC 
Princeto n, N. ae Apr. 28, 


30, May 


Cleveland, O., May 
GRUPPE, PAUL and 
CAMILL 


Montclair, N. J., May 7. 
pAMation, O., May 6. HAYDEN, "ETHYL: 
Columbia, S. C., Apr. 23. Cincinnati, O., May 6, 7 


HEIFETZ, JASC HA: 


Newark, N. Poe 
GRAY-LHEVI NE, Seis 
4. 


MUSICAL 


REITER, HILDA: 
Wilkes-Barre, Pa., Apr. 27. 
RIDDELL, HELEN: 


Philadel ohia, Pa., Apr. 23. 
RODGERS, RUTH: 

Harrisburg, Pa,, Apr. 

and May 1, 

ent, O., May 4. 
SCHIPA, TITO: 
San Francisco, Cal., Apr. 26. 
Portland, Ore., May 
Seattle, Wash., my! 5. 

flay 6. 


29, 30, 


Bellingham, Wash 
SCHU MANN-HEINK 
Des Moines, Ia., Apr, 24. 

Toledo, O., Apr. 26. 

Pittsburgh, Pa., Apr 30. 
SEIBERT, HENRY 

Dayton, O. Apr. 25 

Williamsport, Pa., Apr. 30. 
SQUIRES, MARJC¢ RIE: 


COURIER 


SWAIN, EDWARD: 

South Hampton. N. J., Apr. 23. 
THORNTON, RENEE: 
— , Apr. 29. 
TRIO: 
Y 


Mahanoy, 
TOLLE FSEN 
Brooklyn, N. 
VAN DER V 
Cincinnati, O. 
VREELAND, 
Ithaca, N. Y., 
Cleveland, - ° 
Bethlehem, Pa., / 
Oberlin, O., “| 2. 
Lima, O., Ma 
WARE, WARRIE?: 
Freehold, ees 
Paterson, N. J., ar 24. 





Washington, D. Apr. 30 
WELLS, P HRADIE: 

Warrenton, N. C Apr. 24, 

Cleveland, O., A or. 8 May 4 


Jackson, Miss., Ma 
WHITEMAN’S ORC hESTRA: 


BAER, FREDERIC: 
Cheriin, O., May 2. 
Glen Ridge, N. J., May 7. 
BERKOVA, FRANCES: 
London, Eng, Apr. 30. 
BOCK, LEN: 
Philadelphi a, Pa., Apr. 28. 
CASE, ANNA: 
Amsterdé am, Holland, May 7. 
CHALIAPIN, FEODOR: 
Boston 


Pittsburg, Kan., “Apr. 30, May 
1. 

Manhattan, Kan., one | , 

Cleveland, O., Mz 


CROOKS, RICH: as RD: 
New Rochelle, N. Y., May 1. 
D' ALVAREZ, MARGUERITE: 


Indianapolis, Ind., Apr. 27. 





Scranton, Pa., Apr. 30. 
DAVID, ANNIE ide ge 
Norwalk, Conn., Ma 


Lexington, Ky., Apr. 24. 
HEMPEL, FRIEDA: 

Los Angeles, Cal., Apr. 
San Diego, Cal. "Apr. 2 
San Francisco, Cal., Apr. 30. 

MYRA: 


HESS, 
Riverdale, N. Y., Apr. 28. 
HOUSE, JUDSON: 
Manhattan, Kan., May 2. 


JOHNSON, EDWARD: 
Cincinnati, O., May 6. 
KINSEY, JACKSON: 
Newark, d 
KITCHELL, 
Hackensack, N. 
LEARY, WALTE Rk: 
Milford, Mass., Apr. 26. 
LENT, SYLVIA: 
Newark, N. J., May 4 
LEO, GERALDINE: 
Brooklyn, N. he Apr, 28 
LETZ QUART ET: 
Greensboro, N. Apr. 
MATZENAUER, WARGARET: 
Cincinnati, O., May 6. 
McQUHAE, / 'LEN: 






Gre anville, O., Apr. 27. Columbus, O., Apr, 2 
STANLEY, HELEN: Niagara Falls, N.Y Apr. 26 
San Francisco, Cal., Apr. 23, Elmira, N. Y., Apr. 27. 
25. Apr. 28 
SUNDELIUS, MARIE: } Apr, 29 
Pittsburg, Kan., Apr. 30, May Albany, } , Apr. 30 
ZIMBALIST, EFREM: 
Hartford, Conn., Apr. 26. 


H artford, 


Conn., May 5. 
‘roy, : ay 6 


Mahanoy, Pa., Apr. 29, 


Lyford Pupils Heard 


Cincinnati, April 8—On March 25 there were heard at 
the Cincinnati Conservatory of Music a large group of 
young singers forming the opera class of Ralph. Lyford. 
As usual Mr. Lyford’s charges went at their work with 
professional assurance and precision, and were convincing 
in the results obtained. They seemed to sense each dra- 
matic moment and have the power to clinch their climaxes. 
Their ensemble work was particularly good and that they 
had power to interest their hearers was manifest by the 
enthusiastic response given by a capacity audience 








ELVIRA DE 


Npanish prima donna, 


HIDALGO, 
returned to America this year for the 


first time since her initial appearance here several years ago, 





DAYTON 
CHOI 


atone Ind., Apr. 23. 
West L afayette, dina. Apr. 24. 


WEST 'MINGTER Syracuse, N. Y., May 7 
R: MEISLE, KATHRYN: 
Northfield, “ey Aor. 24. from Mignon, s 





Howard Fuldner opened the program with a tender aria 
saving the full power of his voice for a selec- 


when she was the youngest prima donna ever to sing in first 


rank companies here. She made a decided impression sing 





DEERING, HE MERO VOL: NDA. _ tion from Samson and Delilah which came later in the 1% with the Metropolitan Opera and the Chicago Civic 
London, Eng., ." “4 27, May 7. Notre Dame, Ind., Apr. 23. evening. Nettie Howard also presented an aria from Mig- Opera and also in concert, Mme. de Hidalgo will be back 

RAE Ser NCE s: i tdianapolis, Ind., Apr. 26, non. Pearl Besuner contributed numbers from Pagliacci again next season. (Moffett photo.) 

ERROLLE, RALPH ~ ] pd sen MARJORIE: and La Boheme, displaying a fine vocal control and a great iihicshaiecinnesiiinahsiaaslil 


N, May 7 
Rock Hill, N. C., Apr. 24. MIDDLETON, ARTHU R deal of dramatic ability. 


Hartford, Conn., May Pittsburg, Kan., Apr. 30, May 
7ARNA} NWOOD 
. ARNAM, LYNNWO! D: Vermillion, May 7. range and fluency in the Bell Song from Lakme. 


a Ds 

MORGAN, RHYS: 
Pottsville, Okla., Apr. 24, 

MORGANA, NINA: 


FARRAR, MABEL: 
Hackensack, N. J., Apr. 30. 


FLONZALEY QUARTET: Bryson. 


The voice of Kathryn Reece Haun 
is well known to Cincinnatians and was used in its entire 


comer with a voice and style of great promise was Fern of 
She gave evidence of devoted interest in her work a gala 
when singing arias from La Boheme and Madame Butterfly. 


Thorner’s Easter Tea 
\ musicale-tea was given on Easter Sunday at the 
William Thorner, 209 West 79th Street. It was indeed 
occasion and the music offered by Mr. Thorner’s 
senile and artist-students was of a high standard of ex 


A new- studios 


Spokane, Wash., Apr. 25: Medford, Mass., Apr. 26, 
Butte, Mont., Apr. 28. MORRISEY, MARIE: Most of the ensemble numbers on the program were selected cellence. Songs, operatic arias and excerpts from the operas 
Salt Lake City, Utah, Apr. 30. Hays, Kan., May 7. from Samson and Delilah and called for the appearance of | were presented by the following: Florence Seers, Elsie 
Pree’ None’ Many.” MUNZ, MUBCZYSLAW Tecla Richert, Edward Smith, Howard Fuldner and Stan- Schlanger, Robert Hurd, Katherine Gray, Edith Gilchrist 
GARDNER, SAMUEL: MURPHY, LAMBERT: ley Johnson. Mrs, Haun and Martha Short joined in sing- Donaldson, Father Bracken, Henrietta Masten, Andrew 
me ® spit: Apr. 28. " Cedar Rapids, Is., May 6. ing an excerpt from Hansel and Gretel, and La Tosca was Basso, Bemmett 5. Mintz, Marion Rubovits, Ruth Reynolds, 
Spartanburg, Ss i“ 9 gt ot hg Apr. 23, 24 quoted in a duet for soprano and tenor sung by Violet Som- Demetri Crione, Mme. Fonariova and Mrs. George Bernard 
GIANNINI, DU SOL. INA: Philadelphia, Pa., Apr. 25 mer and Howard Hafford. To comment on the singing of. Diana Kasner and Florence Ware supplied fine accompani 
Troy, N. Y., Apr. 23 Cincinnati, O., May 1-7. each of these is impossible, but they must all realize that ments. Many persons prominent in musica! and social 
cov pthington, tite, 9 a7. py ere) ROSA: 2 their work was a satisfaction to their inspiring mentor, circles attended the musicale-tea, including Mr. and Mrs 
Berlin, Germany, May 5. Newark, N. J., May 5. Ralph Lyford. D Fortune Gallo. 
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MUSICAL 


that the realistic puffing of its approach was completely 
drowned in applause. The novelty was certainly one de- 
serving of praise. 

The feature was Zane Grey's Code of the 
“cowboy” picture, fundamentally the same as all its pre- 
decessors, until Constance Bennett made her appearance ; 
then we all sat up and took notice. A Felix-the-Cat cartoon 
and the usual Rivoli pictorial made up the remainder of the 
program. 


COURIER 


West, another 


Tue CAaApiToL 
memory of New York music lovers is 


Gilbert and Sullivan and other light 


Still fresh in the 
the delightful series of 


opera performances given a few seasons back by William 
Wade Hinshaw and his Park Theater company. And of 
the stars who appeared there was none more capable nor 


amusing than Frank Moulan 
itol Theater, S. L. 
big feature all season 


In securing him for the Cap- 
Rothafel chose wisely for he has been a 
This past week he was the dominating 


figure in a musical sketch called Impressions of “The Sultan 
of Sulu.” With a picturesque background and attractive 
costumes, he and the other soloists (Gladys Rice, Marjorie 
Harcum, Joseph Wetzel), The Capitol Ensemble, Doris 


Niles and the ballet corps kept the large audience constantly 
amused. Moulan was enjoyed most of all and, in fact, the 


whole performance was excellent. 

The week’s program began with a beautiful rendition 
of the Intermezzo from Cavalleria Rusticana (Mascagni), 
played by the orchestra with Mendoza conducting. Then 
followed A Song For Easter Tide and Tableau—Come See 
The Place Where Jesus Lay—sung by Messrs Robyn and 
Stanbury and the Capitol singers, all in surplices. Lottice 
Howell made her debut at this theater on this occasion, 
contributing Strauss’ Blue Danube Waltz, and proved a 
worthy acquisition. Mlle. Gambarelli danced a number 
called A Bit of Bric-a-brac, cleverly done, and Mauro-Cot- 
tone, the organist, closed the program. 

The feature picture was Proud Flesh, starring Eleanor 
Boardman, Pat O'Malley and Harrison Ford, very good 
indeed. The Red Seal pictures, The Cloud Maker (scenic) 
and the Pictorial were also enjoyed. 

THe Mark StrRAND 
The Mark Strand Theater celebrated its eleventh birth- 


day anniversary last week with an especially elaborate pro 
gram. It will be remembered that this theater was the first 
on Broadway to present motion picture programs on a large 
scale. Joseph Plunkett is the man responsible for the high 
artistic standard which always has been maintained in the 
matter of prologues and divertissements, and throughout 
each season he presents many unusual novelties of various 
kinds 

For the celebration last week there 
cake on a revolving platform, 
tains parted, Mlle. Klemova stood gracefully poised 
prologue + this number, Pauline Miller, soprano, sang Our 
Birthday Cake, assisted by numerous chefs in appropriate 
costume. This colorful number also included dancing and 
singing, the climax being a rendition of Auld Lang Syne by 
the entire ensemble. Other musical offerings included se- 
lections from Cavalleria Rusticana played by the orchestra, 
finishing with the church scene in which Kitty McLaughlin 
and the ensemble took part. Then there was a return en- 
gagement for Four of a Kind, four pianists who played 
with great dexterity on four white baby grand pianos. The 
Mark Strand Male Quartet contributed some humor to the 
program by singing At the Barber Shop with clear diction, 
so that the words could be understood without straining in 
any part of the house 


was a huge birthday 
a’top of which, when the cur 


As a 


rhe feature picture was His Supreme Moment, a _thor- 
oughly interesting and entertaining motion picture. Charm- 
ing Blanche Sweet and Ronald Colman have the leading 
roles. The Mark Strand Topical Review and an Aesop 
Fable, Permanent Waves, also were included in the cinema 
attractions. A brilliant organ solo completed the elaborate 
bill 


Shavitch Plays South American Work 
Viadimir Shavitch, conductor of the Syracuse Symphony 
Orchestra, has done a thing that has probably never been 
done before and which may not be without its effect upon 
the Pan-Americanism: he has conducted 


development of 





Lumiere photo 
VLADIMIR SHAVITCH AND MRS. SHAVITCH 
(TINA LERNER) 
and their daughter, Dollina, 
the world premiere of a symphonic composition by a South 
American composer in South America, and the North Amer- 
ican premiere of the same work. The North American 


premiere took place at the Syracuse Symphony Orchestra 
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BIVOLI CONCERT ORCHESTRA 
MARK BROADWAY AT 
TRAN 47th STREET 
BEGINNING SUNDAY 


with Dorothy Mackaill 
Hobart Bosworth 


“CHICKIE” 
and John Bowers 
FAMOUS MARK STRAND PROGRAM 
MARK STRAND SYMPHONY ORCHESTRA 
JOSEPH PL UNKE TT, Mng. Director 














concert of April 4 in the presence of the usual large audience 


that has been attracted to the Syracuse concerts since Mr. 
Shavitch became the conductor, and, as guests of honor, 
Cesar Thomson, the noted violinist, and Enrique Caroselli, 


of Uruguay, as official representative of South America. 
The composition in questiqn is entitled Campo, and is the 
work of Eduardo Fabini. Mr. Shavitch conducted the 
world premiere of it in Montevidio in 1922. It is said to be 
a work of remarkable picturesqueness and with strong local 
color, Richard Strauss, during his trip to South America 
several years ago, included it in one of his programs, 
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(Continued page 
Church choir, of which Nora Loraine Olin is the director, 
gave The Paschal Victor, by Matthews. Two of Miss Olin’s 
pupils, Mrs. Atha Rader and Mrs. Winnifred Doswell, were 
soloists. 

Eva Ray, soprano, and George S 

of D. Clippinger’s artists, sang at 
day Evening Club, April 19. 


from 


Cuthbertson, 
the Rogers 


tenor, two 
Park Sun- 


The Linderman Players, coached by Fannie B. Linder- 
man, presented the colonial play, Love and Tea, with old- 
time music by Professor Quant, of Western College, Oxford, 


at Oxford, Ohio, last week Mme Linderman broade: isted 
a program of her own poems over WLS last week and has 


been requested to repeat her poem, My Alma Mater, dedi- 
cated to the Chicago Musical College. 
Thelma Bollinger, student of Edoardo Socerdote, who 


won the Kansas State contest, has been engaged to sing in 


The Messiah at Bartersville, Okla., May 14, and for a vocal 
recital at Parsons, Kans., May 17, Eulah Cornor, also 
studying with Mr. Sacerdote, has been engaged for a special 


Holy Week program at Theater. 
Harry Dimond, director of 

Metropolitan Conservatory, 

recital at Lyon & Healy Hall 


the Capitol 
the violin department of the 
* sented his advanced pupils in 

March 27, before an audience 
which filled the hall and the in store and lobby outside 
of the hall. Pupils of Oscar Deis assisted. Those heard 
were Leo Pollakoff, Morris Shifriss, Rena Gordon, Frances 
Publicar, Louis Goldman, Harold Schwartz, Charles Mac- 
Sherry, Sidney Simons, Michael Asher, Dorothy Robinson, 
Leo Kailin and Saul Feldman. Sylvie Chapleau was at the 
piano. The entire program was rendered excellently. Charles 
MacSherry delivered Tschaikowsky’s Troika en Traineaux 
very well. The outstanding feature of the evening was the 
remarkable, brilliant and meaty tone rae ge > little Fran- 


sp: ice 


ces Publicar, age eleven, in her delivery of » Danol num- 
ber. 

Anastasha Rabinoff, soprano, is Singing in Duluth, on 
April 13. This, by the way, is only one of many engage- 


ments recently filled by the gifted soprano who is now mak- 
ing her home in Chicago JEANNETTE Cox 


Rosati Pupil in Promising Debut 

Bernardina Carnelli, lyric soprano, pupil of Enrico Rosati, 
teacher of Beniamino Gigli, made a most successful debut 
at the Engineering Societies Auditorium on March 19,-dis- 
playing a voice of unusual beauty which she handled with 
skill and intelligence. The program, which was well re- 
ceived by an enthusiastic audience, included arias from 
Bohéme, Pagliacci, songs by Gluck, Pergolesi and Durante, 
also Le Nil and Elegie with violin obbligato. There were 
numerous recalls and encores. 

Miss Carnelli was assisted by Alessandro Rosati, 
of the Royal Conservatory of Santa Cecilia in Rome. 
tro Vito Carnevali accompanied. 


violinist 


Maes- 
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CHICAGO MUSICAL COLLEGE INAUGURATES 


ORCHESTRA AND OPERA DEPARTMENT 





An Interview With Carl D. Kinsey, General Director 


On Thursday afternoon, April 9, a representative of the 
MusicaL Courter met Carl D. Kinsey by appointment in 
his office in the ( ‘hicago Musical College Building, to hear 
of one of the most important events in recent musical 
developments, which have been started by the Chicago Musi- 
cal College in the foundation of an orchestra and operatic 
establishment which will not only train students for orches- 
tral and operatic interpretation, but which will also give 
public performances on.a grand and extended scale. After 
hearing the ne ws from Mr. Kinsey, the representative ven- 
tured to ask: “Who is responsible for the foundation of 
this new enterprise, Mr. Kinsey?” 

“It is largely due to the enthusiasm and generosity of 
Samuel E. Moist. You know Mr. Moist ?” We bowed 
affirmatively and Mr. Kinsey went on: “Yes, he is one of 
Chicago’s most successful business men. He is deeply in- 
terested in the development of native art and particularly 
that branch which is concerned with the orchestra. It is 
his conviction, in which he is joined by Felix Borowski, our 
president, and I might say, also, by myself, that the future 
of American music is in the hands of those who are at 
present American students, and that the day of the imported 
foreigner is past. It is to mould the native performers 
and the native vocalists who have talent for the stage that 
we are establishing this new orchestral and operatic enter- 
prise. The symphonic end of this will in no way conflict 
with the activities of the Chicago Civic Orchestra so admir 
ably directed by Frederick Stock and Eric Delamarter. The 
Chicago Musical College Orchestra will take in hand the 
training of players in opera as well as in symphony orches- 
tras, and, as every opera conductor knows, the demand for 





SAMUEL MOIST. 


orchestra 


skilled and experienced performers for opera 
greatly exceed the supply.” 
IsAAC VAN GrovVE 
“Who will you have as conductor?” 
“Isaac Van Grove will be the director of the new orches- 


tral and opera departments. The brilliant accomplishments 
of this conductor during his term of service with the Chi- 
cago Civic Opera have awakened great enthusiasm. His 


skill and comprehensive understanding of the repertory in 
particular brought him the unfailing admiration of Giorgio 
Polacco and Mary Garden. Van Grove wil! find himself 
at the head of a complete orchestra when the rehearsals begin 
next September at the opening of the fall term of the 
Chicago Musical College.” 


Two REHEARSALS WEEKLY 


“How often will the orchestra rehearse, Mr. Kinsey ?” 

“There will be at least two rehearsals weekly and occa 
sional sectional rehearsals as the need arises. The players 
will be put through the standard repertory as well as that 
which includes the new works.” 


INSTRUMENTAL AND VocAL DepARTMENTS TO BENEFIT 


“The benefits which will be 
will not, however, begin and end 


Mr. Kinsey then went on: 
gained by the students 





CARL D. KINSEY. 

with orchestral playing. Not least of the advantages which 
the new enterprise will bring with it will be the practice 
which pupils in the vocal department will be given in singing 
their arias with orchestras and that which will be given to 
the students in the instrumental departments, who will play 
their concertos,” 


NEw 


“The students in the 
the orchestra at their disposal,” 


COMPOSERS TO THE Fort 


have 
“when 


will 
Kinsey, 


composition classes, too, 
went on Mr 


their works have been completed and ready for perform 
ance.” 
ScHOoOL OF CONDUCTING 
“Mr. Van Grove will have students also who will learn 
the art of conducting under his guidance.’ 


“Will you use your symphony orchestra for operatic per- 
formances hereafter?” 

“In the opera department the Chicago Musical College 
proposes to establish a laboratory of dramatic interpretation 








ISAAC VAN GROVE, 


which will include detail. It will not only prepare 
opera so far as the principals are concerned—teaching them 
the music, action, make-up, etc, but it will also train the 
chorus (from which the principals will occasionally bx 
drawn), the orchestra, and it will stage the whole with the 
completeness which distinguishes the productions of | the 
great operatic organizations 


every 


“As it is of importance that the students, both in the 
orchestra and in the opera, should have a goa! for which to 
work, both departments will rehearse with a view to public 
presentation of their quality \t least two orchestral con 


certs will be presented in Orchestra Hall, under the direction 


of Van Grove, and one or possibly two presentations , of 
opera will be given at the Auditorium with full scenic 
equipment.” 
Lester LuTHER, STAGE MANAGED 

Lester Luther will officiate as stage manager in the opera 
production. Mr. Kinsey also said that the Chicago Musical 
College would extend the stage training of it tudents to 
the ballet, which will be given its opportunity in the operatic 


presentation, 
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M. Victor Brault at Queen’s Hall, Festival Ravel, 


Boston na paps Orchestra Concert—Miss 
good taste.—Worcester Evening Post 


Address: VICTOR BRAULT, 


LECTURE-RECITALS ON INTERNATIONAL LIEDER 
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and one does not often hear such thorough understanding of poet and composer.—The 
Cedia Brault’s 
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Lecturer, Conservatory of the University of Montreal, 





one would not have missed that beautiful diction for 


Times, London 


worlds, 


voice is of especial richness and she sang with much expression and 


312 East St. Catherine St., Montreal 
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\ifred Hollin rm English organist and composer, 
t \m i next fall 
On ' ‘ ers, teachers and organists attended the 
ner given by the Guild of Vocal Teachers 
. nthusiastic motorist and plans 


ym t vacation behind the wheel of a car 
ph Leopold and Ernest Hutcheson will appear at 
Grainger’s room music concerts April 26 and May 3 
| f the Chamber Music Society of San Fran- 
» bril I ten! player 
Katharine Goodson has returned to London from a very 
xccessiul tour of the continent 
Gus Holst’s new operatic work, At the Boar’s Head, is a 
! kespeare and folksongs 
( Liebling teach in Chicago whenever his con 
cert and sre ta [* rmit him to do 50 
Considerable terest has been aroused in Germany by the 
| ct f an opera by a twenty-three-year-old com 
p Kurt Overhoff 
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The members of the Letz Quartet were guests of honor at 
a recent meeting of the Clarence Adler Club. 

Guiomar Novaes gave a dinner for Eugenie Whitmore, pian- 
ist, who played over WMCA last Saturday 

This is the twenty-seventh and last season in 
Georges Longy, as he has decided to retire 

Ethel Leginska conducted the People’s Symphony Orches 
tra of Boston in a benefit concert. 

Lucille Stevenson, soprano, has been engaged to teach at 
the Chicago Musical College 

Joseph Regneas will start for Maine on June 24 for his ninth 
consecutive season of teaching there. 

Two Berlin opera houses have revived 
the Deutsches Opernhaus. 


America of 


the Volksoper and 


A. Y. Cornell will again head the vocal department of the 
Civic Summer Master School of Music at Winston 
Salem 

Clara Novello Davies’ ambition is to conduct oratorio in 


America 
Margaret Matzenauer sailed for Europe last week to sing 
in opera in London, Paris, Monte Carlo and other cities 


Mildred Faas scored a success when she substituted for 


Elisabeth Rethberg in a performance of the Bach St. 
Matthew Passion a 
There will be two American works on the Leeds Festival 


program 

In less than one week Dusolina Giannini established herself 
as one of the prime favorites of Havana. 

The St. Olaf Choir will give a special concert over W C C O 
on April April 29. 

A musicale-tea was given on Easter Sunday at 
York studios of William Thorner. 

One of the objects of Hans Kindler’s trip abroad is to aid 
in arranging the chamber music festivals given by Mrs 
F. S. Coolidge in Paris and London. 

Cecile de Horvath is an exceedingly busy pianist. 

The total number of performances to be given by the Metro 
politan Opera Company this season is 223. 

Swift & Company Male Chorus offers $100 for the 
best setting to John Milton's Blest Pair of Sirens. 

William A. C. Zerffi, on page 20, gives his views on whether 
it is possible to sing with false teeth 

Vittorio and Aurelia Arimondi will teach at 
Musical College next season. 

Gatti-Casazza announces a most interesting list of opera for 
production at the Metropolitan next season, 

Frank Waller will resign as conductor of the 
American Opera Company. 

Maria Jeritza will sing three performances at Covent Garden 
this summer. 

Eugene Goossens will direct the entire season of 
Rochester Philharmonic Orchestra concerts, 

John Coates, the veteran English tenor, has come t 
for his first tour here. 

Clarence Lucas, on page 35, writes interestingly on illusions 

Chaliapin is suing the Chicago Civic Opera Company for 

$25,000 damages 

rumor is not true that fewer concerts will be 

The Town Hall .next season. 

Shavitch has conducted the world premiére of a symphonic 
composition by a South American composer in South 
America and the North American premiére of the same 
work, Campo by Fabini. 


New 
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Answers to letters received in this department are 
published as promptly as possible. The large number 
of inquiries and the limitation of space are responsible 
for any delay. The letters are answered seriatim. 


HOW TO PRONOUNCE 


— 
Reseguie, Res-seh-goo-e (no ac- Dvorak, almost impossible even to 
cent). indicate in English. The D is 


Cambourakis, Cam-bhoo-rah-kis. nearly silent. The first sylla- 
Rachmaninoff, Rach-mahn-i-noff, ble—vor—to rhyme with door 
Rumschisky, Room-shis-ke and the last syllable like the 
Telmanyi, Tel-mahn-yee French name Jacques, almost 
lsianina, She-ah-ne-nah, like Shahk. 


Janacek, Yahn-ah-chek 


JAZZ 


“Do you think that the craze for jazz music is dying out here, 


or is there as much of it played as was the case a few months 

ago? Do people want to hear a better style of music? Some 

people say it is not music, yet I have heard some pieces that I 

like to listen to, the rhythm and the music sounding gay.” 

Yes, some of the jazz music is catchy and there are many people 
who enjoy it more than any other kind. Whether the fad is dying out 
here is a question, but in England, when jazz was first introduced, it 
was greatly criticized as being a low order of American music. As 
a matter of fact, it is now extremely popular in London, demanded 
everywhere and played as much as it was in this country. 

FREE CONCERTS 


“Can you inform me when the there 


any during the summer?’ 


free concerts stop? Are 

There are always free cc 
The orchestral 
are only to 


neerts of some kind during the entire year. 
and band concerts given in different parks of course 
be heard during the warm weather, when sitting out-of-doors 


is possible. There are also organ recitals at different churches, A vis 
itor to New York City would find that there is much music to be heard; 
good music it is and well worth listening to, whether in summer or 
winter, 
FALSE TEETH AND FALSE TONES. 
“Can one sing with an upper and lower plate in the mouth? I 
am troubled with pyorrhea and the dentist advises me to have 


them out and put in a plate. Am afraid by doing this my sing- 
ing days are over, at least solo work, and before having it done 
would like your advice. Or are there singers who have plates and 
sing? I am a baritone and imagine if I would have any high 
work to do the plate would be apt to drop. The dentist claims 
one can sing with a plate, They might do chorus work, but how 
about solo work ?’’ 
The above question is 

this issue, 


answered in a special article on page 20 of 


Calvin M. Franklin Attractions 


Concert Direction Calvin M 
lowing attractions for the 
Meisle, Chicago Opera contralto (also available through 
the Wolfsohn Musical Bureau, by special arrangement) ; 
Edmund Burke, bass-baritone of the Metropolitan Opera; 
Claudia Muzio, dramatic soprano, and Charles Marshall, 
dramatic tenor. The latter two leading members of the 
Chicago Opera in the eastern states (all three by arrange- 
ment with Harrison & Harshbarger of Chicago). In addi- 
tion, Mr. Franklin will do special road booking for the 
Wolfsohn Musical Bureau, Inc., in the states of New York, 
Pennsylvania, Ohio, Kentucky, West Virginia, Delaware, 
Maryland and New Jersey 


Franklin announces the fol- 
1925-26: Kathryn 


season of 
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Music Dealers and Booksellers 
White, 70 Fifth Ave., 


New York City 
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Manufacturers of the 


WING PIANO 


A musical instrument manufactured in the musical center of America for forty-nine years 
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STEINWAY 
PIANOS 


(GRAND AND UPRIGHT) 


Are Everywhere Known As 


THE STANDARD PIANOS OF THE WORLD 


FACTORIES : 
Ditmars Avenue and Riker Avenue 
Steinway, Borough of Queens, New York 












{ Steinway Hall, 109-111-113 West 57th Street, New York 

. ’ _) Steinway Hall, 1&2 George St., corner Conduit St., London, W. 1 
Salesrooms: ) Scbanzenstrasse 20-24, Hamburg, Germany 
| Budapesterstrasse 6, Berlin, W. 9, Germany 
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“THE STRADIVARIUS 
OF PIANOS” 


Everywhere recognized as mu- 
sically the most beautiful piano 


the world has ever known. 


MASON & HAMLIN CO. 
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uality PIANOS 


and PLAYER PIANOS 


Established 1864 ENDORSED BY MUSICAL ARTISTS EVERYWHERE New York City 
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ABChase 


America's Finest Piano 


The Celco Reproducing Medium may 
B. Chase Grands. 


A. B. CHASE PIANO CO., Division United Piano Corporation 
Executwe Offices: NORWALK, OHIO 

















The 


Naxe SOhMer 


on a piano is a guarantee of quality ; 

a synonym for artistic excellence. 
For fifty years the Sohmer family 

have been making Sohmer pianos. 
To make the most artistic piano 

possible has been the one aim, and 

its accomplishment is evidenced by 

the fact that: 

There are more Sohmers in use in the Metro- 

politan District than any other artistic piano. 


SOHMER & CO., 31 West 57th St. NEW YORK 
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